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WOWTIE, aA FEFECZET, AT LoNVIEVIRD 23T 2 L8 TE, 2. £0

AR PERFEDT 4 — RNy VI TDHZENTEDL LB R,

(B CAN-DO 7 —27 > — ) [H CFE (PR

c BINEE) % 4 BRIET

nq:'fﬂﬁ é JE'._7LCJ

RO ARED CAN-DO e

e
Un]ta {+ Whatss this?
Unild @ CAN-DO ;
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=il l EH D Can-do

- What @FEM - Fikpid ;
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| it = (90m) (70w (50%)
|Ihal do you want for your uwrmd v grasm -1 want a new pén case.
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KD, EELHITELIZIAC—F OME E2{To7c, £ LT, KD [EE4 X Activi
tyl (performance test) TIL, ALT ORI THEME—ADE VR RAE—FIZEKBIICED LA T,




(TI—THR) (TN—TTHRITTZ 03K Y)

(2) FHEREDEEFTHZMUANTZEETY

FEAEFOaI a=r—a BT, THCZ &) IFETo L) FHez &) ELZE)] 04
OOEERENL. TNTNAIMNL L TIPS Z 21372, THWEZ LizonTEL ] THiA
T EIZDOWTEET ) oL, BHOBRIMEINTUTONAZ ENIFLALETH D, AEFR
WRBWTIE, T CICHBERAROSHEEIICHER Y A TE Y, PERIZBWTH BREMICEA L,
REREZHDINLERD D,

AFFETH, EELLPEHLOEZ 2BAAIBIC, HiEREG LI SiEngh2 ol & 1ok
DIRUATOREZRFIET LT LT, £9T528ICkY, ABRERNT 2 E<mLEL, 7V
N7y OB DR EREDOHINC DN D EEXENLThE, TU Ty hOE LI, 57
RO SLCEHMES | TRFERNFO - BESCHM LT &) 2a2Rd, BRIREOERD
72D, UTO3EANEETH D EZEXTEIHAAND Z LIZLT,

D Av82592300FE
@ EHIESAT4UTIZDENBEODRAE—F T EH
Q@ HEFEDOREFEFMEIEIEEDOCY

D AV aVDRE
EEDRFFRZHELTEOICANTRIN—TTOF v v e RESEZY | BFEOHEED
LD T-T. T-SOA XTI aTETNERLEY Lz, ZHOOFEHZELT, 4
ERHGDOBZZIEDIZ VROV THIENTEDLLEEZTENLTHD, IBIT, A1 V5 7
7 g vy DOERIZIE. RO 30 E KRN L,

Repeating + + * HEDF o722 L &MV ET,
Expressing + + * B OERERBT L5, (V77 vay)
Expanding - - - B L T, REEORNEZ LT 5,

AVET I vavEBLT, AE T8RN Taxv ) 22052 R8TE, LT,
ZOHN, REORBIEIN LN, EHREENIT D EEZT-, UUTIC, HaxREOA1 v
250 a B0 AN LB 2 BT 5,



EEMI3 ESTHEERFv MEY

O¥ St : 14 Daily Scene 6 5 x> & BFEW
OfESE L Fi &l EE #GH
OARKED HEE
- Can I~? X° Can you~? ZHWTFFWEZRDID | KELIZVTDHZEMNTED,
OfZEDHA
+ Can I~? % Can you~? ZHWZFy MED LRRIT, EEOAE—F 76475
B Om EICRIITH 72,
O&%

HAD [What am I 27 4 X| TiX, ALT—S, S—ALT, S=S AV HZT7 7 v ar~kD
RND LD ITEIBMASTHN TV, ZDHDALT & JTE DET AR ERITAX v
MEY OBERZRWVICE D, T TAXy &5 2 RS, RPICHEITEBEHEAY., *—
TVv—AEERT, TOZENRAF Y MEY ORISR Y | TOROBE « R~
EAL—RZWND Z ENTET, Fio. FBERORIOFMD 3 BLA % 7= AN D FE 2353 D>
DT, BE~NDBHRERDDHZ ENTE T, [ICT % 1507 [ALT 2509 [4EfE
DRSEIENT) M EZIENT ] 28 BNTERER MatsRE] Thotz,

(ALT=>SA & T 7 ay) (S=SAvE&T77vay)

@ BWNGESATA4VIICDGENBTODRAE—F 2 JEE
FELIA L E T I alili b, EEFESOBZXIRT T ORDIZD $TH5Z LN TE D,
FORIZTAT 4 TIEBEIT) ZLIZED, ARICBWTHERERICBNTHENE <,
BRENT U Ny hEBIEHTZENRTEDEE R, LTI, AC—F U IIEEKIZT A
T A INEBEAT o TR EFRES A 2 OB T D,



Kifl 4 BWROGTETIVONT - JIWV—TEBREDSA T4 2T

OH. Jt: 24F Unit 3 Career Day
Of¥EE KPR BT KA 2eh
OXREFO B R
- REFD 2 >OME (RBIFRHE - £4F0HE) £ W TEFRITOFRERE 7 V—7T
ERDIENTE D,
OBl
cRAV Ry TEMWTEREES Z LT, KFBORBANEZ®ODLZODFILTE LTH
NTH -T2,
O&%
SHEAEDEFRITOAEL —FNETHERWET VLY EFEZHIZZFOZOIEEIO
“What do you want to do on a school trip?” IZEAAVIZER D FHATS, RENRE HANET
BNTNWT, XTI MBI NV—=FTOY =T VU 7IEBHTIE, <A > Fv v T2 RRIIf,
HODOEREZIEF VROV THIENTEZ, TNODIFENEDOHD I N—T T LE
YT a VIZAL—RIZORNY | RKEOIEBTIE, —AVEVPRASOREREEL Z
ENTET,

(A4 K=y 7F3KD) (IN—FF LT — g /02817 70)

RE&BIS JIWN—Th—FIBDSAT42T

OH. ¢ : 24F Presentation 1 FFloEE

OfFHEHR - BaipEr Ky B+ e

OZARIED A2
cHODRRDEICONT, 4L EDOFELFVOHIELEEL Z LN TE D,

OFFEOEA
CHBEIRCKEOE Mo ASOEERN LIV T LI L. TAT 4V IIEEA~OR
AT RRB N ZED D FELTE LTHES T2,




O# %2

BATHEREEDOTFREOE LMD LT, BS @w%%%ﬁéfﬁﬁmioto
AV Ry TERRZNL 7 N—TNTHRELLED, BRI LY 3 5I68% +01T o 7212
4%4V7ﬁ%tﬂot®@\&&AE@E&#41ML%<_&#T%\E@%éﬁ#é
ZENTER,

HEOBP T, FAREMZ L2 RTHAE L CTEBOEZ AT, B 2HE
L7z LR s, B BDIIEDOAE—F 2 HRA VLA T v 7T 52 LN TEE, 20
£ A ET I a r TRREIRTT-0EDTZY LT, DT AT 4 v TIRENGERE -
oo ZORETIE, BRI Eboln, BRI LT Ta A M5 71&22F T
ST LT,

Fomnmaml My Suture Dream o | wime

WRcasans

B

Bl

NP i N
(Bemn F-'w"i
3 G

FM L witre Direan)]

T vt L fwava

(ZN—7NTOREKEHERMT D158

’ o A iberly
i

[ lbe m gpe Trgish —

! n'ﬂ. Ameviian f‘u:d .

T e Tteested American ;Jrﬂ)p‘ﬁ#

I o efevestd i Amoean e

1 e sl S

(REDTAT 4 7)

® HFEOBEEZFMEITI/EEDY

BRES Y OBRICAERPEESEE LIFHT 2720203, BEIOSRNRY LZNENOFHIE
%%%ié:kﬁﬁ%?%ék%ikoik\%®%@®¢giﬁ®@%ﬂﬁékféfmm

m%mmj%f%%’ﬁ@lhé’kﬁ‘%#&77%7VFZO&$6&%2KO

HEICKT OHSDBEREZEI LI, =707 TiHE LG > THREIZE 720 5K

MiE, £ SICAEEOEENEMALT A E4AE L LK TH Y, ZOfEH, [Thinking time)
DEORBIE N E N2 b DI b EEZT,
LLUFIZ, [Thinking time] ZZhEMICHED ANT-REEEE 2 BN T 5,



KEf 6 FENOBRIIESHLEBEREOIX

OH Jt: 14 Unit3 bELOFERIE

OfEE - bk =B HFz G

OARKFD B
- like <° play 72 EO— B OO - EhE - HIEZHM L, RITX D,
cASOFERIEEAVDONBZ DI ENTE D,

OfFZEDHLA
< REEOIEENL, like < play 72 & O— K EFOLON - Bk - AEZEME L, BOO4X
R EEEYDONBZ DD, WY TH 720,

O#& %

[ Z AKPIA CRNMBERS] AT TEEICERSTZ L, o 43HE (Contact
Attitude Pronunciation Memorization) ZHfEIZ LT, —AOE W BNHSOMEEFF- T,
small step THE LARNLHACHNEZLULT v LTV, £F. #iioET A8 EThH
IR o, FO%, HA - RXT - TN—T LR ENREIERE A L XN D, LR
BHL, HEZb-o TAEESASTLHEHRNMNZ LTV, £/, XTEEITIE, Y=2AFv—%
L7=0, RV 77 v a v az AN LR, RATIROVMEDEKEINE THLREN- T,

(R7BEBEXELOERED)

XEf7 PEESEEERLCREERRBELDT  —LT1—F I

OH¥. JL: 24 Unit 5 Universal Design
OFEE  MEPER Ex KRES Zoh
OAFFD B
B2 Ry ZICH LT, BRICE X, HFETEAES ET 5,
- I think (that) ~ OXEZHANWTHZOEZRLHHZFEFFETRIT L LN TE D,
OFEDBLA
c ARERFOBELTFIL TUE, AEAEE ERIEHICHVMEED-OICBRITH o2




O# %2

FHAEEBNHZ A BT ERR L L TR Y | BEMAERROEHET 1 — LT 4 —F
THRPE2EERT TATITo TS, £T, MARAR CHERELITWEDR 3K TH
URERXFER LT,

[FHEBRZT S IZOWTOMWRT R LIREL A X — N ESHE, 2FEDOTEIHE - A
LT O A% ORITOE « FHEROIEZRITO A b L1, TALT IZBEID T 2 k1T
EPRETEZREKLEZ, T-T. TS, SSAVFXF7 7 aru2%MY AN, AL IEBHO
TALT IZBEID DA RAMLE D1 Tid, MADEZ» S 7L —TORBEB IR, —FD
BT ARV AN, AT TEIFEETIZ2HAE S ETHRRICETORT L LENTE
oo EEOBBORNICHEVIR-TZFEOFN CTH o7z, [EEAXL ) OEFROPEEICA
D, AENREDOL KRBT LN HEXAXLRBTDH) ZEIRDIONIONTEHIL
BVWEHERDTZ,

F, FHORE I N—TDOHRTE IR TIDKREELNE V) HEREE LTS
bz, BIRHER T, ALT OFA % EHICE R &8 C [Thinking time] #5%., £O
BZIAI EIVICBHDOREELESEL L VIR FENMZ T, BELIT-o,

(RHESKOHEE LD TT) (4 IL—TFT® Thinking time)

3. MRDERESERDEFRE
(1) BR

BEMORIT 2 RdD D, £, BPIHHXOSREHE T, 7~ LEAHEAZLALRND
WMoeatEn 2 Z LN TEZ, £ LT, P e ef i TR I B ZE ATV RN b, FEE
BN, ZORR. UIER¥E - IRASORIZER D BIC, HEROT —~ BT 5 @i
WREVIFRBREA TN Z EEEFTET,

2 ODDKRIT, 4 CAN-DO U A h L HIE CAN-DO UV—72 ¥ — R &{EATHZ LN TE
HTHhD, EECHOT W% SERD A TEZ . FO%ENEINOSEEDT|E 43 E
T5HZ LT, HERDYH CAN-DO UV A FORELER -7z, £, S FEOFME G EE RF
HZEITEST, EORINCEARFIETHME TS & L VNEMNEB Z RN, kxR
FEEZRO AND Z ENTE T,



FE72. BIL CAN-DO V—7 v — FOAERL - EITIT LY, FHILTAREIZ ST 20 2B
LT, ME&4 % Activity) (Performance test) %% % . FAUZANT TH/S— MOREDOILB) A 41
HILTHIZ LM TE, BIE CAN-DO V—2 o — FOFERRDOBIZIE, ALT I2B AL TH B,
A& & Activity] 2 TRTAHZ LN T,

BiSE CAN-DO UV —7 > — MIZBETAEMET 7 — bORERIL. RO L H o7z,

QHEITCAN-DOT—U—hE, HEEOEBEZEIZEVWTEHENTT N,
FTlEamw (4%)

o

B (25%) EhohEWRIEES (60%) EBORLLRUER
MTiEAL (11%)

8 5%DAEMEN THTHDL] LEIZE L, ZOHAOERLDE LTUTDO LS R LRz
I iz,

CEBORBLESELTV, (50%)
-EBRIOBVIKY 2552 L TASOBRESCEREZMD LN TED, (36%)
C FOHILRNA— b DT RBNS LT, BREE > THEETES, (31%)
NI F = U AT A NEREINDZ LT, BHIET, (18%)

(LR

ZOT U= MERNSO DN D K ST, HIL CAN-DO U —72 v— hME, ATz bR REEY
HEEDD ETHRIThHoT LR D, HILCAN-DO V—2 v — b &EMNT 22 L1280,
ERETZHIIFEORBLESE, HEEFEA~OEROM LIZORB o7z, £l2, HAICE->TH
BIOTORBLER -T2, BEOT 4 — NNy 7 &2 LIV T ETHESL-ToEWVWZ D,

F7o, MEX4% Activity] (Performance test) % #& X 7o AEMEZDORAETIX, RO LS 722 LN
FiF b,

CERIELZTNE, BERTAY—F TXEOTEN-2TT,
(14 Unit 3 : ALTICHCHEMTZ L L)
REHOXNE ZAEMI LT, BAbITE kol
(24F Unit 2 : BTTOORITT 72BN LE D)
-1 can enjoy A& A X Activity. 5 [E]D Unit i & THR LT Z ENTE, HOD NI oT,
(24 Unit 2)
*I'm going to~%fio TIRZ DI ENTE, 29NL»o7, (24 Unit 2)
o REFDH LWRETH, BAORVITHES TES ZENTE,
(24F Unit 3 : kD)
CNANARRSRE— D to NEFE DR T, (24 Unit 3)




INHOBIEND, THEEAE Activity] ICX > T, SUEFENEELZY, TUY N7y bO
BREESTY LI ERbad, EEEITERUEEED O 2 LN TE | EEEFEH~OBE/M L
W27, BEMELTYH, B4 Activity) Z2EFRLIREICRY AL, 20k, [4£
TAX Activity] Z1TO Z & EMVIRTZEICE T, £AEOT Y N Ty FOENEED., ED
BWIMLCEZ L ER LTV D,

F 72, Performance test Z#{T>72 ALT "5 b, [AEXAEX Activity 21T 9 T ENZAEEDET 4 X—
arPNhNnoTND, | R0 [REENE T 72 EMED Performance test [ZfEAE > THL Y fiA, ETFE
BRI AT IR IR CE TS, | TR EORIBBREIT b,

HAEHAOREICHEH L CHAERITRO L IR T v r— N efTotz, BRIZLLTFO LB TH-
72

OBHDODERELLEZEEASIBRBIFETT .,
L (5%)

Eb o EWRIEEL

FE (20%) EhohEWRIFTE (44%)
(31%)

& LB 2 AEEOHE
CREBLOZERHESOZ BRI BAHZDIND,
CHFOBEREZMWVZVASDZLEMS>THELATDTEMND,
cHESTNAEHZTHELX D0 D,
fEXDRIANBELL oo feh b,

OB OKFHRE X #RBT HIEENITBNT, TRLTWD Z LI TT D,
cEAES KT LY, EEIATFES L LY LTS,
VT I varEi SAT D,
c B ol RBE T SAEI LHIZLTN A,
- Eye contact & Big voice Z &k L T\ 5,

TOT U — MERNS . HOOKEBLROEZ GG IIEF LI AN KERE DREL
92 LI0koT, AfEEBIFA 2T a DT ERELED, ML EZE2DL9 12k
0Lz enbnd, £, ROXIBREMBLITV, TOMBEELTOLEY THot,

O1FEL2FLEZHRLTABRTRHICEF LERSIARXAITT A, (EHEE)

Speaking (4 5%)
Reading (5 0%)
Listening (3 8%)
Writing (52%)




AVETrvarERFESE, BAORFLREX ZBAA IEHEMEL TITo TV &4
FEOAHBEITIZENAT AL EES TN T ERDbNoT,

B, AHOIGENREE - TWDL I ENREKTEIHELE AN L) Rotz, A
VEZI T a BV TEETEN S Rolc b, WADRKEELTZY LTE 7z, HEN, BEFRIC
AVET I arEEHRLTEYANDZEICED, BZ2., SXORFELE ST F ¥ v b
DIEATZAELE, ZORNBERIENR ST RESTZDTHIENRTE DL ST oT, 4%
b AL ET I a rEENLIEESZ SR T, BOKFHLREZ 2B 26 dTEB Ak L T
WET7Z,

(2) §&E

5442 Unit © CAN-DO UV —2 v — & fEp L. S CHRA L7z, REDIEETH D
[z & £ X Activity] IZMIT THITORELMAL T TV 57283, & O Performance test 21T 9 I
IMRZRINTRINE IRV E WD FERE o Te, BPRHET ALT L6 LEVWRA L, CAN-DO V—
7 v— hNOWEENZ ., Performance test ZfffE L TW ZERKUITHDLLEZX D, IHIT,
WD EZTEARTN AT 2N AR LA, £V XV CAN-DO V—7 & — MZLTWE LY,

S#.I;

FFEREICB N T I KRB E LTERSTZDIR, T4 F T 7 v a O ); - JRdJ7] Tho
72, Repeating x> Expressing |28 L Ci%, A7 HIFEPIAZ B LY A THTZD,
Expanding (2B L Clx, 7202 ) L CTEXevotz, £IC, ETEFEOEM N ZSTH &
WEE 72 o7z, BN ZDT 2120F, KRB0, £, BRIZT Cide, BETHS
DRFFHLROZBEZIANEZDLIA L MBMETHDL, T-TRT-S TET/LERLAEND, HYIEL
BETHENRUTHDLER S, BRRA LV E T 7 a N TED L ITHITEIZRD A TY
ER AN

HRERAEOREICHA LTI, A 277 a v EFENLTEHZ 2T, AEFOR B WIZW))
WGHED Z EMTED DLWV D T ENFEIC/R o7z, RRFORDHWIZIED 2O small step & & D
L OITHEAR LT Ty EOEREER ED X 9 e EBHRETHAANL T L NIC DN TOIFE %
IBITED R TR B,

(3) F&&

M7 —~ TEBSORFELEZEZ AT ESLEBRAEIAEEDOEKR] ITBHT-DIT,
[CAN-DO U A F ORHIEH) & THRERAOSEEH A Y AN Z¥EDIL D) O 2AHT
WigE D C &7,

[CAN-DO U & k| TiE, ME&AE Activity] TIMZFHET 220>, THREHR G DORFES D
T, AVET I arBENLEZESEZ EOL IO T, WHICARREOR G WIE S M E
WO ZERFRDHFNI IR 5T,

B X OERFEHE N, TNENOEE TR Z L 25 BOREICLTIEN L TWIT
HEEBLTWD, TLT, 2O X [T a— W UIckIST 2 EHOER] IC6T DR
TV EFE[E LTV D,



BERHAARREROBE

1. HEEE
OFFFETHMBINICa I a=r—va a5 ) LT 2BEOFREZKY, M Z &, GFFI &,
BeZ b, EELZLREDAI 2= —va Vg hORBEZER D IO DR LTl TR - &2
¥

2. RROBE
(1) A sEAEG (RETHSZBEAP ) ORERIZONT
PEE~OETFERPI DD ELE L ERMICSNTE 2FELZHE LZ, EIRHTIX, ~ 1
F= oy FEHRPNRT 7L — X @ LT, EHICER LW LR EBEETRREE, My
FEd] WO BT A RERAEMRF S, SFHEETIE, F—oME R L5 eR L., &
TIEETIX, BREOXFHEO 2B HICEEEZ TitEW., BHORBUI ORI, FHli7iE
LT A FE2—T A MOHET A MEEAL, ZEOITEFEOFHBEIRDLE R LT,
BT, SFATITEAERIRREZITV ., MO AARGEOHEHEEE 2, BRAEIE C-%E
BT olc, AFFERERE LT, AREDIGEICH T2 EFEBABINTE, LV OEENRE
WCEERIZSIMTE T2, 5tk EROREFEHEIEEIOEZ £ 5 m EESE500Emid 5
WERH B,

(2) BFM mrfem HFMIEBEPER) OFFITONT
LD TRV 2] L0 FHEREEET 5720 DB EIT> T D, BREDH 5
My 7 &R L, X7 « Z—7 T U CHREICIY Ml E 722 & ¢, AFEOXREIN -
B O OEMRRETE | FEREROM LIco7ni o7, Fi2, (b Ty [FLH) LEMN
Nl — REBHRICIEB/ZR L, REORB L 2R, 2¥E%IC CAN-DO U A MIxHR L7
VIRV REFLASHZZ LT, EEN1KHOFOEZHETAZ LN TE, 6T, HiER
AF 4 TR E— (=T A=) ITEREOMELC, JFERSEE - (Bl L2 R= %8
FL, FOEBERAEIZIET 2, LML, ZA—7RIZEBT HRELEDHOIIROMRHR

(HHT] ZATIHA I VT ORGENEE Lo T,

(3) By sEHG (@A) ORKIZONT

AR HOFEERER ESEDE0IC, AL [TE 1 bhota ] 20 ) it -
BEREERD D ZENTED LI BRRES Y Z B TIT > TV D, ELFE TR, HEFEMNE
FRAEEBBRVMASNE S, O~vAr P~y Z7QRBOXFEMER DO L IAET— VAT »
TEREEE, Flo, AP—FIEEIC, HribEEE, FREFEONBHMOGHE TIX, T s L —
TEMEE, BEWNITATTE2HLAEST-VHERLE -T2V T 52 & T, EREEENFEC
ZINTEDL LS LRLE, FFFEERE LT, EEXREFREFETHLREISML, IRIETE
Tl LW EREA D AT, AT, A0 a o= —v g VEENETHMET S HiEE T
K -WEITHZLERMETHD,



3. BEOBE

Wik7 —~ : [JGEEFE - BE~OBESITITONTY

O ALT Z#HEMINIEH L, FEEEZHWOILER S 25 mEHET D, EBEICA—I/LTALT %
REWLFHEST20, WHBOLFTERNTHHA KT v 7% ALTOFRIZTLEY R LD T
2o

@ A=Ay v T EENLEERZBELT, AEOFELEWVWEREZWHWET S, AEIOH
Fi—Ef DA BT 7 a @l T, AL OARBER, FZEBROMBENRAIRTH D,

@ Ave—TVEEBEALIETIHED, HHTIHFEOEMRSITRITIMINH LD T, ¥
BRICHEEN 7 4 — RN 7 Z2IRTIENMETH D, TORRIC, JUECHEL T TR, NE
WHIERTRETH D,

4. BRVPSEDRE
CALT B RMICTERA L, X770 —7 T, BB TESEZENTE TN D, FHIZON TS,
T — MBS A L CTRICARE ORI ARIETE T\ 5,
[DH T IZONT, SEMETIERL SFEEE 2R T 5 & LW, HEOFHEIC HHT)
EHERT DRENH DN, W, R TOHT] AT DO L o TAEOFEERNZE
DD,
c WEROREICB T 2EESTIZ OV T, KB O b DI 2 NFEMEIES T TR EEE
U THEEN LET DI LICKT 2NEEIER H 2 2 R REITH D,
[RFEOFRIEIIIGETITH ) EHHN, EfELDIC, EBEITHEIMNIWD L9 23GECTH AR
BT LOMEBIINRET D22 ENRUTH D, EODITHBRT—ERRE, E—EER O
BTY v a v EPFEETITV, HEEHE Y LT A RHKREEILERD B,



SRk R B I RIS EHE

PR 294 B v BESEE R R T e 44 S O B e

fiiEez

I

&

wmE

H

A B —
()

EFHHX PR HAE R IGE 2L, BOPHRFES ORERIZT TO
BN T vy 7 NOFTH] - RO ERELZ PLITEB L TE E
L7z, E£72, A O TH 2RES W ZERETFLIC, BZESEL DR
H7e32 H5< D IZOW T ORI IR I 1T 5 B A 21T
F L7,

[FRk 294 Ve Bh 15 ]

414 H1EFHEREI T 7 v 7 BEERS BT (ERH)

6/21 fEFIT vy s PERBENEES ERY)

Gt R RE Zew) (Fle o B Rk E)

111 RiEEIT vy s NERETES (R TS Bga) (REH)
8/2~3 fEHMIFE~—F v 7 (FHKF : HEd) EHHIFEROFE)
8/10 fEIHBEPFERBAEIRES (BE ) R RTF)
8H~3H #m¥ESVZES (5HIERE) (HEY)

11722 RIFREFEHEMERS EEMFRD) (FiHH)
12/ 1 #%EEH 7w vy s WiREMNES (R @& Zam) UEKH)

39 F2RFENHEHAT 7 v 7 RFEREETR

¥ HEHA
G

HHBEEMISOFEREL LT, EFREPIIIBAN R FROZNZENhD
KX Z L2, PEROFGEBE L/INFROFFREE O BLROEIZ W T
WAHL AT HE LT e & & 2 sl L/ P O A R 72, F 1o/
TNTNOYRFEOREL BB, REMRRR ETIERRB RN TE T,
[ Rk 29M B TE B ]
5/24 FBIEMRFENIZEES  TFUEREE (REHR  RETER ILNTEEZEG)
6/8  H2EMREMIES  NFHESNEREGEE (BREE HI/NTR A ELEG)
6/30 EE3EMRIEMILS  HEIFREE (FEE O KESFPER B
7027 SRS ROE EETHE 2 2 B
INFERE & HEERR DR N T8 E OIE R a2 1T o T2,
10/27 HHaEEZEMIEE  PFRUFREE (BEE REPPE IR EGH)
H30 1/13. 1/20, 2/3. 2/17, 3/30 B CHEIMES 2 RME L=, HHESD
WEIE3/16~322D HFETT AU B « T2 AN T FAHICIRE
ENDE@ABANOHFZRAITLOERIFHE TH 5,




| HEA w W ® &
4/10 WX P ERESIEET S (FILP7R)
5/9 1 EIEGER TS (FRILHRER) - SHED AT Y o — /L O
5/24 51 AI¥EEEY 2 F—FBS GLPER)
6/22 H2EEEEE IS —FES GLMFFK)
6/28 SOHHIR FEIE S CRILHPK)
e BERE MR BT HGh
711 %3 RE¥EEY I F—FES GLihE)
728 WHHMKEFEEI S — (@EHEIIa=FTs—kLF—)
o HEAR L R AR
8/10 WRHEREEMEES (RILKF)
10/26 2 FEFERFELS (RILHaIa=FTs—kr¥—)
NIRRT A NIRRT DN T
5 11/22 RFEFEHEMR RS @WK &8 h5R)
1 1725  BOHFHIX SEEERMRRRIISE S RO - R TR FAR
. 2/ % 3 EHER BT R ER)
o AR FE ORREECURAE L L2 A T OFRESE
H mA EERS BItala=F—kr¥—)
Vel ERE HX R BIFES T, SRR AR OBE R B, JeE TR =
(FILH) Ra=f—varERASETHREOERERY, M2 L, FETZ &,
B Hlet b, BLILARLOII amh—v a VN OKMRE D R OIE
x LIHEO TR - i ~ RV ERETBFUTE TR~ 27—
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Things I want a robot to do

Kaori Yamaguchi
Takefu Commercial High School

If T have a robot, I want a robot to do three things.

First, I want a robot to take care of my grandmother. There is one grandmother in our family.
On weekdays my grandmother is usually at home alone. My grandmother always wants a person to
talk so if I have a robot, it'll be mu grandmother's talker. If my grandmother can talk with someone,
my grandmother smiling face will increase. Her smiling face makes me happy.

Second, I want a robot to help housekeeping. For example cooking, wash clothes, dry, fold,
cleaning, and so on.

Especially, I want a robot to cleaning. When the dish falls on the floor and cracks, it is
dangerous for humans to clean. It may hurt when cleaning. Robots are stronger than humans. If I
have a robot, a robot can cleaning up dirty areas, I think a robot is helpful to my mother. When a
robot cleaning up dirty areas, my mother can have time to rest. Time to rest make her relax.

Third, I want a robot to help field work. Recently, summer temperature is rising and people who
became heatstroke are increasing. Working in a field when it is hot will cause heat stroke, and
working in a field when it is cool, it gets stabbed by mosquitoes. I do not like mosquito very much.
The robot does not become a heat stroke and it is not stung by a mosquito. If I have a robot, field
work is fast.

From these things, if a robot comes my home, our life will be very useful. I do not care too

much so I want to be careful.
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My motto

Hiroshi Wajun
Sakai High School

I have two mottoes. They have helped me to go to the right way in my life.

me the strength when I am in a difficult condition.

They have given

I want to write about those 2 mottoes.

First motto is "Look ahead." I put this word on the wall in my room. When I am in trouble,

I always say this word to myself. For example, when I study hard to take qualification of computers,

I often feel I want to give up. However, when I see this word on the wall, I feel motivated and I
can work harder.

Second motto is "Never give up." Last month, the baseball team of my high school won the first

prize in Fukui prefecture and took part in the Koshien tournament. This word was the motto of the

baseball club. I was very excited to see them playing in the Koshien stadium and I was really moved

by this word. I belong to the bicycle race club and I often want to give up the hard practice.
However, in such a case, I always remember this word and try hard to win the race.

These two words have encouraged me not to hard work. I will try harder to study and do the
club activities with the words from now.
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My Future Dream

Konatsu Takeda
Kagakugijutsu High School

My future dream is to become a carpenter. Among them I long to be a shrine carpenter. Shrine
carpenters handle tradition buildings. Itsukushima Shrine is wonderful and the fruit of such techniques
of skilled shrine carpenters. A shrine carpenters work for temples and shrines include repairs and
wood sculptures.

Shrine carpenters have a rule. It is to never build anything that is not a shrine and temple.
Metal is not used at all. They're using traditional paper and wood. That is gave me. Even though
are old techniques, high skill levels are a necessity. One must train himself for at least 10 years. I
was moved by the existence of buildings made only of woods. This technique and skill has been
inheritated from the Asuka period. This is something that Japan can boast about to the world.

However, unfortunately there is one problem. It is lack of successors. Data and skills were not
left behind. What we do know has been passed down verbally by one's predecessors. It is necessary
for a number of workmen to play an active part. It is for this reason that there are estimated to be
fewer than 100 such craftsmen remaining in Japan whereas it was said that there were once several
hundred. Japan is slowly losing this treasure.

I want to be a successor shrine carpenter to keep these unchanging technologies in this changing

period. 1 want to become like these wonderful workmen.
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Two Monsters

Haruki Aoyama
Takefu Higashi High School

Once upon a time, there lived two monsters. The Monsters wanted to be human, so they asked
for God, "We want to be human." God said, "Sure. If you do this job properly, I will make you
human." The job was to take the dead's spirit. "You have to take 400. But if you drop it, I will
never make you human." The Monsters answered OK.

The next day, the Monsters started the job. It was very easy. Just put spirit into cage and took
it. So they worked properly. But there was something bothering them. It was so many spirits. The
spirits spoke to the Monsters. The Monsters were very surprised, because it was the first spirit. The
spirit told of language. The Monsters understood. After the 100th spirit, they found what the sounds
were. They were the crying, apologizing or calling son's or daughter's name. All voices said sad
things. The Monsters felt that the humans were in pain.

When it was the time of taking the 200th spirit, it was spirit of biologist. The spirit told
monsters of how beautiful the natures and the animals are. There are nothing like those in the
monster's world so the story was very interesting. The Monsters did their best in the job.

When it was the time of taking the 300th spirit, it was suicide spirit. The spirit told monsters
of how scary the humans are. The spirit committed suicide because of bullying. The spirit dislike
human. Monsters felt human could hurt again and decided to be kind to other human. Monsters did
job properly. And the time came.

They wanted to be human and took 399 spirits. The Monsters can be human finally. They were

happy.
When the time came to put the 400th spirit came into cage, the Monsters heard a voice of child.

" "

"Mom---.where is mom---." It can be heard from spirit. "Where---. I want to meet:--." It made
monsters sad but they wanted to be human. That's why they put it into cage. The voice didn't stop.
A monster stopped and said, "I want to help the child." Another monster said, "Me, too." They
dropped it on the ground. They couldn't be patient for hearing the voice. They couldn't be human---

Then Monsters went to God. And said "Sorry. We dropped it." God said, "Not sorry. Only
human can think and can be kind for others. You did it right? You are already human. Look at
your body." They looked at their bodies. There were two human's bodies. They understood what

human is and to be human. After that, they enjoyed human life and were kind to others.
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A Big Cage

Hatchmai Nualsri
Takefu Higashi High School

Every night I would dream of the same thing again and again. I see myself, looking sad sitting
in a big bird cage carried by two ugly Giants. [ don't know where we are going or what we are
going to do. The only thing I only remember is that I heard one of the Giant says "Everything will
be fine!" Then I will start crying and wake up in my bed. At first I thought I just watched too many
scary TV programs and made it up myself. But after my 5th time of dreaming it, I was getting real
scared. I told my mother many times about this, but she wouldn't believe me and said it's because
I watch too many scary TV programs. I don't have any friends and my mother won't believe me so
I always end up talking to my pet, a parrot. We bought him 5 days ago from the pet shop. Because
I'm the only son and my parents are always busy. They thought I might feel lonely so they bought
a talking animal for me. They said they don't want me to play outside. It is dangerous. I should
be inside, study and be a doctor like they want me to be in the future. My mother always says, "Just
trust mother, and everything will be fine." 1 trust her. But sometime I just want someone to talk with
like THIS TIME. So here I am, in front of the parrot cage.

"Hi Buddy". His name is Buddy. He is a green, fat parrot. Every day I would say the same
thing to him so he can remember the words and talk back. But it never happened. Maybe because
he is too young to understand human words.

I told him my dream and asked him what I should do, even I know he can't answer. And as
I expected, he just made a weird sound and moved his wings like he doesn't care. I sighed and was
about to go back to my room when I heard something. "Hi! FINE! BUDDY! FINE!" He can talk!
I ran back and held the cage. "Buddy! You can TALK." "BUDDY! HI!" He said it again so this
time I brought my mother to see him. But something strange happened. When Buddy saw my mother
he stopped talking and cried out aloud. "What's wrong Buddy?" Say it again. Hi!" But he
continued crying. "What is this son? This is nonsense! If you have that much free time you should
go study!" Mother got angry. But this time is different, I got angry, too. "You never listen to me
mother!" I always listen and trust in you! But do you, mother?" "Don't talk back to me!" "You
want me to be a doctor and never let me play outside like the other kids. Do you know what I really
want to be? One thing for sure. I don't want to be a DOCTOR!" 1 cried and ran back to my room.

Now I know why I always dream of the same thing every night. After the first time of seeing
Buddy in the cage. Somewhere inside me has realized. Buddy is just like me. Being locked in a
cage, can't go anywhere or do anything we want. In that dream | am Buddy. The two ugly Giants
might be a father and a mother. They 're carrying me to the future that I don't want and I cry. I
know they are doing it for me. They thought if I could be a doctor I would get lots of money and
my life will be happy. But what is the point of having money but can't do anything I want? Don't

have freedom. Just like being locked in a big cage for all of my life.
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The Spell

Narumi Igarashi
Jin-ai Girls' High School

"It was not my fault." Nick says this phrase every time he couldn't manage his tasks to finish,
or had an argument between others. He was an extremely cynical man. No one felt comfortable with
him, because once he opened his mouth, he would start to speak ill of people. He didn't have any
friends. Unfortunately, he has an animal allergy so he couldn't get any fluffy friends. In short words,
he was lonely and a solitary person.

One day, Cynical Nick found a cat in his apartment. He had completely forgotten to close the
window that morning, so the cat could come into his room and sleep on the soft bed. Nick was on
edge. He is terribly allergic to cat's fur. He grabbed that cat at once and put it on the tree branch
nearby his room's window. He was on edge so he didn't realize that the cat was becoming weak, and
because he put it on the branch, the cat died falling off from it.

Nick awakened to a terrible smell and rolling of his bed. Strangely, he could catch the sound of
deep woods like the barking of beasts and cries of birds. "What!?" He cried out, but the roll of his
bed and awful sounds and smelly air didn't go away. "Gosh. It should be dream. I was in my room!
Hey!! Where are you going!? Why are you guys taking me somewhere in such a small cage!? Who
are you!? You smell awful, you should take a shower more often." He asked lots of questions the
two men who were taking him. His eyes were accustomed to seeing objects in the dark as time
passed, then he realized that two trawls are carrying him. He couldn't believe what he saw.

Trawls carried him to a mansion which was in the depths of the forest. "Here we are, we took
the human you need. Here is a last man who killed a cat!" One trawl whose color was like a pimple
shouted out for gate. Nick thought they would certainly not be able to speak, so he was surprised and
disgusted with its dreadful smell of breath. The gate opened pompously, then a voice of a woman
echoed through the forest. "Come in." "Trawls, you shouldn't come with him, because you guys are
smelly and ugly."

Nick met up with a beautiful lady, who introduced herself as "Georgie, I'm a witch." He had not
believed in such fantastic icons, so he thought that someone is trying to scare him, like a silly TV
program. "Don't be silly." He shouted. However, soon Georgie closed his mouth by spell, it finally
made sense that he is in dangerous situation.

Georgie is just a person who is in that mansion. However, she was acting like living with a man
who she loves in that place. At first Nick thought that she is a crazy lady. It's because the man who
is loved by her is not real. He was in the elaborate from and on the wall of dining room. Yes, he
was a prince in the portrait that looks like drawn in 17th century!

"l need a man who killed at least one cat today," to make him real." Georgie said such a phrase

with cute smile that Nick has never seen before. "You are the ingredient of my spell." They were



looking at the prince's portrait together, however Nick got scared of her pure smile so he started to
run away. "Why? Why should I get in such trouble!? Nick was in panic. He is a cynical and
lonely man. No one loves him because of his personality, but it can't be the reason to give up his
life. He doesn't like anyone, only himself. So, he couldn't understand why Georgie does such an
outrageous thing on him. He was running through the many paths. Nick went up and down hundreds
of steps. He was completely lost in Georgie's mansion. "Why are you running away? Don't trouble
me about chasing you." Pretty voice like a princess one have to his mind directly. He moved his
legs as fast as he could, then he reached the room, which has spells on its walls, floor and ceiling.
He thought that he was running away, however it was wrong. He was dancing in her strategy.
Georgie came into the room with the portrait, then casted a spell on Nick and the portrait that she had
in her arms.

The spell showed Nick old visions of a girl who has thick black hair and freckles on her face.
She spoke to Nick again and again. Sometimes with excited face, the other day with delight smile.
The next day she sang a song to Nick not only to speak to him. He could tell her love sharply.
Nick became confused about the girl - Georgie's love. He didn't know the goodness and happiness of
being loved by others. That's the reason why he had got such troublesome personality. He was
lonely, he spent too much time by himself and that was long enough to lose reasonable desire. Nick,
finally awarded of his will that to be loved by others and desire against happiness. He thought that
"I want to be this man, who is loved by this girl", throughout watching Georgie's efforts to be
beautiful for the prince and make the spell to spend life with him.

Once Georgie finished casting the spell, Nick's figure was completely reformed to the prince. He
doesn't feel any loneliness and hunger among someone's love any more. He is no longer the cynical
man, because he could know the amazingness to love others. Georgie called the prince's name. Then,

he answered , "Georgie, I wanted to meet you."
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To change the minds

Kazumi Takasaki

Fujishima High School

"Why must we study English? I'm not going to visit foreign countries. [I'll stay in Japan forever.
I won't have chances to communicate with people from other countries. I can't understand why we
have to learn about other countries!"

Some of my friends often say so. I think this is very serious problem. Now, world is becoming
smaller and smaller because of globalization and we will have many chances to work or communicate
with foreigners in the future. Thus, understanding other countries and getting interested in them is
quite important for us. Then, how can we change their opinion? I think going abroad on school trip
is the best way. I explain two reasons with my precious experience in the U.K.

First, we can get courage to communicate with foreign people by going abroad. I visited the UK
last year. I stayed with a wonderful family, Williams for a week. At first, I was afraid of talking
with them in English because my English is not very good and I assumed them to be quite different
with us. Nevertheless, the idea soon disappeared. Sometimes, I had great difficulty to tell myself to
them in my poor English, and I felt very sorry them. However, my host family tried to listen to me
carefully and comprehend me as exactly as possible. It made me relaxed and we came to understand
each other. [ learned that we mustn't worry about our English ability. It is natural we make many
mistakes because we're not native speaker.

Even if we can speak only awkward English, no one will despise us. Like this, going abroad let
me realize that the warmth of people in the world and the importance of trying to communicate with
eagerness.

Second, we can know the reality of foreign countries, without preconception about it. I had heard
that the meals in the UK are the worst in the world before I visited there. However, almost every
food I had in the UK such as lasagna, pizza, sushi, fish and chips and so on was so yummy.
Ordinary people have prejudice to other countries like this and they are sometimes wrong. It is quite
difficult to get rid of them without visiting there for ourselves. Therefore, school trip overseas is
effective to understand the truth of other countries.

Visiting abroad gives us a lot of valuable experiences even if it is short time. I'm sure that it
will encourage us to be active to people from abroad and tell us the truth of foreign countries. If all
students go abroad on their school trip, it will help them a lot and they will get interested in the
world. My friends that I wrote the beginning will change their minds surely if they visit abroad on

their school trip!
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Good Way To Learn Many Things

Mona Nakata
Fukui Commercial High School

I agree the opinion that we should go abroad on our school trip. 1 have three reasons.

First, we can broaden our field of vision. Most people usually don't leave their home countries.
Then they keep taking a narrow view of things. However, if we go abroad and experience new things,
our view will become wider and wider. Especially, it is good for us to go to foreign countries when
we are young. That's because young people acquire new knowledge sooner. To experience various
things in foreign countries when we are students leads us to think things deeply and have more
knowledge.

Second, we can realize good and bad points of home country and foreign countries. We can find
many differences between our mother land and overseas countries by going abroad. For example, in
Japan people say "Itadakimasu" and "Gochisousama" before and after a meal. Whereas in Australia
people don't do this. We learn many differences such as food and culture and it helps students to think
about home country and foreign countries.

Third, we can add to choice of our dream. Though the students have to decide what they want
to do in their future, many of them can't decide it soon. By learning new things in foreign countries,
we may discover what we like or what we want to do in the future. It may be until we go abroad
that 1 find our strong field. To go abroad gives us many choices of dream.

In conclusion, going to foreign countries on school trip has many good impacts on students. By
going abroad, we can get more knowledge and think about our future. It becomes possible that we
learn and think more about foreign countries. It will lead us to be interested in international events
and problems. To go abroad on school trip is good and effective way for us to learn many things.

So I think we should go to foreign countries on our school trip.
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The need for going abroad on a school trip

Miya Saito
Katsuyama High School

I agree with the idea that students should go abroad to learn about a different culture on their
school trip. I have two reasons to support my opinion.

First, students will be able to get an opportunity to go abroad. Japan is surrounded by sea and
we can't come into contact with different cultures easily. If we want to go abroad, we have to use
planes or ships. That costs a lot and it is difficult for students. Therefore, through going abroad on
a school trip, students can get a chance to learn about other cultures. It is necessary for school to
give students a chance to understand and learn about different cultures.

Second, by visiting foreign countries as a school event, students can come into contact with the
local people and learn about the culture more than if they go abroad with their family. It is because
school trips are school events, so the purpose of the trip is to study. By getting some assignment
about a different culture from teachers, students can learn about it on their own or cooperate with their
friends. Doing something on their own is important for students. If they go abroad with their family,
the purpose of the trip may be sightseeing and the chance to learn about a different culture may
decrease. Also, they will count on their family and they will not act on their own initiative.

In conclusion, it is essential for students to learn and come into contact with various cultures.

Therefore, 1 think students ought to visit foreign countries on their school trip.




®
ol
\]
=
i
=
oo
il
43
4
%53
b
iy
5
£
>
i
S
of

ZEE F W F # GErEmEas)

L ERFEFRIMARE DR 2 9OF9H 3 0H (1), WHREBRZRSMHEIC THRBINE Lz,
BREOE 1E, 6 2MOBINMERITEFERSITEDLETWET, 61 8HIEFICEE TOEER
B+ C Rl WA R R E L, 8 2 8T — E MM O FERE T O AR A FF > L S INT
EDOEM Lo TWET, BALERE~T, B1EHEFE2MOBBER 1LAVHG LET, £
F 3L E OF T, WERFRAE- AR E LTVET,,

BEERZNTI2 S 5 MR TITONEA R2ITIIRAR T4 44 OB METEE . FIFICHH LT
HEL7Za T A NI E Lz, £AEAHMOGT P FRIEE L TE oL BbhET28,
D THEIP DGR L FERE TR L ETS

FLEICBINTE 24EME, RERSICELTE (a) ~ (c) OWVWTHICHEY LAgWAELS
o TWET,

(a) ji5MOIAERLIBIC, WMAVEL EE23 LT 7 AL L, KEEE (5528

— Sk, ETIIAHEE, EEAMGEICHET A SR LCEMAT AE, ) ICEE LA,

(JERERBFEAIC SOV CITaREAR — A—U5,) (b)) BAREN., WS E/MHLT. 6 7 HLL

b, FEEUSOHFHCBE L, EReL L THEFEICLAE BT AT TWAFER (TAV I« R —

N AV E—FvaF s A7 =) FERERBOYEGU L2 EFETHEEIToTWVDH Y

WaEt) \HEEL, TOHEE2ZT T Ltobd#E, (c) REFZ-IIREBFC, 55E

EREEE T8, b LATFEEHE OFE RV D 5A,

BLIEIIXL 605 2 THOBMMRH Y F Uiz, MK LEHEEGR, EESADZA bV
1% TWhy Do They Die?] TlL7z, #h&fE Lo TWVERy hORASZICHTHEXEBHHD
2K T DMEERZ, Ylax LFFRAMTTWE L, Content (24 Y VT 4 —0RHVE L=,

2T EEAARICHED . HEERICHIRORNVEM & 20 £, FEICITIGRER COATER
BREFFOEEIC L DHE LT A ET, Ll FHICBMTED 1KHZY OANERRE>TND
7o, BRANDOEET1LEICBINTE o EER IO 2 ICBM L TWET, AEFOESNE
HBH L, BT UL IERICE T 2 AERBRORME TR AR OALTAAE L TWD b Tldk
WORLBRNREY T, 61051 2403 MNHY £ Lz, BB LI ELFEE, BHESAD
4 A ~ViX TDon't Leave Your Tools Behind] TL 72, EHHFEMMRS 1mEWVWIE, > T7 LA R
DFELEETLRFFOZ ENTELHERIFIRFL T, ZNIZOEZTORETIE R, R
ORI, +ELEbEARRE S LT HHEOFEBSOEEEZ LD L L L bz, BAbia
SMBATLEEEZHES/RNEICLEI LV IFETLE, AE—FZHOTHID T RN S
<HY, BOHbHIAPLHRAD = 2 —XCHEZBITRITFIUTNTRNEB X 2 WD E LT,

B 3EITIRAM A OFI T, FEE TORFEOUERMNEBOATHN 1 2 AL FOAE/MEZRIZE L
TEBVET, 3EPOLE4DBMBHY F Lz, BB LLEHMESK. FHFESADZ A Mk
I'Smiling Gives You Confidence] TL72, HArBHEDEKIZAS TONIEILL T oot & B
LCsmile DRI EZFATWELEZ, BRbEEZ T, B2RkE<HE, OA%2 LT 58 28%




ATLEI EBEVELE, SEITWVOLBMENDRNTY, HEEOHEAEKN 1 2 BALLLT O
OFATITRIE, EREEFEBNICSINIED LOCBEWLET, BRRKEOANEOFREEN—FH
< BEEBS O IENTT,

SEFITFE2 911 A1 20 (B), AJIRTHEIET 7y 7 REPHEShELE, 2
DR, ERROEES A, TFESABHE LE L, “AEBICEMEEZZE LE L,
LELRREEZMEIC, TUTEND I BICKZ D2 ENTEE L0, £5E45 0 B E)»
DO D ?a%}:j:x@@. X950 T ZH OB EESEH WL TBET, 4% &b
S50 THREIHIEY LA LIBEWLET,

1. KRETIHE
$5 7 OEHESEEREEBHS

-

K&

1. FE EBHRESCHGESS W RRGEE
?4ﬁyf7§7l%%%334—DmE5R

2. ®%E wHREEZES wEHHEE wmHT e
3. AR Iﬂ29$9ﬂ305 (1) FRTOWE3 043 &V
4. =Y B R E AR R

5. Z£HB - %&R

ZH  OFI FH# GEHEE)  KEDET PHER) SRERT Oukds)
mo A OMEs) W L GESrE) R BT OHES)
—+=

=R OHES) HH O ORE (EEm) EAET GukE)
HEER
1H ME ShwE (CBERFERR) Simon Woodgett (¥/T)
Kl #AE (BHRILKFPHZIR)  Fiona Kelemencky (8] H H1)
2% HH =M (R Peter Clynes (B5BAH)
A MZE (CEEREER) Devon Smith (=[FH)
3 R #A EIFRSIRFHEHIE)  Simon Woodgett (BJT)

Fiona Kelemencky (i H )

6. AERE CEAL2 9FE) BnEsk 7. K%

R | A % i B WAL | B, hmrT—
FUREL ML PR SRR Hofr | Hk, be7g—
£hH.E® 16K ERH | R

o S BB I AT SRR MBI O

RN L e e 67&

%5 3 5 | WU B, ER 3K

A i 44




8. WEFMIRIEAE
cANBEORNLEFL, FAF R T TN EEZROE T,
JREIREEOREKRAHK L » ROTETT,

- HUBIC & o THRERSIER R0 £,

il B K 4 ¥R | FF "

W1 | 1fn | e EE | IR Why do They Die?

247 BH OB | B The Feeling of being Helpful

BRE | i owex | R & Family First

2
2
3fr FREEI | 2 3| 2 | Cellphone Dependency
2
2

BERE | Hha<s | @IFpEE The Way to Become Equal

EEE | HPRET | B = 1 | In Defense of Online Fair Trade

BRE | REHEE | A B | 1 | What dreams are they dreaming?

BEEE | g e | & i | 2 | The Value of Lives Versus Research

ERE | Mk =W | P K | 1 | The Way We Look at Each Other

BRE | RIBRZI | E T

When a Flower Doesn't Bloom:-*

EEE | Bk HE |6 1T Is The World of Golf Fair?

NN W

HEE | & gE | ® " English, Use It or Lose It

BERE | KB # |1Z  F| 1 | The Impact of SNS

ERE | HF Bt | H %

Friend or Foe?

ERE | AR B2 R W The Only OId Sister in the World

w | NN

2R 147 g WA | 1 5= Don't Leave Your Tools Behind

2fir B A4 |2 31| 1 | The Difficulty I Have Overcome

3fr JIT fEK | RIEREE | 2 | Coming to Terms with the Reality

ERE | WAHABRSE | & | 1 | Finding the Pages

EEE | FEaEHEEE | R A& H No Vote is Useless but It's Useless to Not Vote

EEE | HA g | 1= = It's Now Time to Push Your Golden Buzzer

ERE | WHEdf~ T | &@FFEE The Way of the Family

FTIE | 1z FHE R | EIFRGE

Smiling Gives You Confidence

20 | HE EE | BT

I am Here

BEVA 118 B | EIFMEE The Magic of Sound

NN [N NN W N

=
BRE | FH FW» | &H A My Future Dream Of Being A Wheelchair Referee

EEE | M M | &  $&| 1 | For Better Understanding in other cultures




3. BHER
S1ERSE 14

Why do They Die?

SATO Yuka
Fukui Commercial High School

15,800. This is the number of dogs that were killed in Japan in 2015. That year, over 46,000
dogs were gathered in public veterinary centers around Japan. Two thirds of them were lucky enough
to go back to their owners, or find new families. The rest of them had no choice but to be confined
in a room, where they breathed carbon dioxide, and were put to death.

Why did they have to be taken to such centers? How come they had to be killed? One of the
main reasons is that some people have terrible excuses for abandoning their pets. "They are not
adorable anymore." "They have an illness, and the treatment is expensive." "My new landlord doesn't
permit animals." I don't want to hear people say such irresponsible things.

I myself had a dog. His name was Moca, and he came from an adoption center. When we first
met him, Moca wore an old collar, and was tied to a building with rusty chains. We welcomed him
into our house. At first, he seemed scared. I think he was afraid of being abandoned again. My
family loved him, and spent a lot of enjoyable and gratifying time with him. As time went on, his
face gradually changed. He realized that he would never again be left behind. The reason that my
family went to an adoption center is that my father is opposed to buying pets. He said, "Each animal
in a pet shop has a different price. The price of a bulldog is higher than that of a toy poodle. Why?
The price changes according to their breed or age. I think it is ridiculous. All lives should have
equal value. People mustn't put a price tag on life."

Take a look at the situations of countries such as Germany, India, and Taiwan. In these contries,
animals are euthanized only under absolutely unavoidable conditions. Also, these rare situations require
permission from several doctors, and many official documents, so the process is complicated and
difficult. Therefore, Japan should look to these countries for inspiration.

There is one example of progress in Japan. In 2011, Hiroshima prefecture was recorded as the
worst offender when it came to the number of culled dogs every year. However, in September, 2013,
a project was started. Participants in this project raised money from Japanese taxpayers, and built
shelters, clinics, and trimming rooms, and increased the number of staff who look after rescued dogs.
The result of this story is that, from April 2016 to now, zero dogs have been put to death in
Hiroshima.

Let me tell you about my idea. If I were the Prime Minister, I would make a law to protect poor
dogs. I would send them to elementary schools. There are over 20,000 elementary schools in Japan,
and usually schools have animals, such as rabbits and chickens. Children would take turns looking
after the school's dog during the daytime. At night, they would take the dog to their home, rotating
from student to student each week. During long vacations, each school would recruit host families to
accept the dog until school starts again. If each elementary school in Japan adopted one dog, no dogs
would need to be killed.



Animals are not pieces of jewelry or fashion items that make you look better. Only people who

have a strong will should keep pets. As my father said, all lives should have equal value.

EME 1
Don't Leave Your Tools Behind

SAITO Hanna
Jin-ai Girls' High School

What "tools" are you holding? For me, my most important tool is English, one I've been learning
for a long time. A dictionary, speech contests, and my school help me improve my English skills.
I could choose English as my tool because the freedom of choice has been given to me. What's more,
I honestly enjoy the time I spend using it. I've got my own tools for my own future and I always
carry them with me. But, do all young people in the world have tools like me? No, they don't.
Their tools are left behind.

A country called Sierra Leone in Africa is known for its world's shortest life expectancy of 51
years. In 1991, when a civil war broke out, the Revolutionary United Front, a rebel army, kidnapped
and forced children from seven to fourteen to fight. Brainwashed by violence and drugs, thousands
of child soldiers were forced to implement torture and even execution of their own families. What
tools did these children have? A study subject like me? No, they weren't even allowed to get a
tool. All they had was a weapon, which took away their freedom to choose what they really wanted
to do in their future.

What about us Japanese? Well, in contrast, our childhoods are future oriented and we are free
to choose the tools we use to shape our lifestyles. Child soldiers could not choose. They were forced
into fighting actual life or death battles. In their hands were weapons of destruction rather than tools
for their future. Unlike English, which will improve my future prospects, it's hard to see any benefits
that will accompany their struggles. How can we begin to address the problems of those children?
What tools can we use to fix it?

First, the world must recognize that the tragedy of child soldiers is not just Sierra Leone's
problem, but it is a world problem. All children need the freedom of choice. Their own choices
make their own future, not the ones forced by other people. Children without tools for their future
trigger the loss of our world's potential.

Second, what tools can we give to the child soldiers to reintegrate into society? An organization
called "Child Soldier International" is helping to end the military exploitation and harm of children.
They return vulnerable child soldiers to their families and communities, and allow them to participate
in positive community activities. This gives them a valued social role, which will enhance their
recovery and help them obtain tools for their future.

Third, what tools can we use to prevent a situation like this happening again? A program called
"Red Hand Day" was initiated by children and teenagers around the world. This campaign collects

many red hand-prints to present to the United Nations once a year. This led the UN secretary, Ban



Ki-moon, to recognize the issue and stamp it out. Those children and teenagers used their tools to
help other children obtain theirs. Like them, I can use my tool, English, to help child soldiers. One
way to carry it out is to tell the world these facts which have been passed unnoticed. It's not a big
step, but if everyone uses their tools, that can be a giant leap for us all.

Now, do you have your own tools? If so, what are they? They could be just about anything.
A pen you use every day to become a scholar? A computer you own to invent something
revolutionary? The tools you select must be unique because they are of your own choosing. But, one
thing is common for everyone. Because you freely chose your own tools, your future is now in your

hands. So, don't leave your tools behind.
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Smiling Gives You Confidence

TANNO Ayumi
Fukui Commercial High School

Do you have confidence in yourself? I have confidence in myself. I have had many things to
worry about throughout my life. For example, my family situation is not the same as other Japanese
families. However, I can say that I have confidence, and that I am proud of my family and myself.

When [ was an elementary and junior high school student, I was ashamed of myself because my
father is Japanese but my mother is Filipina. My friends always asked me questions about my
background. I did not like these questions because I knew that my friends were curious about me just
because I was different from them. My skin is dark, and I knew then that nothing is wrong with that,
but I did not want to talk about my family and myself. These questions made me feel different and
isolated.

When 1 entered high school, I joined JETS, which is our high school dance team. I enjoyed
dancing, because when I was dancing I did not have to care about my skin color or my family.
Dancing helped me forget everything that annoyed me. I was not good at dancing, but I made an
effort to catch up with the other members, and I tried to smile. However, sometimes I had difficulties
with dancing. Our dance teacher encouraged me, saying, "Day by day, you are getting better. Your
smile is the best." One of my friends said to me, " You have lots of good points. You are perfect
as you are. Show your smile to us."

Thanks to my teacher and my friends, I gained confidence in myself. 1 had to quit the dancing
team because of my family's financial difficulties, but the spirit I learned from the JETS is still in my
mind and always encourages me.

When we make a mistake, we tend to lose confidence and we hate ourselves. But now I know how
to recover from such a bad situation. We should smile to gain confidence. I am going to teach you
how to make a perfect smile. You should stand in front of a mirror. Raise your eyebrows. Open
your eyes wide. Raise the corners of your mouth. Then finally, say in a big voice, "I am the best.

I love myself." Try this, and I am sure you will gain confidence.
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What the City Taught a Country Girl

Tkeda Junior High School

Tomoka Hasegawa

Can you imagine living in a town with no conbini? No train station? No shopping center? And
only one traffic light? Well, that's my hometown, lkeda, and I'm extremely proud of it, but I haven't
always been. My pride for lkeda grew only after visiting one of the most modern cities in the world,

Tokyo. But before I talk about this trip, I want to introduce you to my beautiful hometown.

Ikeda is a small town in Fukui prefecture. The two things that make it special are its nature and
people. No matter where you are in lkeda, you will always see its majestic mountains, glowing rice
paddies, and rich greenery. As for the people, there are only 2,700 in my town, and they are all so
kind. Every day on my way home from school, I hear people greet me with "Okaerinasai", which
means ‘welcome home’. Wild boars, bears, and monkeys sometimes also greet me on my way home,

but I'd like to think they're friendly too.

I know what you're thinking, "Poor girl! Her town has barely anything!" And you're right;
however, 1 didn't know that because I thought this was what everyone experienced. It was the only
thing I knew. I was born and raised here and so were three generations of my family. But I started

to view Ikeda differently after talking to two of my teachers.

My school's nutritionist moved to Ikeda from Nagoya after joining a tour to study organic
vegetables. She was immediately attracted to Ikeda's beautiful nature and good food. Now, she is a
member of the Tkeda family. The other person is my ALT. Every day during class, she would stare
out the window and say, "Wow! The view in lkeda is beautiful!" I would look out the same window,
but I couldn't understand why she was so amazed. I see these mountains, rice paddies, and trees every

day.

Then, in May, I went to Tokyo for the first time. And I was so surprised. Tokyo looked nothing
like Ikeda. Instead of mountains, I saw tall buildings. Instead of rice paddies, I saw subway stations.
It looked like a different world, but soon my shock turned into happiness, because unlike Ikeda, Tokyo
had many large, shiny stores. My favorite was the anime shop. Needless to say, I bought many things
that day. When night came, I couldn't sleep because of all the excitement. I looked up at the night sky
for the stars that always greeted me in Ikeda, but I couldn't find any. Suddenly, I felt sad.

Although Tokyo is great, this trip taught me that my heart is in Ikeda. I learned that I prefer the
mountains and rice paddies over the tall skyscrapers. I learned that I prefer living in a small
community, rather than living in a large city. I learned that I'm proud of Ikeda not because it is better

than Tokyo, but because it is different. Now, I understand that my two teachers are probably very



proud of their hometowns too, but they're not afraid to travel and try new things. I want to be like
them, because doing what is familiar, just like staying in Japan, is very comfortable. But, we will not

grow, as a person or nation, if we do not learn from others and appreciate each other's differences.

So, this is what the city taught, me, a country girl : trying new things not only helps us grow,
but it also helps us learn about what we are proud of. And pride is not about believing that we are

better than others, but rather, that we are different.

Take one step forward

Takefu Daisan Junior High School
Nanako Nohara

I'm a 15 year old junior high school girl. 1 study, read books, watch movies, and love new
fashion and music. Do you think junior high school students enjoy their lives at school?

The answer is complicated. Most teenagers worry a lot about what other people think. We put
everyone else ahead of ourselves and try not to stand out from the crowd. We answer yes or no, even
when we may think the opposite. We can also be envious, jealous, or ask the impossible of ourselves.
We'll change to fit the expectations of others, and sometimes, even forget what we're really capable

of. I learned this lesson from my own experiences.

In the fourth grade, I moved to Fukui from Osaka and entered a new elementary school. I felt
welcomed and I got along well with my new friends. I was enjoying my life at school. I never
imagined what was waiting for me the following year.

When my classes changed I began to realize that some things around me were different. At first,
I didn't let it bother me, but things slowly started to get worse. Suddenly, some students weren't
accepting of me and gave me the cold shoulder. They also started talking about me behind my back,

which upset me very much. I felt alone and lost confidence in my class.

My thoughts about school changed and 1 started to look elsewhere to find my world. Having a
chance to reconnect with some old friends from Osaka had a good impact on me. We had a class
reunion and my friends made me realize that I had changed. My light had gone out, and I had lost
sight of myself. From that day, I decided to be outgoing and passionate again. I determined that I
would try my best to shine and show my inner light. So I resumed ballet lessons and became active
in my local community with students from other schools. Learning values from my hobbies and
accomplishments made me a stronger person. [ realized that many people have things in common
outside of school, and I could develop fruitful relationships with them. However, these values have led

some people to criticize me. Fortunately, not everyone thought this way. Some of my friends and



teachers understand me and accept me as I am and I have been supported by them.

Everybody has limitations. People often seem to focus on others' weaknesses rather than their
strengths. I'm not good at playing sports, but other people are great at it. Being different is not wrong
and is not something to be ashamed of. At school, though, we are all told to wear the same uniforms,
eat the same lunch, and take the same classes. This can lead students to feel like they need to hide
their true personalities in order to fit in. I believe that school is a place to learn how to become an
individual. If we recognize each other's unique personalities, our lives will be richer. We need a good
balance between our experiences and knowledge. Nobody is perfect, and by sharing our unique

perspectives we can all grow.

What I really want to say is that it's okay to be different. Don't be afraid to get heart, the things
that you experience will make your heart stronger. If someone is critical of you and you are upset
by what they say, then simply try to broaden your horizons. Any kind of method is okay. In my case,
I've looked outside of school and formed new relationships with people around me. Also, these days,
social networking is global, so it's not difficult to find a strong ally somewhere in the world. You just
need to take the first step forward on your own.

Now, I 'm asking all of you, especially the teenagers like me, let's set off on a journey to find

our own place to shine.

To save the coral

Mikuni junior high school

Hirano Kako

I love the sea. However, I was born in Tokyo. There was not a beach near my house in Tokyo.
I always looked forward to visiting my grandmother in Mikuni every summer vacation to enjoy
swimming at the beach. When I was 9 years old, I moved to Mikuni to live with my grandmother.
In Mikuni, I enjoy free diving and seeing many kinds of fish, for example, Puffer fish, Mullet, and
Sea slugs. My father knows a lot about sea creatures, so he often teaches me when I am diving with
him. After I came to Mikuni, I was moved every time I saw the sea from my house or my school.
I thought to myself, 'l want to go to the beach every day during the summer.'

Last summer, I went to Okinawa with my family, it was my third time visiting. For the first and
second visits, we enjoyed free diving there. However, on our third visit we wanted to go scuba diving.
Scuba diving is different from free diving because you have to use an air tank. So, I had to take a
three-day-course to learn how to use an air tank and develop my diving skills. Then, I got a scuba
diving license!

While scuba diving, I went into a cave under the sea in Okinawa. The mysterious rays of light



penetrating the darkness of the sea made me very excited. I was also attracted to the beautiful coral
reefs which looked just like a flower garden. The sea in Okinawa is more transparent than the sea
in Mikuni. There are many kinds of tropical fish such as Anemone fish, Palette surgeonfish and
Butterflyfish. 1 have never seen fish like those or such colorful coral in Mikuni.

However, when I stayed Okinawa, I heard that the coral reefs are dying. Many kinds of fish live
there. If the coral dies, the fish will also die. The coral plays an important role as a breakwater to
protect our lives. It is essential for not only marine organisms but also people. So, I asked my
father's friend about this problem. She lives in Okinawa and is a scuba diving guide. She said, "The
problem is coral bleaching".

Coral live symbiotically with zooxanthellae, a kind of algae, which makes the beautiful colors of
corals. Coral and algae help each other to live. Coral bleaching means that the corals lose their color
because of the loss of the zooxanthellae within them. Coral cannot move by themselves. So, if there
are not any zooxanthellae, the coral will die. What causes the algae to die? Scientists say that there
are three reasons. First, global warming, second, water pollution, and finally, natural disasters.

Humans can do something to save the coral. Unfortunately, the occurrence of natural disasters
can never be managed by humanity. However, how about the other two? We can take care of global
warming and water pollution. What can we do to save the coral reefs? We can remove all the
garbage from beaches and never litter there again. We can stop draining dirty water into the sea to
keep the water clean. Lastly, we can reduce carbon dioxide to keep the clean air. I had heard the
term "global warming" before, and I could learn about coral bleaching to get a scuba diving license.
I want to tell many people this story because I want to protect coral and the Earth.

I love the sea. I love fish. I love coral. I hope that we can see a great view of the ocean from

now on and forever. And lastly, my name Kako comes from the kanji for coral.
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Alex Grimes

During my time at university learning foreign languages, I always appreciated the native speakers
that would help me improve. Now, I want to give back. I came to Japan to help motivate students

to learn English and help them learn.

Travis Brown
This is my second year as an ALT at Nichu. I still have a lot to learn, but the support of my
coworkers and students gives me strength and makes each day bright. This year, I hope to study

Portuguese as well as Japanese to help me connect with my students.
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Renee Russell

DT try hard to help the students enjoy English. 1 try to create a good environment, fun activities
and opportunities to make the children smile while they study English. I think that if they enjoy
English, then they won't think it's so difficult.

@ 1 want to go to France. I want to see beautiful artwork and buildings there. I also like sweets
very much, so I want to try French desserts.

@ My goal in 2018 is to find something to be happy about every day. I think laughter is a good
medicine. So if I am happy every day, I will be healthy too!



Michael Fisher

D I try to create a fun and enjoyable environment for my students. If I have fun teaching English,

then my students will also have fun learning it.

@ 1 want to go back to Canada to visit my family. However, I also want to go to Korea.

® My goal in 2018 is to learn more Japanese.

RERPFR K58

BRI OCERFEOBICH S, IIRPAAMZICHENTZBROFIZH D EE T, OVCDOW (?2) @&
TLTWET, BEEBHNIHE 3L, ALT14DORY v 7 THRENTEY ., AxiEiE->TWET,

‘-'Jv
L?"\ |/

‘l . i :
(BFIELY) A A (BISIELY) KE Marissa

ZNTIE, FEFERAZ v 72/ LET,
(DM - 51, QBEEAHZ AR, BHLTWAZE @4EHLTWALEZE @Mpn—E )

A T

OF 7 —, ©7 /§HFE, WHE CEEEZITID)

OREFREA~AZ—T DL R7 7T —FT, 9o VAZR (K) TATFUAEZERLARZND
3O0FULER-TETVET,

OHFEFEOHEEELS . DNTUTK DR RNWTT,

@The mediocre teacher tells.

The good teacher explains.
The superior teacher demonstrates.

The great teacher inspires. By William Arthur Ward
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Marissa Herman

D1 like painting, and going on hikes!

@1 want to encourage my students to take risks when using English. Mistakes are important, and
communication should be fun! "“o"

® Sometimes I miss being far from home, but he people of Fukui have been as kind as family to
me. So far, the hardest thing has been driving on the snowy roads! >o<

@1 love Japan because there is always something brand new to see and experience. My goal is

to visit all the best art museums in Kansai!
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Sarah White

(DThis is my first time working with students, and it's extremely rewarding! 1 enjoy finding new
ways to engage classes with English, and I am very fond of the students I work with.

(@Some of my hobbies are reading, watching TV, and travelling.

®In 2018, 1 hope I can continue to make a lasting impact on students' lives and grow as both an

ALT and a person overall.

REBNDPFRK =

HFEDAHR v 71X 34 TTN, F—Lb T =7 ZRUNCH A BAIE->TWET, SELERX S
A7

WZATEEL X 9,

NS Carrero ki

@A VN—BN &Hl OHFERIGEOSE QIFEORETLATTCND L O#R)

e B % B
(DEnglish can change you
QEFEDEENEE DIRFE  ERRDH DIRHE
OfRE  BLEEEE  FtE




(A SR v
(DI'm not concerned that you have fallen. I'm concerned that you arise.
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Carrero Kimberly
(DEven a small star shines in the darkness.

@I try to make at least one student laugh even if it means embarrassing myself.

(®Dancing. 1 joined a hip hop studio in Fukui City, and it's amazing!
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(DIt is easier to do something than worry about it  [Z3° 2 XV pETe»N S L]
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(DIt's never too late to be who you might have been.
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Dana Anderson
Ovirga [KiFHH]
@Key West, Florida
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Saskia DeLaurentis (Y A¥7 7 m—L Y7 1 R)
(D1 brush up my English skills every day by just talking to people! My first language is Dutch, not

English. So every day I learn new words and grammar just by talking to my friends and
colleagues.

@1 do tea ceremony, because I want to be a tea ceremony teacher in the future. I love making
jokes that use English and Japanese.

® The Hunger Games series (book), Stranger Things (TV-series) and Interstellar (movie).

@ Traveling and going to K-pop concerts

® 1 have been to America, England, Ireland, Belgium, Germany, France, Spain, Portugal, Italy,
Austria, Hungary, Japan and Vietnam. But I recommend going to the Netherlands! It's an amazing,
wonderful little country. And of course, I recommend traveling around Japan, because it's
gorgeous.

©® Similarity is boring, differences are wonderful.

Gustavo Endara (/' AZ U T %—7F)
D1 speak English every day. I always try and read as many books as I can in the different

languages that I don't use every day. I also listen to bilingual podcasts so I can listen to real
people who are native speakers speaking English, Spanish, French and Japanese.

@1 play the koto and travel as much as possible.
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(@ Harry Potter, The Hunger Games, - v 7 Q
@ Studying and School activities
(® Australia, Canada, Ecuador, China, Korea, Philippines and Mexico are all places I have been and
recommend. I also recommend that people travel around Japan. It's a beautiful country and you
would be a waste if you don't see more of it.

® Let's enjoy together many beautiful nature.
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©Seeing is believing. Let's enjoy our lives.
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One tall handsome ALT, two beautiful JTEs and two good-looking JTEs work together here at
Tekefu Commercial High School. In two years, this school and Takefu Technical High School are
supposed to become one school. Anyway, all the members enjoy English classes with nice and polite

students every day.
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WETRBEOFEEMES LBV 3, Fie 7 L— X% 4(#, "The past is in the past." (h—
b P—A0H KW TF) "You've got to lose to know how to win" (S SH 5 E9) "Some
dance to remember, some dance to forget" (7=-721 13FHiT) "I could stay awake just to hear you
breathing" ('you'l3Z7ZRA ? ZE2 O T-2)

WM & T3 Wiz ] [ 137 L] oFR T, (Hi#R#=5L)

I think I have been very lucky to have been given the opportunity to teach English in Japan, I feel
I have been even luckier to be placed at Takefu Commercial High School. Although English is not at
the forefront of learning at this school I still find the students to be engaging and interested in
speaking to me, often screaming "HELLO!" at me from the other end of the corridor and inviting me
to join in with their club activities. Interacting with such interesting and energetic students makes
working here a joy. Hopefully I can continue to teach the students here and I'm sure they will teach

me new things along the way too. (Moore, William)
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What do you do with students at Nanetsu Special Needs
School?

I teach basic English to junior high school students with songs and games. I attend various classes
with elementary school students, and do such things as provide English songs for music time, help
children do activities, and help clean up. My high school classes are only in the spring. I teach
English at a slightly more advanced level from how I teach my junior high school students, and but
my teaching methods and goals are very similar. In addition, I do special one-on-one classes with a

few students who are interested in English. I also volunteer at school events.
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What are the good points of Nanetsu Special Needs School?

Without a doubt, the best point of Nanetsu is its very friendly and relaxed atmosphere. There are
no chimes, high stakes tests, and super competitive club activities, so the students have very low levels
of stress. In addition, students are much freer to pursue their own interests than in normal schools,
so students are generally very happy. Another good point about this school is its sense of community.
Though everyone has differences, everyone treats each other kindly and with mutual respect. Together,

these points create a very safe and nurturing environment.
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The Unbearable Ambiguity of Being
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Memory, I realize, can be an unreliable thing; often it is heavily coloured by the circumstances in which
one remembers, and no doubt this applies to certain of the recollections I have gathered here. |

—Ftsuko, in 4 Pale View of Hills

— 111 —



1 AE—#H»5 Kazuo Ishiguro ~ (1954-)
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T2, HNE LEEMOIIETE Ch o723, BIEE TT » LREEDS LafilT Tna,

1966 FIZT A=K7+ AT T 4+ T AT —MINEL, 1973 FRITHZE, BHERDF ¥
v 7 e A —HIC, KRR T—m v B I, T TR T D, BRI A — - YT T A
—ZETHOOHT L, 1974 £E5 1978 ST TH o Z Y =D o PRFETIEE T F 2
5 KEFEERIT, VIATT7Eny R THR—ALAKEOHHECHE, ZORBfEDOFE R —
J (Rz» F 7 KA Loma Anne MacDougall) & &> T3, 1979 45, 25 5% L TIER % Bis
T EERBEL, 19804 /) —T 4 — I A —A b - T 7 ) TRERFBHELFIRA ST, it
HFE ANEFEDOVNAA L - T Ty RRURSLT V=T - —F—DIEO T, AWEEE % 1D 5,

1982 4. Fff55 1 V£ A Pale View of Hills % Faber and Faber 12> 553, 1 227 1 28 DB CTH 1 |
WITZ DFEA XY AL L T D, ZORBHOZ L& A 27 3 EICZ 958> T05  Tm
certainly aware that at least part of the reason for my success has to do with the unusual nature of my profile.
When I published my first novel, in 1982, that was exactly the time when people in the literary world were
looking for a different kind of young writer. Salman Rushdie had just broken through as the Booker Prize
winner. People had started to read writers like Kundera and Marquez. Everyone was hungry for young writers
who had an international flavor about their writing — and, if possible, about their person.’ !

ZHLBEOIERIEEL, TR TIEY) Th o,

An Artist of the Floating World.  London: Faber and Faber, 1986.

The Remains of the Day.  London: Faber and Faber, 1989.

The Unconsoled. London: Faber and Faber, 1995.

When We Were Orphans.  London: Faber and Faber, 2000.

Never Let Me Go.  London: Faber and Faber, 2005.

Nocturnes  Five Stories of Music and Nightfall. London: Faber and Faber, 2009.
The Buried Giant. London: Faber and Faber, 2015.

30 BAELDIMESRECREMR 7 /R L ERE 1 ELD¥ER LT W) D, 232 0 BEOEHE

WCAD EEZDN, FNIETEA OIERERTEZ T T Lo DR L, MHFOW ETRETE
HeRk L GRS ETVD L5 TH D,
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2 Memory, an Unreliable Thing (1982- )
2.1 Nagasaki Mon Amour: A Pale View of Hills (1982)

=Y IR — LR, EIEOIRT A 2 AR TERT D, A 361%@?@%6 LIZBIge
DY, TA= NTHYEDS LEtp) 5 bo5[E 26 DIREBL 220 | RTIFTILLRT TLE D,
OB TH 2R WFlem Y 2T, E!‘/F“/ﬁ%ﬁiﬁaf%fﬂkﬁ: WD LR G, RIFT
DELLR, ZZTHV G-V Fa <Y af RO L& 5—

“WAARZITZDIEROETH B D7 & LB SVD L 912, 4 Pale View of Hills %4 HtHIR L
THDLE, BRDOA 27 ufEOFHR L 72 5 FEROIREDHH L T D T LIZRI<,

£ narrative PNORSEZRRFRALEE, = 20— A\FF—RA CiELNDERE (WRE) 13, #@Eo
HIOBEPREEICHEZR DAV, V=7 TR A ZUTETLTUTL, £, 5BbNTHD
HEiO%  [TEEHZOENIZ L D12, BUELRBOEFHDIET 2> T\ D,

WU FEIEOBR S, B 1 B2 & o TATH, “1 am not sure now how it was we first met.” (13),
“As far as I remember, that was the first occasion I spoke to Mariko.” (16), “As far as | remember, that was all
that took place between us that moming.” (17) &, HArOFEDEERIEICOWTERVIRLEKR L, F2
HH 9 W TIIEBUC L > TED Y HOREOTRER S ICHONTEY 2T HFELETVS ¢

Memory, I realize, can be an unreliable thing; often it is heavily coloured by the circumstances in which
one remembers, and no doubt this applies to certain of the recollections I have gathered here. For instance,
I find it tempting to persuade myself it was a premonition I experienced that afternoon, that the unpleasant
image which entered my thoughts that day was something altogether different — something much more
intense and vivid — than the numerous day-dreams which drift through one’s imagination during such long
and empty hours. (156)

ZOOIE, B HAMmEEL - BUEOMHTL & E2E, A TITEGHIME L7=#E (&) OBFELKD |
TYADEKXAHZ S (KilE) LEEREEREELHMET 5~ 2 (5 OMIIED,
FRATEERCAN, WRVE An Artist of the Floating World CIXEETT 4 —7 &£ LC—EE L < BEERIC
W Z LI/ DN, A 27 mIEEREER IR TH HITHED LT, MEOEHI EE L7
AR T & EFMEANE SFERTIUT LK T DR R & U TR G2 I E
FTND RS, RESBIRZR Y,

A v aiEKrder & DA F ¥ 2—T, {EEDEESCEELERICE Z L2 RODONTVDH R
{Z2W T P’m not sure that T ever distorted anything major, but my first priority was not to portray history
accurately. Japan and militarism, now these are big, important questions, and it always made me uneasy that my
books were being used as a sort of historical text.’ ' &% %, F£7- Mason & DA »Z E2—T/E, ‘I'm

probably more influenced by Japanese movies. I see a lot of Japanese films. The visual images of Japan have a
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great poignancy for me, particularly in domestic films like those of Ozu and Naruse, set in the postwar ear, the
Japan I actually remember’.” LiE~TW 5%, AATORE (FHF5R) MWEENTHLIERTDHETO
I SFEMITH D Z & i D & AETHI L 11 Y] 13, FyDRORIT e RIGORE L |
/N ORI E S O DR T —F v WBIAER, £ U CUERIARIE ) A IRAZ L CER
L7zt D Tholeh D LHEEIND,

Enae—3id DL, =Y apE L LTWEEHDORKZ Y 7 U XL THiE, T2 T4 S~
YV LGRS BT o0 AA—IRMMERL SHL T 5 KHERFLAETIO BA OuliE) &, ko
REFFRAAR (#E) —axbsg7ohio L 51Ebhs, Lol Shaffer 23, [Tlhe focus of
Ishiguro’s first novel is more on individual psychology — specifically, on the way in which people use other
people’s stories to conceal yet, paradoxically, to reveal their own — than it is on national history and the role
individuals play in public affairs™® & 495 £ 512, AVEOTARIT, SHENEE ST T OPIREN,
Y aDBRIRAS LT T 2 - v U afROTE Y — R ERZELE R TIREICER D G, 1B
BR7ORRNEHY /2> 2 OFBEOF 2D (B MEMRA T 27 nt A2 Z Lith b,

AAR%Z LS THLREVERIEOFTIELEH L Qe aid, BEES TROFRT 7 0 allk
STNWDDERINIT2Z L 2T LT, MELBRLIAD D, Lol Bk r— & ORHEERm
RHEN & OFIEORE T YT, TORBO LI, FFal< o0 TOHRT Ll
< EED, £D O bgEIdE, =Y anEE— T afROYEELFEL DL A 2D BRI
WTHBBAHGREST 2O HTH D Z &— R D LR T D, TR AN HIE LT,
YFal<laBdniml Tsl aPERMICEEZROH L, £ (=Y 3) b= a2z UATIH
NEFF AU I>GIEHLTHD

“Should we go and look for her now?” I said.

“No,” Sachiko said, still looking out. “She’ll be back soon. Let her stay out if that’s what she wants.”

I feel only regret now for those attitudes I displayed towards Keiko. In this country, after all, it is not
unexpected that a young woman of that age should wish to leave home. All I succeeded in doing, it would
seem, was to ensure that when she finally left — now almost six years ago — she did so severing all her ties
with me. But then I never imagined she could so quickly vanish beyond my reach. (87-88)

“Let her stay out if that’s what she wants.” & [ feel only regret now for those attitudes I displayed towards
Keiko.” ORIZIZ—ATHOZEAMBASTNDA, T [22H] O HFEnbr s R
DZEFEEIND D V) . HEEEG ORI OB PN S TN D, Ur—Y =T - UL T 22O L
9% ‘stream of consciousness’. HDHUVNIHAF— MEEL B A7 vfREEZDH T EBHBRDE
AHHW, T [22H] (reticence) DOFIRE BRI ZAEROBBETHD &, EHITEZDHLOTH
Bo TORITOUVTIE, Wong HEATD X 9125341 LT 5 : “Ishiguro’s deceptively simple manner of
presenting Etsuko’s retrospective narrative is complicated by the determination to let silence itself speak. In
turning toward the dreaded past, Etsuko conveys a tale that is the disclosure not of a tangible secret, but of a

private shame associated with the memories now on the verge of becoming public.”*
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=abksAa, YFal<l anSlORRE, =Y adEREDE IO T EA S ARLA
HIZHER > TOE, WREOKIEZ — OGN ZGRNHTL 5, $FamBANTF 7 &7 A
TNAT ERELIZDT, LRIND T 707 ZlfioTie~ U 23R 2RO L TLE 9, =v =
FZDOREZBVNT T, <V a&l SR T

“You mustn’t speak like that,” I said, more calmly. “He’s very fond of you, and he’ll be just like a new
father. Everything will turn out well, I promise.”

The child said nothing. I sighed again.

“In any case,” I went on, “if you don’t like it over there, we can always come back.”

This time she looked up at me questioningly.

“Yes, I promise,” I said. “If you don’t like it over there, we’ll come straight back. But we have to try it
and see if we like it there. I’'m sure we will.”  (172-173)

“if you don’t like it over there, we can always come back.” LAFE, AL ‘you' EENWETRE LA
Y apwe LEVHIEZ TG ——L2b 5 EH—0iF, U asZb L T 2ERRHD
SFEOPIT, Ya— LR Tr A 2 A FEICENTE ZRFOFBRPBIBAL TWDL6TH D, OF
DFAHRTO GEE (T7 A1 adifEl ) () MIAL, =y =ik GUR) 2ESHZD
LT aDBFRERIZ T L LTV D ZEEFML TN DD THD, A ¥ 7 LI OBEIC
DUV T Mason & DA »Z Eo2—T RO L H 2TV % : {T]he meanings that Etsuko imputes to the

life of Sachiko are obviously the meanings that are relevant to her (Etsuko’s) own life. Whatever the facts were
about what happened to Sachiko and her daughter, they are of interest to Etsuko now because she can use them
to talk about herself. So you have this highly Etsuko-ed version of this other person’s story; and at the most
intense point, I wanted to suggest that Etsuko had dropped this cover. It just slips out: she’s now talking about
herself. She’s no longer bothering to put it in the third person.”’

LT UITFRA S DBIFE L AR E &NV RIS TN THERE L TR o72 ) . A
B ENDYRERAA >« Ty M EFSIER > TIRVRICRHZE 25200, FHITLITICH
J1-4~% Milton OFFIZEIR LIS L T 5,

A delicate, ironic, elliptical novel, 4 Pale View of Hills means much more than it says. ...The two women

mirror each other’s ambivalence about having abandoned the accepted modes for Japanese wives and

widows. The images of kittens being drowned, a rope twisted around Etsuko’s sandal, a girl dangling from

a swing, the reappearing phantom of a long-dead woman who has killed her baby and the haunting

absence of the lives and customs blown away by the war reverberate and multiply, suggesting by repetition

a scale much larger than that implied by any individual image. ®
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2.2 Late Autumn: An Artist of the Floating World (1986)

B ARSI A S DB AL LA« <A, oo TUIEL OB EN, 6
WA B0 2 ML AR L QU N2y, B kR O EBE IR B IO B L 72 0 | BUEIIRE
HIEEESTWD, K/ ) aDgaRdEE 7L ‘@TE)EJZEP@{%@M@”E“LTI/ VOB L, AT
LRI EBHEDET,

WRED—FEIMHZH D DIE, WL/ V) aDiFHEEH IR A b~ AV LRty adWRE, B2
FHY e —RAZOARIZ Y 2T L2 2 & bEo——IEIINEREIZ DS O7E5, ZOKH
WOEFERLIGEEIMABIC bRE VAT, RilE 4 Pae View of Hills & X < {7 CRER L T <,
7272, EANAD— ANF—RATEES T SUEIREI U7ZA3, A Pale View of Hills (25245 T5 L LT\ 2%]
LR ERITEECTH Y | FRBOBR S, EARDTA T LT 4T 4 DL E LT HET
HEERIIR RSN TN D,

WIREORAIT, AEBEHIEIC RO TEALNIE L & UCE 72J5m L itk o R =AM E
BNEZEL, A/ BEUTE DTV ENVEDIT T NS D, BIZITWEERTE, R LIFITAES
LWz 7ot/ MBI b LR, I YISt ENGFH OB T4A L > THELE

LIZER L, BffkhEa L TnA A% Z 5T 5 : “[Tlhese are the men who led the country
astray, sir. Surely, it’s only right they should acknowledge their responsibility. It’s a cowardice that these
men refuse to admit to their mistakes. And when those mistakes were made on behalf of the whole
country, why then it must be the greatest cowardice of all.” (56) , A/ 2SR & A 723547 - Bk
B2 A b o TONTDINTRMNTFE D 2N SIROD, JAFHORE SO0 H & ORI L > TREIC
BN T 2DT, IV OSEITIRRREE ZNE L TV Z L1005,

—J. /U IRNOEFF LTI BRET s, WZEORAVORET, BIFhoO@bHIse LT/
TELERL, FHOE (VA hUEL) 2 5EHEEI A2 T oo T LT
Z 9 Z% : “My paintings. My teachings. As you see, Dr Saito, I admit this quite readily. All I can say is
that at the time I acted in good faith. I believed in all sincerity I was achieving good for my fellow
countrymen. But as you see, | am not now afraid to admit [ was mistaken.” (123-124) , & 9°5H4 /1%
(BRI AASEZ B & DRIEE Y Y~ « B DOBE - ZHBI IS R 5o TH u iy
FHWERUZERE L72 & 9 TH Y . ZOH RSS2 50E Y ¥=IZm->TIHESTD
LI THD

“I have learnt many things over these past years. [ have learnt much in contemplating the world of pleasure,
and recognizing its fragile beauty. But I now feel it is time for me to progress to other things. Sensei, it is
my belief that in such troubled times as these, artists must learn to value something more tangible than
those pleasurable things that disappear with the morning light. It is not necessary that artists always occupy
a decadent and enclosed world. My conscience, Sensei, tells me I cannot remain forever an artist of the

floating world.” (179-180)
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/258 D ‘an artist of the floating world® & 13, FESAVBRECMEME HAHE L 7o —nimEss
FREMH LIS E LTINS, L L, RIS BEERICE O CEIREE A B R Te—&
e Lle——FERESHD & A4/ DRAEICK U CTHWHEHBTSEREE O F 4/ [ 3hiE-
T BOTIEHRWD, EFAFTEDTIZV B,

(BT MEEL ) SHR A I ORI 5 & 72 5 DI, A Pale View of Hills TENADFER KDL
V= RIZbHONIEN, L TIT—JgAE 4 LT 5, TIEIAEOFED SRR oh &
W) LZDORFGFITIIER Lo L, EALH o] 7B L CEHBLE - Zilhm 2B
BT MR DN D & D THAR, FEANADE ORI A I L 7eA DR IIRE L, R
WITHEE L, A7 TV DTEY #R 22 D F £ R 52— FBIRFHIE-CMIRI L& < T
B - BERECHE R T2 DICE Eo——2 LT, EFR) ORIFAICERL D L0007
nOFNEE EETTEDND,

VB, & <o DA ORNTHIFEZES LTRBIGEZE L T DY A2t &,
Y HNIA N HFE “Army officers, politicians, businessmen,” Matsuda said. “They’ve all been

blamed for what happened to this country. But as for the likes of us, Ono, our contribution was always marginal.
No one cares now what the likes of you and me once did. They look at us and see only two old men with their
sticks.” He smiled at me, then went on feeding the fish. “We’re the only ones who care now. The likes of you
and me, Ono, when we look back over our lives and see they were flawed, we’re the only ones who care now.”
(201)

NHEDPHEFT AT T 4 7 4 L ACMEIMAR T Dhk%, /INERIAR— L BT~ ORI T3
firam A As D 7275 DR L7/ Nit—=J8 (T7'm » ) 2T Z 0 &L 5 I8R5 2 LR D73,
ZOBIZHEL LD 5D LD T TEL TR,

A Pale View of Hills THIEL HNIZZ L1203, A 7 O30k - EFTH R TR MmO B & &
WA TND, SRHTTERIE, [FREERFEL LRWMER LW D OIX72WTOEFMNRSEEZ 5 7, &
DWNTHIZ TR ATRa Ty RO X SITRErb O Z < B 7o A TE L DD DI,
NAF ~ AT BIFZEDOELLTHRN, FEACREAEBEXD “BHERR” CELE VI RKER
LELE ' ERRTERY . A2 7SS Mason £DA 2 F Ea—TUTDEITFESTND ¢
‘[Ono] is supposed to be narrating in Japanese; it’s just that the reader is getting it in English. In a way the
language has to be almost like a pseudotranslation, which means that I can’t be too fluent and I can’t use too
many Western colloquialisms. It has to be almost like subtitles, to suggest that behind the English language
there’s a foreign language going on. I’'m quite conscious of actually figuring these things out when I’m writing,
using a certain kind of translationese. Sometimes my ear will say: “That doesn’t quite ring true, that kind of
language. Fine if this were just English people, but not here.’ 2

AVEIIED AATH Y FRAIC bR 248 > T2 DT, A Pale View of Hills &A@ % 1
%2 R HIDDTEIN, FX A Pale View of Hills VL EIZIRVE The Remains of the Day & (D& EEUE:
DRHESND, FE, EAROEE., WistEk, SUR% % . BRIEL The Remains of the Day ~DBI7E
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THO 7w b IATThHDH LRI Z L BRRETH S D, ZOMUTOWTIL, Scanlan 234/ & The
Remains of the Day DF N Stevens Z %t LCA 37 12 @ narrative % 73487 L 73S AV RERIZE AT
V% : ‘[Ishiguro’s] narrators, both old men looking back from the postwar period to their involvement with
fascism in the 1930s, in some ways resemble the unreliable narrators of older fiction. But Ishiguro uses them to
explore the extent to which identity is socially constructed, and the consequent instability of selves formed in a
traditional culture when that culture dies. Identity in these novels is not an essence but instead depends on a
social context that has changed so radically as to leave characters floating in an unfamiliar world. Through his
first-person narrators, Ishiguro dramatizes the connections between public history and an ‘I’ dependent for
definition on its circumstances, suggesting that the unconfident and marginalized self of the posthumanist world
view is drawn to find authority in totalitarian politics.’ 3

7/ R CE R ERABEERIIME L, B2 o727 v XAt 278 BRI ZEF LER
1T8h% & ST2DI TN, ZDO—I7 THD OB ZIGHE L T D, 2 OlE~OTR IR L
BREAESK R B Cal{E13, 4 Pale View of Hills DY 2 1350 | (308 LI13EEST-ET,
FE D FOREMOFRIE (FIBIECBIT 2 A > 7 m b ORI Th D, 7272, A Pale View of Hills &
RERNZ IR > TWDDIE, BFEHTY T ONBHRERIZIE L T 72 DIk L, An Artist of the
Floating World Cl&, A/ ODINBIRNOEEESH I [FHL PEEMToNDZETHD, ¥
FRORFED, A /IS L TREEY a2 550D

“I am not too proud to see that I too was a man of some influence, who used that influence towards a
disastrous end.”

My daughter seemed to consider this for a moment. Then she said:

“Forgive me, but it is perhaps important to see things in a proper perspective. Father painted some
splendid pictures, and was no doubt most influential amongst other such painters. But Father’s work had
hardly to do with these larger matters of which we are speaking. Father was simply a painter. He must stop
believing he has done some great wrong.” (192-193)

AWEY ELADGDTAT T 4T A Ot LTE T2 TR 7p L FHINERHZERME L
IRTFORISHE R ToFEL, BY aOFHIFEELETISEZ L TWD, A/ 23> TCHIE
E Y P=IZm - THU Oz ‘an artist of the floating world” &) SHEX, Y 2O 5 “Father was
simply a painter.” &VNH TG TH /1T > TE e, AAIEDETBIZR L S5, fER)CTHEL 25
HTHD,
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2.3 Pride and Preoccupation: The Remains of the Day (1989)

“Ei& D DFEDOEEER LT TEI2AT ¢ — TV A, FORICHZ, 32 LV EEREOET
DO REVWENREE S, BRELEZS—Y 2 P OB, SEOETS 1212, L~
DYNEN, ZODOFEEDIERN Tl S A7 BRIV im0 2, mEED LEWIL,
2 LTI TEERT 5, KL 2oH HnHAI722 38 E A TSR P CR & 2B 2 R A
72, EEEEOIEE T v 1 —EBZEE ——L 0 ) OPREORRNEAFEATHA 9,

T Z ORBASIIRARTND Z & 13EA Y Tix7evy, Lo, A Pale View of Hills. An Artist of the
Floating World & A > 7 2 {EfICHE L CE Tefia T & L TR, ZHUdd < ETIO—BIMHALE
fHrohizbo FEEH7ay b) IGRERNZ EABEARMLTIY, ORI - HREICHEASA
FNTND A7 a BN TN D b DODIEREFIAT 5 Z L3, Th XA - A > 7azigite]
HOTESEITM R & 720,

REIIHAR, BEFRT 4 — T ADO— A BLETHA TN, 1956 7 A 6 A, 1EH1HTE
DEN CKEGEZD7 7 77 4K) OHEEEY Ca—ryr— V%2 BIETER,. ZhETORER
DA THEEAN IR 2 L EES LT A, RITHO REITEAIESE LAFEISRE T, @BEO
HSEEE DM BRI SN D A 0OBE L 72> TN D, ZOBBOPTHLEREDIE, BTH—
U Ry e =L T TV e—R—/VOITEROFTEE Ch o lo— B D4 L4 — U o k)
b ZZTEFHEEBOD TCNEIA N DZANTHD,

BRI OWTRFIRERINI - TR L, ARG L L TOKMERE Y BP0 ER S
%, i#i4T—HHE (DAY ONE-EVENING Salisbury) . HRRETZIEDS 2% HeE O BHEREEGFAZ OV TAT ¢

— 7 A%, “Itis, I believe, a quality that will mark out the English landscape to any objective observer as the
most deeply satisfying in the world, and this quality is probably best summed up by the term ‘greatness’. For it
is true, when I stood on that high ledge this morning and viewed the land before me, I distinctly felt that rare, yet
unmistakable feeling — the feeling that one is in the presence of greatness” (28-29) &z, Z® MEKX]
T EAHTERAIERIC OV TIL, “[W]hat precisely is this ‘greatness’? Just where, or in what, does it lie?
I am quite aware it would take a far wiser head than mine to answer such a question, but if I were forced to
hazard a guess, [ would say that it is the very lack of obvious drama or spectacle that sets the beauty of our land
apart. What is pertinent is the calmness of that beauty, its sense of restraint.” (29) &/3#T9 5, IHIZ, ZD
SRR A RE OIS TRKRZRE L 1L E AR AR E TR R TN E | Z OB
T, BOOHIAS LV Tabtg ] DSEIRRAI R D72 L ilamfTi ) %
[L]et me now posit this: ‘dignity” has to do crucially with a butler’s ability not to abandon the professional
being he inhabits. ... The great butlers are great by virtue of their ability to inhabit their professional role
and inhabit it to the utmost. ...It is sometimes said that butlers only truly exist in England. Other countries,
whatever title is actually used, have only manservants. I tend to believe this is true. Continentals are unable
to be butlers because they are as a breed incapable of the emotional restraint which only the English race is

capable of. ...We English have an important advantage over foreigners in this respect and it is for this
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reason that when you think of a great butler, he is bound, almost by definition, to be an Englishman.
(43-44)

SEORFIIISHEDORFAZIIRFH X 20 Thids) 2350, T LTI O, BFEOH L&
LICOREARFRIRHDTH D, PIFTISRIFOHIFINSKD Hiv, KD N2 A2 Ol 23025
PRODNEUT R 21 33 E A D HIENLI N> T D —,

—HEEZ ITFEB IKANEE TR H72 HYa snobbery (a5 & Z A28, BOEW—TFRID < &
WEWS A SHEBHT DEER—FVEIL CELNLDEIZ, AT 4 — U ADERNAEIUE
EMEBLNIEDTRNDON, A 27 a DEBOVH S THD, ZOEY AL, BOIAEHERON
PR SE—CAEL TR, 21 F13e< BRL0EFIIREER BRNAZRF 2] 288Ed 5
— xR LEONRDL L, BN EHEIVES T DR IEDRFRODOTHD, EDHEREL L
SUTDUVNTIE, 21X Bryson 2% ‘What the reader gets is a quiet, spare narrative, often full of melancholy
and irony, disarmingly unflashy in its presentation and yet clearly constructed with immense care.” ' &
Kamine 73 “Slowly and carefully he (=Ishiguro) lays bare the butler’s inner thoughts, intertwining past and
present, truth and evasion, seeming at times to meander yet inevitably closing in on the series of admissions at

the novel’s heart.”> & L TV 538 Th 5,

H—1 b ENTEE T RKERRT) DRI SN T BRI R RA IR LTl Y | WiaEhsitEd e
IZONTENDRBNBVA LN SITL Dy AT 4=V ABZOREFEIFFEDO TN HDD, £
T H 22RO R AR S 283 L TR ERY, HIOZEETE CORFAHE DR A~D
BELHEEICE R > TRA TS HOER, HENITTEY . DRPOREFHENRZD ) ZAZNTY T
ZRERICIZE S, MO SNDITENR, DX =1 > RO L LT, AT 4 — T AT
E LT DORE IefEH T LI,

—OI, 1923 4E3 A, U=/l 255K K D MR ORI 428 T~ 5 A D ERR B
THD (DAY TWO - MORNING  Salishury), Sebhaf&BICT A U DA AR, 4 H OERRH
BIRET ~F 2 7MEOFITAZ L O TII R Lo TND L. REDOHODIHEEFR AN
DEONFEETLHE, ENEZITTHENIZ 5 KGwd % : “Let me say this. What you describe as
“amateurism”, sir, is what I think most of us here still prefer to call “honour”....I believe I have a good idea of
what you mean by “professionalism”. It appears to mean getting one’s way by cheating and manipulating. It
means ordering one’s priorities according to greed and advantage rather than the desire to see goodness and
justice prevail in the world. If that is the “professionalism” you refer to, sir, I don’t much care for it and have no
wish to acquire it.” (107) , FNNFEZITM->TE 2T, [HEN ., A0 ICHEERZ) HoBHETH
V. TOMIFRT 2L EFEY LT DAT 4 —T VAL, BEOHFEZ S ERTD

Let us establish this quite clearly: a butler’s duty is to provide good service. It is not to meddle in the great
affairs of the nation. The fact is, such great affairs will always be beyond the understanding of those such
as you and me, and those of us who wish to make our mark must realize that we best do so by

concentrating on what is within our realm; that is to say, by devoting our attention to providing the best
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possible service to those great gentlemen in whose hands the destiny of civilization truly lies. (209)

Z LT, BB D120 TR SR AIROFFE Th % LB R, “This employer embodies all
that I find noble and admirable. I will hereafter devote myself to serving him.” This is loyalty intelligently
bestowed....[O]ur best course will always be to put our trust in an employer we judge to be wise and
honourable, and to devote our energies to the task of serving him to the best of our ability.” (210-211) ElH
T2,

b O = ODRE AT, B TYHEFERITER D 1936 4, BRI AE & RE EH A2 TTH
IR EH#BIE Ch D, ZNEBE DT —T 4 FA—_ORITZ—V > R DA T,
% B H AR I RA Y NZOWE IR SV TN DTG TEE AT 4 — T A
A, £ LT, 1923 FORFHIBIT 20A ADEBIER LT, =T 4 FT/MIT H3ED 1

remember coming here years ago, and there was this American chap here. We were having a big conference,

my father was involved in organizing it. I remember this American chap, even drunker than I am now, he got up
at the dinner table in front of the whole company. And he pointed at his lordship and called him an amateur.
Called him a bungling amateur and said he was out of his depth. Well, I have to say, Stevens, that American
chap was quite right. It’s a fact of life. Today’s world is too foul a place for fine and noble instincts. You’ve seen
it yourself, haven’t you, Stevens? The way they’ve manipulated something fine and noble. You’ve seen it
yourself, haven’t you?” (234)

AT A =T APEBOLDOET 2 EIAARERNER S L EEOELEE T T0E =T b
WA, B7e? ‘anamateur’ |ZIRX/RD o7 EERESNTLEIDIL, AT 4 —U LV RIZESTIE
BODNMNEE BEESN, TNETRRFLTELTAT VT 47 A DRAET I LV EBRTH -
TZATENR AT o =T U R FCITBED D & 72> T LE T AMifERIC > E THIJE L
FNR L TIINEDBEREZRKSTULE S AN LI X D725, An Artist of the Floating World DA/
ERFVNRDENNE BT Z ERHRDTIES S, LinL, Ar—ORE IRFED GEHEFOR

TEOMTEUED & D IRIEMEDIRS . TR, A /IR THAFN L 0 i< & 2fnE S ZER &
2o TWN5D,

772, BROE CBIEOAREN O REZEM L, Rkl BIRIJE0T MEETERVGED F
unreliable narrator| &9 s ClE, A4 Pale View of Hills (D7 X2 An Artist of the Floating World 7
J EHABEAATH S, il %1% Wall 13, ‘Let me be perfectly clear’, ‘I should say’, ‘I should point out’, ‘Let
me make it immediately clear’, ‘I feel I should explain® &\ \>7=SHEEZHTL5Z LOEELY, ITOX

ZFEH# LT % : “The connection between such phrases and Stevens’s unreliability is evident: Stevens is
defending against questions that he thinks the narratee might ask, questions that hint at anxieties that he has not
expressed and has possibly repressed.”® % 7=, AEAFELASTIRTHEZ S Lang 13, 27 4 —7 R I3
NH72< ‘unreliable narrator’ TH Y, #—1V 2 b« IR— /LT TONTIEARBIAE B D EBRE IR
DEHTHHTLTD : “[Olne sketched by Stevens in his narration, and one laid out for the public record
in the form of postwar perceptions of Darlington’s role in the war. As readers of the novel, we receive a less full

version of the public record, and that only through Stevens’s reaction to it, but we see enough to understand
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how vastly differently the two sets of historical accounts — Stevens’s version and postwar accounts of

Darlington’s role —really are. *

T, ZOXRIBRAT A =TV ADFEY MOMMIMEAZ D5 EF D & FIUIMEDEREL 2K TH
Do AT A — TV ADPEZ 2 TS (dignity) & 13HEE L COMBERBLTH 0T 7203, i3 T
H1 2 BEE B L S BV R AUTIEE N——{B URAERSR O N\ 2 ——ORFHERIERME L IR L T 2,
EFIUR, EOKAT LTS Tk TERS) ZFWVETIBRTHY | EHRIZT 53E LWERD
Ak S AfRERIZEEE L, T ST ORRE AN EZ ZHEDFERS ZHRAEDE TV D,
‘DAY ONE’ DHITAT 4 —U U ANGEDLSHEL S ) —EF I HT5

‘[Dlignity” has to do crucially with a butler’s ability not to abandon the professional being he inhabits.
... The great butlers are great by virtue of their ability to inhabit their professional role and inhabit it to the
utmost. ... It is sometimes said that butlers only truly exist in England. ...We English have an important
advantage over foreigners in this respect and it is for this reason that when you think of a great butler, he is
bound, almost definition, to be an Englishman. (43-44)

BETOEF =V v FUAZEY | X 28 L mOMSEELFED . OV TIRERN 2D bO%
EOHAT 4 — T ADFEY DRICHMRZ 50— 7 aPRER L TND b O—% ., Graver
122 H¥EW9 5 : ‘M. Ishiguro’s command of Stevens’ corseted idiom is masterly, and nowhere more
tellingly so than in the way he controls the progressive revelation of unintended ironic meaning. Underneath
what Stevens says, something else is being said, and the something else eventually turns out to be a moving
series of chilly revelations of the butler’s buried life — and, by implication, a powerful critique of the social
machine in which he is a cog.”> , 7= O’Brien I&., postcolonial politics DB, LLITFD L HIZH
%JEBE9 25 : ‘One significant strand of the myth which Ishiguro attempts to subvert is the notion of
benevolent paternalism which was invoked to legitimate the deployment of power by the British ruling class,
both at home and abroad. The coercive terms of this myth are exposed ironically through the narration of
Stevens, whose failure to find personal fulfillment is directly proportional to his commitment to the ideal of the
faithful servant. ...[Dlignity, like the Empire it served, is predicated on surrendering the dictates of individual
conscience and “natural” human feeling to the authority of a rigidly (if arbitrarily) stratified social hierarchy.” ®

G, AT 44— RAEBFEEI A « v b EOBOERIZE YN TNBTES I,
ZHEL, BN FEAOELEY TRrEeT 22 Loz nd & ZHUII A - b
DODOFRE T, WEPTRRRLFEATEEZ %> COTEMNIL—I v b« R UIR-TE -
Mo TND LHEER (—AGR) L, HRICS s TG ER AT /e iiofe——0 0o DIx, AT
4 =T VAPBESTIBIEOEPE TS ECHRATSH Y | FAYEIE L2 —UItEE L T3 bian
BEEL VD~V Y SO FITEINI R Ut T CE I~ DN, 4=V v FUIE &S ]
BUESN L E 22000 LIVRY, i, #—1 v FAERS = E Y — REirT LT, Bk )
VRS T DEED v N ABICEID 28k 2 7t B — RV Z ST bR, B &0
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o TV N DBRNZR AN o Te——0 HWNE, KODeWRY 2 LT e—3FER
S0 ZEMIZIER 9 L35 0 ATAIRY S, HHEWRA- &R TAMRS THEE LY,
SRt 1936 FEDORFHEORBIE T, RIZAT 1 —F R oo TBIR) AEK R
AR TN, SHROB, 7 NATAT 4 —T7 LV RITRIA DB DR TRV X ) IMEOTE
WDHTDIZN, > TE THRITFIEOH LiIABZZ I e L EAT D, & ZAREED Z LIS
8o TRGLLEADAT 4 =T LV ADREEIZ, 7 FATDEMEZITTLE ), BH<Ob, KD
ISR BDDAT 4 =T AT o h L OFBEOIL %180 23Ty, R7 OJEL» B
MY BRI TND Z EIZKAONWTIEBIEED ¢
As I approached Miss Kenton’s door, I saw from the light seeping around its edges that she was still within.
And that was the moment, I am now sure, that has remained so persistently lodged in my memory — that
moment as | paused in the dimness of the corridor, the tray in my hands, an ever-growing conviction
mounting within me that just a few yards away, on the other side of that door, Miss Kenton was at that
moment crying. As I recall, there was no real evidence to account for this conviction — I had certainly not
heard any sounds of crying — and yet I remember being quite certain that were I to knock and enter, I

would discover her in tears. (237)

WHEIRD, ROBIRICAT 4 =T L ANT > b EFET OGN ERT T4~ v I ALRDHD
P2, A& A > a3 OGHE ATl Yy LTS, L, ‘DAY FOUR — AFTERNOON  Little
Compton, Cornwall’ 7)>5 DAY SIX —EVENING  Weymouth® ~& 2 B & O ERRIZE -7
BV L, 6 HHDBITAT 4 — T ANBET D LWV )TN DMERIE. HOERK
fETH S, Lh L. A Pale View of Hills T 273 B4 OBEECIESRT 2B A 2 GEL e ol &
T, WREOREHNZBED L kLT 7 2 bOSNRIAIBET D LV o DIF, A2 7mb LT
n—FEERLI,

fIEED 2 SNT- 2 L2320 L BME L TWVET, ELOATRIIARLITSEE L IT5 27200
TIFRNTT D, ERAT 4 =T R PATZ DEZD

“[O]ne day I realized I loved my husband. You spend so much time with someone, you find you get used
to him. He’s a kind, steady man, and yes, Stevens, I’ve grown to love him.”

Miss Kenton fell silent again for a moment. Then she went on:

“But that doesn’t mean to say, of course, there aren’t occasions now and then — extremely desolate
occasions — when you think to yourself: “What a terrible mistake I’ve made with my life.” And you get to
thinking about a different life, a better life you might have had. For instance, I get to thinking about a life |
might have had with you, Mr Stevens. And I suppose that’s when I get angry over some trivial little thing
and leave. But each time I do so, I realize before long — my rightful place is with my husband. After all,
there’s no turning back the clock now.” (251)

ZOFEZENAT 4 =T AR MR Y FT IV ITBEA TN D DD, ERAE D
72735 “You're very correct, Mrs Benn. As you say, it is too late to turn back the clock.” (p.252) &Rz 5,
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INANZFR D IATIED S N O BITIEFEDEEINTER Y . IR « XU &R o Tz F# DT\ %
BE ZAHFERNCAT ¢ —7 L AZONROATH 252 TR TR TV (ThAS) 3R
WAATHERY | RNEO—DDI T4~y 7 AL TND, ZOWHMEIZOVNT Phelan (3, ‘Stevens’s
knocking and Miss Kenton’s answer give a twist to the reader’s desire: although the emotional connection is not
complete, something new has happened between them. Although Miss Kenton does not know all that Stevens
is feeling, she does understand what it means for him to knock, however tentatively, and she can feel the
tenderness with which he treats her throughout the scene. Her tears, then, signify her own recognition that if
he’d acted this way twenty years before, her life would be different. In that important respect, her knowledge
catches up with ours.”” LFFS L TWAA, B AGRROMEREZZE L O 5 CHEENRARHR L & 2
&9,

AT A—TUAFIA o brafigslenb, =1 b« —/VEER B B 5y
W TG A L D & Ligho e RE @D, SRS, B2 oG, KiGo
BN DT VRO D 2 A, % RODRNGIFET 2, L. £ TlRx S TAERLD S L EHEA
DL, HEHIALTND AT 4 — TV ADT% R0 5 Z S ivd « “Now, look, mate, I'm not
sure | follow everything you’re saying. But if you ask me, your attitude’s all wrong, see? Don’t keep looking
back all the time, you’re bound to get depressed. And all right, you can’t do your job as well as you used to. But
it’s the same for all of us, see?... You’ve got to enjoy yourself. The evening’s the best part of the day. You’ve
done your day’s work. Now you can put your feet up and enjoy it.” (256) » = L CHMNESTE Lz,
AT A= T AFXZ I LOF T EL S ¢
[TThe happiness with which the pleasure-seekers gathering on this pier greeted this small event would tend
to vouch for the correctness of my companion’s words; for a great many people, the evening is the most
enjoyable part of the day. Perhaps, then, there is something to his advice that I should cease looking back
so much, that I should adopt a more positive outlook and try to make the best of what remains of my day.”
(256)

‘the remains of the day’ & 1%, —HOKEY THY | NEDOEBFICE U STZ AT 4 —T LV ADA
AETHY, ‘greatness’ ZiB>T- KIGHEDKETHY, Thaet—T7—F v 7L T\%, BEO
BZ TV D, ZAVE TR RRIATEOME L & & — ) > MO REEROn 7 3
Y FTIRATWEH v A TR, AT 4 =TV AZA—=L LT n—27 v 7 CHROEATZERE
WERTRTIEOOEZEx LKBLIHT, UL, EROEL BN EEZ DA T DD TR
U THEEZREIRIEZ T, EAE L E LD L9 @il a (45 LTl .. FEITHES LU, Bygr
WAL )| iR T S LT D,

SO 7 aiE, AT S — 2T i L T2, L ‘DAY THREE — MORNING
Taunton, Somerset’ C. PEf—— FFEL T a—
I ERZDT I ERHERT, bo LR AKETS L KEEE CETDBENHDOIEN, T

NP
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®ICH O —HERIE AWV EN D, KREED/NT 7T 713 HfEEND -
It occurs to me, furthermore, that bantering is hardly an unreasonable duty for an employer to expect a
professional to perform. I have of course already devoted much time to developing my bantering skills, but
it is possible I have never previously approached the task with the commitment I might have done. Perhaps,
then, when I return to Darlington Hall tomorrow — Mr Farraday will not himself be back for a further week
— I will begin practising with renewed effort. I should hope, then, that by the time of my employer’s return,
I shall be in a position to pleasantly surprise him. (258)

IA T b LOBERITE o TRERHTREZ T 722 LM F = > F AEBHEOREECA 73 A
HODENEERDEN, AT 4 — UV RAEREOEARIMGOET-, LrL, AR~ OFHLEL
o —ERY R %A, HEZL =V by s SRS 725V — 7 OFFBICIR Y A THE S
EVVIHTIe TRE] Tho IR 20— —E7 & U1 v MIBAT, RUMYeT T4
T ThD,

A 27 a3 ROHEHTER ORE BRSO ZF AR B TUTH ETA A—T L LTI
El Tho, A7 mAHELRA L EE2—TREEMRT 4 7 —/WIBR IR EFE- TV
D& DI, EEBROE A 7 m < THEE] 3ERomE L - B kI, HDHVTY T
V7 4 RS NIHIA A—D L UTHERTIBELLBICEE L TEY, #l2I1X E. M. Forster 78
Howards End THi\W- THRE) L3, PICHER2 0O THD, #UZ, V7T U XL ESHBOMID 705
TR AT DR Z 201 2 7 EROERTHTH Y | AR —E 7R s iz, 47
T — MIOENTZFHRBEREZE LT T EBRRDOE LA THA D & FHITEZLTVD,
ZO/NNROMN DR ERBERO—OPIHE S H2—ET ThbH Z LIZSERT/2 03, Graver b
PIFO X SIZFEL TV @ “Much of this is dryly, deliciously funny, not so much because Stevens is witty or
notably perceptive (he is neither) but because in his impassive formality he is so breathtakingly true to type, so
very much the familiar product of the suppressive and now anachronistic social system that has produced him
and to which he is so intensely loyal.’ ® , HRATEEN—FIL L, AEOMES 28 L 7-#EL T
B —DOFIRDBHDIEEBZTNDOEN, ZO—LELL ORI 5 :
TAUTTE AR EE T, BURA XU RORAT=HELE BRI )T AIREEO IR LV T
MOTE, ZHIEFTEIER EOEHOEN G, LNLRERELITRL <t L
~LFEE, DI LEEDNT, RS, BEAICKTT HE LW H OO TIEL LU, A 7
w3, ZHEE, EiEE . T DI HOERTHIE AR, L UES ORBIL YRS
DTPL, HDOWE, HBBIZFEYD 2036, 2—ET ZBARV, DI LIEEORBD B HHEEE
BEHBRT, A 7 a ) IBRERIC TII R T4 7 RCHiE L CTh D Z L2 EATR, °
UFSUEIEFED )
YeANEAT 2 & 9 7R CEEOSUR TR DL, L RIRHTHEU AL C - REEE 137
PETZTEREET 5 LORWDTER, THRBIZRR Y 703 b2 —F T ZENRORIRD b HREFE | 3, AAE
ZREALTZERO T BRONSERICHEL WD EERL D,
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2.4 FEl Angel Exterminador : The Unconsoled (1995)

PRAGET =2 hDT A 2 =1L, FEROH RN SND, [RBEOY ) LS LT 2
LlZleoTNB DL LWDTEN, HESOBRE - B - 235 - HES A —URHA LN SN TE LT,
BRI RIVWE DR TH—RIZ O B BHIRV Y,

WD THN DRI OET2DIZ T NDR—Z =3 DI SN DR 7 ¢ — L FREF A Y A1
EIRBLIAF—DELETH LWL, ZOH%Y, 74 4 —DNBEICHESTo A2 H3kx LB,
R & ZEEIS & A EAR LI QN ITTT A X IR E O 2 AEVED B,

The Remains of the Day CHRAIA PR 2L T 5 6 4F, BEE BT GISRIE/SUR & il 8%
7R R DB A T LI/ ERD O —45 L C, 7 7 IR OR CERT 5 2 — /L THE
BRVZEIRE, ZHDHDOI AT« A 2T aOFE DN | FHFICRERREEEE L—A
IZ Lo TIREEZ—2 b7 b L, FIZid James Wood D & 912 “Kazuo Ishiguro’s new novel has the
virtue of being unlike anything else; it invents its own category of badness’ ! LF5EL7- A B/EDIZETH
Do TIX, TNETO (—R) V7Y XLRHERE, LINTIUTEE TR > TO LD
FELTHD,

FT. K L BB RESEATND ZEThD, T4 X —BRTI/UE W THRRIZENINDS
Q\Iv&w&wfﬁm®ﬁwaétiﬁﬁ_\f Z 3 L BEITE - Tl A EBED il S
WSEBA~ASTE EAZUED D &, ZOEBRIZE Y DRRIE > T L Fl— @T;%“Cz%é
L& < (“The room I was now in, I realised, was the very room that had served as my bedroom during the
two years my parents and I had lived at my aunt’s house on the borders of England and Wales. I looked again
around the room, then, lowering myself back down, stared once more at the ceiling. It had been recently
re-plastered and re-painted, its dimensions had been enlarged, the cornices had been removed, the decorations
around the light fitting had been entirely altered. But it was unmistakably the same ceiling I had so often stared
up at from my narrow creaking bed of those days.” (16)) , #iESE— H H 2> HIAES O HEEN 1= Thal iz
Y, FHRORTIERPIE L VI DICELGEFE L TOMRZB SRV HIN, LH0<D
T ETHRITTIRITH L TR L EESTRI UART AVNO—ETH D Z L ICR S —L x| IS
3L N, Passano 73 Z O :5 % <[TThere is no basis in anything resembling real time, real behavior, or real
manner.’? & 35K L Lewis 23HTDZ2fH % “a painting by Giorgio di Chirico and the impossible geography of
aprint by M. C. Escher’® & #E2 TV K912, ZHUEh H5ERICT 22—/ ) 7 U X LAOFEIC
Tn5,

WIZENANDFEY , BIZUE The Remains of the Day & Ht~"THhb L, — AR TELILTVD
HOD, TA LI Z X DEDIRCEZHORFENEE B CNT A ITIRSN TN D

(56-61) L. Kakutani 255##H LT\ % & 9 (2 narrative DF VB £ 5 TR 5T %  (“The biggest
difference between the two men, it turns out, concerns the novels they star in. Where The Remains of the Day

was a narrative tour de force attesting to Mr. Ishiguro’s virtuosic control of language, tone and character, 7he
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Unconsoled remains an awkward if admirably ambitious experiment weighed down by its own schematic
structure.”* ).,

ZLTH 9 —DlI—H 2B ZNDRROFHE S LV )s——m B — B eI IR
LCW5 Z & T, #l2iE Michael Wood (3, ‘Every scene is inconsequential. No matter what has transpired

previously, Ryder continues on almost obliviously.”® &L T\% ,

TV OBERNRINRIM L 700 | ZREEE G NI R OIBICIE. L3EY—FH
DR—=F =D X ) ANOMAPEHEII R SDIIE b—— i EE 2= Y — N7 T v 7 axT
A HIE N DRI T S —F =R 52 DT, AFEIIMD THAO6L, Ty FEREDTIC
Wo TN DITEHOIETH LD (BIRIMTEE IO TREFITHE LR, 1 272350 [ES
DL © ZBIATEONE FE LT o228 TH D),

T AFZE ITOANES DD, —KED L RIS ATRERDTES 5722

TA L =HENZBE LT, KOV T /W OBEEEIZ Y 7 — & LA b a —2BUAT
<GERTHD :

Most of the advertisements were for local businesses and seemed to go on interminably. When the
main feature finally started we had been seated for at least half an hour, and I saw with some relief it
was to be the science fiction classic, 2001: A Space Odyssey — a favourite of mine which I never tired
of seeing. As soon as those impressive opening shots of a prehistoric world appeared on the screen, I
could feel myself relaxing, and I was soon comfortably absorbed in the film. We were well into the
central section of the narrative — with Clint Eastwood and Yul Brynner on board the spaceship bound
for Jupiter — when I heard Sophie say beside me:
‘But the weather could change. Just like that.” (93-94)

AB Y = Fa—T )y 7 EEO SF BuBOeFE [2001 FFHON] 121X, T2 Vb -
A—ARMTy b7V o —H L TEHT, F L TR, “We were approaching that section of
the film in which the astronauts first suspect the motives of the computer, HAL, central to every aspect of life
aboard the spaceship. Clint Eastwood was stalking the claustrophobic corridors with a terse expression and a
long-barrelled gun.” (98) &, A —A N T RRF—F 4 + NU—XV 22 Ea—F —(ZBH) -
TS FHHL EH D DI D2, TIRIOFHEIIMEZEIRL THL00, A 27 alMilz 50 )
BEXTHENT TWADIEA I )2 =207 T a—F L, A X —hHET HIT% ‘alternate world” &
P2 DA TIH D, %1% Allen I3, ‘Imagine an alternate world in which life is not a dream but in which
the dream is your life — in other words, where you must live your life by the inexplicable logic and
ever-changing rules imposed by the dream itself.’ 7 & 28 LTV % L, Gussow I&, [2001 5] OEifi%
SIEAWIZHLTI 93U TW% : ‘In one early cue to the reader that this is a contradictory, alternate
world, Ryder goes to see one of his favorite movies, 2001: A Space Odyssey, and speaks about the
performances of Clint Eastwood and Yul Brynner. The author knows, of course, that these actors had no
connection with the Stanley Kubrick film, but in the world of the book, he said, there would be a different
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version of the movie. Everything has been tipped off balance in an attempt to “acclimatize the reader to a new

8
set of rules.”

A 27 TEH & ERROPR AR D NEEZFEICFRE L LTE 72, Tl AMEOBIT 548 (#
) & BIEDL S R7 T w2y s DN Allen X° Gussow D3R 2/37 LV T—/L R &
ST OS2 D725 5 2 ZIUT DN TIL, A 27 B A Steinberg & DA > ¥ B 2 —"Tilk T\
L& 00T, MBEDTIEE, KRS, BODOAKITKT 2RNOEE) 728D BRI, EE
I3 A 720 592 (‘1 wanted to have someone just turn up in some landscape where he would meet people
who are not literally parts of himself but are echoes of his past, harbingers of his future and projections of his
fears about what he might become.”® ), >% W ZOWEEIL, T4 X —D—% 4 BREIOBAEI S L7~
HLOTHY, WL ORI, ZEL ORIRE, JEERHAOIBMTIRE, SrCEENR0 bOEwT 5
TEDOREEL, TAX—DBINE T EoTRIZAL EFBR L TEIHRER, v a— L E
ZLOHLODOMROPTEHENTNLDTH D,

Tl A V73— E R0 S EEERITR O A 7 Bl FE—EL L5 ol
WY I AL TeDITAFELENZOIZS D 522 Z 2 THEER LI2WOR, KEDXZ A b
T D, An Unconsoled 72 B3N (ZE,/FoE) ITWEND TA X —ICERRYETHILTNDZ &
ZEIRT BM, The Unconsoled EFESILTND LW Z X, T4 4 —DHEHT, EUELE
ROTNDAABEEZTELTOADTIIRNEA I Dy, TA X —DNEOBEIIR Y R Gyb)
AT T 7y (FHEY) 2, RRITT vy — (BHEY) (B Sh, PRECHL T 4 —BH
(3, HEREIRICED S H CHBLL OBYRZEET 2 Z L 2E L T\ %, E72, Cusk 73 ‘the
specters of human unhappiness, a community of woes whose attempt to form a secure collective consciousness
is continually sabotaged by personal failure.” ' &3~=<TV % X 512, unconsoled DFEMIT T A & —fHEH A
WCHELT, WTOAXBRIIRATHD EEDND, ZORIZBIL T Lewis OB
‘[V]irtually every character in the novel is looking to be consoled, either by loved ones, through the satisfaction

of'a demand or in the pursuit of a valued activity. Yet it is the fate of the citizens of this nameless town to remain
DRI E S, BADE
2T & LT A Pale View of Hills, An Artist of the Floating World, The Remains of the Day 735, — 2D
MO ZXRIZ: & LT When We Were Orphans & Never Let Me Go . & L TR EEETA L
L7z The Buried Giant ~E VESREFIRE AN T G B E LT AR ETETEERS
ML RPN & EE IR LT D,

FEHOBFREZN, A 7 aidmi 31EsR, & Vil The Remains of the Day D3 218 L7= 0
W, R EE R (—R) BEIZBE L QO Z I AT Do 7o b2 e, RV Tz
DIEAS, LinL, BATHONFEETHIL, WFOFRKREFFZ/2A 7 aile > TINHITH
CETHRDLFEM TH ST, BODLMAENZOL, ETOFEMLEX I 5 & ABOFE
DI E & W - S Z 2088 S W70 DB EH SEROW G125 12139 CTh 5,

LEMIEEIL. The Remains of the Day LIEDA + 7 e {ESO HTNEIZ ST, 2 95 : [TREE
VST 5 NEMIRFRETH S | LWV oo T —< XS E S E R TER L OO T&—

unconsoled, unsatisfied, and unceasingly chasing goals they cannot reach.” "
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7. AERHROFRR 1T AEZ LICRELKEZITCEREOTHS, 72X, VT VXL IEV T
ALEVIBENSEZ DD, TAOLZEY ] 23 (U7 U RLAOIEEZMESFE L) L9 b—c
Do L o>TEPN T E UL, KIE TSNS 5] 1% (V7 U X AOIEEE R L)
LV UTHES TNEDD L H REE SV 2o, (FIE) K& AfithE LT, TRO4%Y ]
F T, BT DICHFEMNE X 12O EEEINT 2 L b b ARRERE RERIZ S T2DITH L,
ZORITIKFIZ, — ADNEOFEHDOH TR E TVD Z ENFEERBLFIL/ > TEELE XD

12

o

BRI, — ol FHVWEARZHET LT 2 OHEDRENTT D,

TIME FE0SA TS~ — ) —F ¢ v VT REESRE O #REZ B D Lev Grossman & Radhika Jones
DORIFRNH Y | & Z T Jones ILEH 53D The Unconsoled K% Z 558> Cu 5 : ‘I read The Unconsoled
on the Trans-Siberian Railroad between Beijing and Moscow. The trip was 12 days long, so I needed a big book.
I had no idea what The Unconsoled was about and only later realized that people regard it as virtually
unreadable—it’s narrated in a sort of dream logic, where absurd things keep happening in this very
matter-of-fact way. But that made it ideal for the railroad, where you’re suspended in time across this vast,
remote landscape. So I remember loving the book—it made perfect sense to me. Of course, I can never read it
again, because the spell would be broken.”

DN Z O 2 e KBRICERI 91213, By &8 50720 71 7 IRIRIUZIBY MAA T—Hil X
AR T =2 VR TER LORM] O X 9Ilc—Feledns, —FOW TFEEE] 200
H LRy,
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2.5 Au Revoir les Enfants: When We Were Orphans (2000)

1910 A4, HEOMIR, 7 VA KT 7— - XU 7 208 10 O, REOBFHSHIE#D TN D
BN, B LI RIR AT RN 72 o T, Z ORI, A BRI T~ AR BT 5 7
LWEEBI Ve Apo o, WOSERONTHREE L2, 7 U A b7 7 —3u » RAERERHCE]
EWoND, RUTTry7 ) v UREEFFETLHE, HOENLEN CORNIEEETR S LT
ZOMFFEfRR L CAF AL, ry RUHRRTH—HEI NS LT E78%, Lo LI,
EFEAEEOFRCTHMBO Z AL RN Z &1 <, BOLEZ7TE SIS 2 46D
HOEN, £ TRIZLOIFERO LS 72 HlEOH 5 —oDEEE | RYVIZBZE LWEMTH o7

o

The Remains of the Day DORKHD & &2, RFZENREA TR E T T NAWIE» & RS 5 HEfR
72 KANE The Unconsoled T2 < Dt BN SE A 2 Za)NESEIFENTT-00E, {7 & HRME
N LY UEE NI 1 TE - Th, A RFHO L5 eI aEE = TRIL T b & 20
HIFFISERZ £ CICEY O, Fed T E 2 b0 7 W REBHER OB s D, FEMIC
L The Unconsoled DRI TEMMREZITEA Z LN T Jaggi 1L, ‘reworking of the innovative
technique of the The Unconsoled — dubbed “appropriation” by the author — where, as in a dream, other
characters feature as projections of the narrator’s fears and desires, people from his past or himself at different
stages of life’ ' LEEL TV 5,

YiRaD [BUE] 131958 FEDm e Ry SRPERIT o727 YA BT 7 =73, HfFCEDL LTV
HEERFR (1910 4540 ORFHFERIIr » P TEDL LTWEFHEN (1920 40 . MR
DR LT ERRIEREGS £ 5 Bl (1930 £ER3%) O Z L 2B L TW<, BERIY =712
HEITT 20T, BARHREZEMATERLNOEBIZHERD G TWERD, Ton0F8
B2 DBRA T d 5,

PART ONE London, 24th July 1930 T/30 27 ARIHRITFEDONTH D/ 3—7 (ITHNT H &, R
LRENNSFEENT HND, BEEEMDNT N 7 ABRAITR 0 2N e B D& NI
G55 1 ““UA] lot of young men dream of becoming detectives. I dare say I did once, in my more fanciful
moments. One feels so idealistic at your age. Longs to be the great detective of the day. To root out
single-handedly all the evil in the world.”” (15-16) , #3Z8H L1135 A, A—LRITRE SN DL REDMEE
o7 CEEF R R L O AE 2B B 2 & TE DO NITE LR LSBT L D12,
N A FETMFUIONTFHEE T 5 £ WV I REEFN TV, BAOSHEL, WA TS
HEDL D 77N 7 ADELAEF VS TTIY | Kakutani 7327 273G BERME &V 5 il
WA TSI U T T O X 9 1ZHEHE L T % : “The young Christopher and his best friend,
a Japanese boy named Akira, used to play at being detectives, and as a grown-up, Christopher tells us, he has
gone on to achieve renown in that very profession as a kind of latter-day Sherlock Holmes. Just as the detective

story genre offers readers the consolations of an orderly narrative in which reason and logic will triumph, so
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detective work offers Christopher the illusion that he is using his acumen to restore order to the world around
him.”?

PART TWO London, 15th May 1931 "C/30 7 A& AGEY 7 SRSV, BRET L Ciikioxt
LT R ROBEVHAZ A2 L T2 2 £ T, BBRIES 5 VRS :

[O]ver this past year, I have become increasingly preoccupied with my memories, a preoccupation
encouraged by the discovery that these memories — of my childhood, of my parents — have lately begun to
blur. A number of times recently I have found myself struggling to recall something that only two or three
years ago I believed was ingrained in my mind for ever. (67)

O &0 T L7 L A & OFSIEDSHEAS & LIZRBBIC /20 0% 5 Z L 2B L7
IR BADOTAT T 4T 4 EEET 572010, FOLBHR A TR E RO DDk
PR AfRRT 2 2 L 2RET 2 BEOENHNIZARY & UTREICEN TV &5 5 28I,
PART ONE 7> PART THREE & TOMBEKE & 72oCTHY, SV iz iuE, PART THREE % Tl
ZREEOHE L LT, #oROOEL LTOREZHE-THD,

PART FOUR Cathay Hotel, Shanghai, 20th September 1937 \Z N5 & FENAE—HE EHRIIAD O, YidE
bk E OEBVDIRIEIT /2> TOLKDITTER, FIXT DY 7 BIEH ORI IO EANBRE
HBLUTEBE & Zp o T, 7 R - HERO B4R 2 R L, MR E 7R
HRR ZHI B S C D & 2 NS E IS TN D LWV S HEFIZIE, [MORILE RS,
DD DIFTZTE, ENAHE BRREEITHEESW T, BEL W ITE S0 [ Eo72 0 ITHRT 54
DHToHD, MEIHOZHITND &L EBEOERES THEICN D &, B CEIzk->T
LEWV, FEORTULE ZETHAVMDREED X 5 B OH % 7= 7 ET 513020 T, The
Unconsoled Dfjifms b5 9 _ET Y U ANETZBIRIT D, HIELEE L TND SN 7 A
X, AEAAREERLE oo THHD X DIVER L X o180 T % 7 LBREST 5, SHELZTH
L2 BRI & 91T “One mustn’t get too nostalgic for childhood.” LEEV2NTDH &, THT1EZ 9
JtE9 % - “Important. Very important. Nostalgic. When we nostalgic, we remember. A world better than this
world we discover when we grow. We remember and wish good world come back again. So very important.”
(263) .

A Pale View of Hills 7°6—R LT, A 7 2fEsOFLERT G Tho, 1ExI2 LT IREE)
Vd——An Artist of the Floating World D7 )3l= D F7273 BONCEED X DB &= |
B sy GESZRVY Aoz b obo s LTIRRIND, L LAIREICEIT DRI,
TN BB AE T (R 27200 [HEE | & U THEES T D, A 7 1 B S S Mackenzie
EDOA U HEE2—DHT, J AH LT —|{ZO T “Nothing wrong with nostalgia. It is a much-maligned

emotion. The English don’t like it, under-rate it, because it harks back to empire days and to guilt about the
empire. But nostalgia is the emotional equivalent of idealism. You use memory to go back to a place better than
the one you find yourself in. I am trying to give nostalgia a better name.” & & ERNZHEE L T DH L, VR
(orphans) MDA Z 7 7 —|Z-DV VT “Which refers to that moment in our lives when we come out of the
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sheltered bubble of childhood and discover that the world is not the cozy place that we had previously been
taught to believe.”* & R~<TW 5,

N AN L2 TN T R T3 RO AN AU RFEICR S, N7 R LR
LT

“This soldier. You had met him somewhere previously?’

|

it

‘I thought I had. I thought he was a friend of mine from my childhood. But now, I’'m not so certain. I'm
beginning to see now, many things aren’t as I supposed.’

The colonel nodded. ‘Our childhood seems so far away now. All this’ — he gestured out of the vehicle —
‘so much suffering. One of our Japanese poets, a court lady many years ago, wrote of how sad this was.
She wrote of how our childhood becomes like a foreign land once we have grown.”

‘Well, Colonel, it’s hardly a foreign land to me. In many ways, it’s where I’ve continued to live all my
life. It’s only now I’ve started to make my journey from it.” (277)

J AL N = E DN REMRRE O T S, KA TIUR) L LThES L%
RIS SND AT AL ELLEEZR L TVLEETH L,

F UTHERIC, BEREERAGINI D, N7 AL, —EOFRAORRIS DI E 5

ERo> TN 4 U v 7RRE A (ROTTFNE) TIEARV ) EHERR L Tl 2038 5 T8,

Uy ZTHONN Y ADTENTE T, FHOEMEZ HFED -
“[INJow do you see how the world really is? You see what made possible your comfortable life in
England? How you were able to become a celebrated detective? A detective! What good is that to anyone?
Stolen jewels, aristocrats murdered for their inheritance. Do you suppose that’s all there is to contend with?
Your mother, she wanted you to live in your enchanted world for ever. But it’s impossible. In the end it has
to shatter. It’s a miracle it survived so long for you.” (294)

HOPBEE LUNSREERICERL TOONDFEH LI, (T, T, H3eRmt
ThotzZ by, AEOTEL, Z0 [biBEz RS A larecherche du temps perdu) 172512
PED ) AZNTTTHY, D) AZNTT % When We Were Orphans £\ 9 REAIZEHEE, =
NADEE~EESL# > TOL T B 22 NIOIENTHES T, O TEHARIZHE
L<HENTWT, i SIS 7o B2 FalE— L LZEUE, < ET nostalgia &4 H
7 = —/MZEENT AT, WEDEl, SHRICGEE o7z, B HDRNIHEN L Y KE ek
RIS LT O+ & s TR, Fim 2 fE > Tv = 7 ISk TR B 1 S@ S eh - 72,
Z ORI L @ERPS LN D HED TSR, RO LI-BROAEEREZIE) << AS
KEFFHOFV L LTHETEE LT, BISHCATREA AT L COZEOTFAAL, i
THx T LEPTHL TWCHRE D 5 2 OIER 217> CWOERIWVSEIGE E 7275 572, nostalgia
EW5W1—N%ﬁﬁLTﬁék\;ﬂ?%#_hf%#&%%ﬁﬁﬁﬂﬁzéﬂ\%hﬁi%¥
Loiz SEENCTHET D 3£, FRAFINU 7 R T
@wa<:&m@50
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B, WIREIXZ S5 5
[Olur fate is to face the world as orphans, chasing through long years the shadows of vanished parents.
There is nothing for it but to try and see through our missions to the end, as best we can, for until we do so,

we will be permitted no calm. (313)

Shaffer IIMIREDFEARIZ-DU T, ‘Banks, now fifty-three years old and rheumatic, is settling into late middle
age and attempts to sum up his life. All of Ishiguro’s novels end in this poignantly understated way, leaving the
reader to grapple with the question of whether the protagonist’s life has been as successful or complete as he or
she would have us believe.” * &, Z#UE TRIEREMN TRAICTERHET, HAREFHAFICERLL
HTEEFERL WD, £72, WoodlE, ‘The novel’s highest achievement is the gentle way it offers
Christopher’s tale as a surreal allegory of the ways in which we are the prisoners of our childhoods, the
criminals of our pasts, always guilty with memory.”” &, A > 7 gt % FofE ORENAMETE
IO TNDNEERI L TN D,

TEDNIANEIL The Unconsoled [RERIZEE S HFVGETH D, —FED iconoclastic 72075 & =1 T2,
LLEENL, 7S R OETIEARWD, ARE LR O RO B likion b —fhodte | 2
DEINDIEDTRALDVE CHL, ZHLEDA o 7 RO BEE R 2 LT D LB Z T
Do TOVHEKRT, =M, T TIVERD 132 B3AEEHET 272D E e DlE, GERAY CTERMERY
PRI D72 TR FHOIIZE Z2 S TO LI5S TREZE-o T 2 &2
RLTWD, ZELTA Y7 BEIhnbb, EXRERNE I RIFEDZOBS LWL Y b
PEDONWT, ATREZRIRV B L7e28 5, a2t TR EMH L2207 D & 9 I2 O %

BUCELSFENTTINDES D) ¢ EWHFFIC, ESERL WD,

The Remains of the Day JEORERL CHRVSBRE . BRI NHDO/ AT ¢ L = NERGHHI~ L
ZHL, =T TURD & 5 ITHEFITSZ B0 5 D0 Fx OEMRD7Z] LBIE GiE) 2R

BREBTINT D, ANHOIHEL B EFBOBR S 2 2D X5 P TR 510 v 7, %

D HE TR,
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2.6 Children of Men: Never Let Me Go (2005)

—F - i— - Hid, BHR A & LT MRME) olEEE LW 5, M esdfilosm
~—/L i I (Hailsham) OHE T, % 2 THIZAER LI —2A0 b I —0O0iEx BT 5 2 & &7
. HEOARREEZEEN -, O T~—L Y A TOH % ZE@ET 5, il T/ R
TR, EEORERN, [REE ] SN D800 HOREGE/ 2GR, McoiBfan
HELITON, ~— Ty AR SIZE LS REEERHF LN R > TN —

PHITAFITIBIT DA 7 a DOFEIHOWT, [HAFIIEROFEE &t 20 TlE7e< 55
FLEHVIS TRREHBLFUT HZ L1280 | 2D S B> T Y ARV AR I AT Y
—E3, TERIC, LVRRIHERT2 2 818D, Libh, (BHOFEH T BREEICDID D
A= RE FEDOENEDHWIZIE, DTDRAVBEENT b, 2O/ L, FEb725
B, ARTBEND RN LIZFINTHIERN, FEOMNAnb-> T 2D THS) ' EAHTL TN,
F 72 Wood I & “Ishiguro’s real interest is not in what we discover but in what his characters discover, and how it
will affect them. He wants us to inhabit their ignorance, not ours.” > &, Kakutani |% ‘Mr. Ishiguro’s art of
withholding — his pared-down, Pintereque prose, his masterful narrative control, his virtuosic use of
understatement and elision — is put in the service of a far-out science fiction plot involving clones and organ
transplants.” > LHEEL CTOT, T E2—ENS T - L Z0FEY O (narative) DG4S Z2F5 ST
oA v rmid, AEITBWTHAESEREOBICEE L7z 2 & 138 O R,

TIE, ZOFED NOFEED L SEZHROWRN G, AEOS) %% v 2 —H. & —HEI—RHZ I3
HIHBFAT LR b—p - D Lillo T Z&icL &L 5,

PART ONE (Chapter 1 - Chapter 9)

YiREIL. Kathy H. O— AR CHEA TN, The Remains of the Day D355 > T4 L &
&Y. The Unconsoled DWERES & b, When We Were Orphans OB EFale & b G725 70580 DI,
BHFATH ¥ L —H Y RINTE U S5 B BUDR AR T 2, WREEEH, BUEHYE LT D
—AO ] ONGEEZ LR LTI L2, v —3Z SWRES ¢

Sometimes he’d make me say things over and over; things I’d told him only the day before, he’d ask about
like Id never told him....At first I thought this was just the drugs, but then I realised his mind was clear
enough. What he wanted was not just to hear about Hailsham, but to remember Hailsham, just like it had
been his own childhood. He knew he was close to completing and so that’s what he was doing: getting me
to describe things to him, so they’d really sink in, so that maybe during those sleepless nights, with the
drugs and the pain and the exhaustion, the line would blur between what were my memories and what
were his. That was when I first understood, really understood, just how lucky we’d been — Tommy, Ruth,
me, all the rest of us. (Chapter 1 p. 5-6)

MRCIE) & HE] LW oA 7 efEMOBZHEE -5 T80, BOHATS Y IFR<EASH
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Tnd,

HERRSU BRI 20 2 I b LRk, TREE . [~ L) DIFE—7R & LB L0
LRE Ty 7 uv ARSI EL0, NN FRRIIH 5. £ARHD AL EHRNISE
REIND LM (@~ L) (ICFHeBOMIE S ZRWEE LT 7oL 24, < ATV &
BIRWRIG R« “Madame was afraid of us. But she was afraid of us in the same way someone might be
afraid of spiders. We hadn’t been ready for that. It had never occurred to us to wonder how we would feel, being
seen like that, being the spiders.” (Chapter 3 p.35), ~—/L3 ¥ MIBELFH-B TR T-bE R
S TNAH—— L BIEAIIE—Z LITBVEN L5700 T B8 RRHIHE 7T T), Frv o—=En
fNTWD, BRTLR TRA] L1dReoTng L 2@k e 2 2o HIRET 2B NERIE
FHNCND A= B2 HFEL b1 B L-PROKERD L ERDEDIRE VY, 7o & 2 AFMmRE
7 SF By Th->Th, ftAFIEL IS L TEORHRRMZ S, B Ei-IEL Ry o 72 - n<
Y EGATND KD TRERITHD DI, AW T LS Te bR OE 22 LR A &
VASIE FM0F-2: R S AV AR

AREOFL, Never Let Me Go 1%, (BEZED) LxEHKTF Judy Bridgewater 007" /LS5 Songs After Dark
D 3HEIZASTN D Never Let Me Go* & F ¥ > —BUE K RIZASTND Z LITHERLTERY

(“What was so special about this song?..[W]hat I’d imagine was a woman whod been told she couldn’t have
babies, who’d really wanted them all her life. Then there’s a sort of miracle and she has a baby, and she holds
this baby very close to her and walks around singing: ‘Baby, never let me go...””(Chapter 6 p. 70)) . Z#UZEH
HUTZFIGROGE DS DRICHTL 2, SN HOF R, B ICRICE T-F v &
—ld, ZFORRETEERNCREON T E Y M7 L—V—IZEZ LIAATHAT S ¢

Maybe the volume had been turned right up by whoever had been using it last, I don’t know. But it was
much louder than I usually had it and that was probably why I didn’t hear her before I did. Or maybe I’d
just got complacent by then. Anyway, what I was doing was swaying about slowly in time to the song,
holding an imaginary baby to my breast. In fact, to make it all the more embarrassing, it was one of those
times I’d grabbed a pillow to stand in for the baby, and I was doing this slow dance, my eyes closed,
singing along softly each time those lines came around again:

‘Oh baby, baby, never let me go...’

The song was almost over when something made me realise I wasn’t alone, and I opened my eyes to
find myself staring at Madame framed in the doorway. (Chapter 6 p. 70-71)

A 7RI U UTEZSOEA~OF KA BN DD, AETHRZEORRTENE 5 2RZ2 D%
b SHOIRIE LIZOE, ZOGHEERE 120> T2 ClEeni——2 9 b 51T 23EF
(ZENZH) T, AMEZRET DL LT — Lo T D,

BITE31 ik & 72> T % F ¥ —DEHRIFH A LHEATVE | 135D 16 mUINT TO~N—L Y
¥ L TELTREOEFRIC /2D L. B3O FE] OFEEDPMET 72735557 > T D, ZITh,
FrU—ENR DL, H%J#Wﬁ#ér_jifﬁﬂfwt/ﬁz&#otﬁﬁ@%@-
LS DBDI725TL B2 & TR, [ ETHE> UKL bd, Tt v o —EZEORAE
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DICTHRRRFH TIID D DIEN, Fx —DMARLIBODE L, /INHHEFRNOFERTH 2 & [FikF
(2. ZOIMHC S H2BIFEHROIEIEIICE L TWD L r ), “HFEOH U >Tnd 2 e
IZHAFIER DN SILD,

NI BTORSEDO—F, SALEHENT AV BT THEGEHRIC /2D 7o e BT D%
. HEEE O — AR D EFE A AT S - “Your lives are set out for you. You’ll become
adults, then before you’re old, before you’re even middle-aged, you’ll start to donate your vital organs. That’s
what each of you was created to do. You’re not like the actors you watch on your videos, you’re not even like
me. You were brought into this world for a purpose, and your futures, all of them, have been decided.” (Chapter
7 p.80)

HAHN IR AEIFEET SR T, MFE—HRTZbO X 577 m— TIIRWHE. BB A
B——CR T 2 2IDH Z ORI AEEZT TEI2 LW D DI, FZ bR L THAFITE -
THHEBWLEETH D, AH GAF) [T THDDOAENRNDOEEITR BT L Sl
LRIZDTTHY, THHNDLZE, Frv —T2LOREIM TV DRI E ORZESEM A L 1T
FERZ S| WA LUESH-TES TS 2D TH D,

PART TWO (Chapter 10 - Chapter 17)

NV DEREET D L ARG IERR & TR o TR HLD 1272 575, F v 1T ‘cottage’ &
WREI D, (RS ENCEER LI BBR 2RI Lichisy TR e &t 5, —A L I ——
N DR EDSTAERDOZ L RNaT— TR TODH, HEET v —IL—AIZRD L H
725 A% 35 © ““Ruth, I wanted to ask you. Do you ever get so you just really have to do it? With anybody
almost?... Maybe it’s just me anyway. There might be something not quite right with me, down there. Because
sometimes I just really, really need to do it.”” (Chapter 11 p.126) , /L—ADEINTLEL L TV B 43058
WHERRIZOW TR, BRICRERBIREFFO L 912725,

B 2UTHIREDORE L IR B DI TRV TV OIFETH Y | ¥ 2 —I1LZ H a5 : “Since each of us
was copied at some point from a normal person, there must be, for each of us, somewhere out there, a model
getting on with his or her life. This meant, at least in theory, you’d be able to find the person you were modelled
from. That’s why, when you were out there yourself — in the towns, shopping centres, transport cafes — you kept
an eye out for ‘possible’ — the people who might have been the models for you and your fiiends.” (Chapter 12
p.137) &

a7 —U T HEEEFELTQNA 7 ) —tn F=—n, LA TL—ADRT TNV EBLEA
ERENFTEEFTTZEnE, 70— B R=— A—X FI— F¥I—D5ANET [K
IV ERUATEENE L £, Fflid, &95 L TRDTTZR Y TV ORISR & L7,
L TELS R TEZ S VR BDHE LTHD L—RA LIFETHESDMAT, BlEL—20
R TV TIIE VERNE —FEIRT 5, EL—AZRD LD, 2 2 TOL—ADE LIS
ERTHS -

‘I didn’t want to say when you first told me about this. But look, it was never on. They don’t ever, ever, use
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people like that woman. Think about it. Why would she want to? We all know it, so why don’t we all face
it. We’re not modelled from that sort... We’re modelled from #rash. Junkies, prostitutes, winos, tramps.
Convicts, maybe, just so long as they aren’t psychos. That’s what we come from....If you want to look for
possibles, if you want to do it properly, then you look in the gutter. You look in rubbish bins. Look down
the toilet, that’s where you’ll find where we all came from.” (Chapter 14 p.164)

A 7 OFWETIZA2AY, IR o< Bz 7ov (BB)) OFFEZIBVRD, 2337572
FTLEBIRRAT=ERS & TH LITRENABTH 72 2 L 2> TEIET %, FiFidty &
—feboXHizre—r (=lE) TERWNZL TS, A—RAOUIFERRE & 2N BT Bz
DD & FANNFE AL LECRD LRI, ST Ze—FRMZ@m I 2 b—o
S LR S KK D,

R TNVEGETITIZR, EEb 5 — O BEELMEEHRFR o7, 27— VIR DITTE
720 URRIC RN H A O TEABHERICRTZE S LW\ Z 8122 | Ty —X I —L—fF
CEWIRETT ) v VU == DT =T H R T LT D, XOROKFbE, Fr 3l o/
VN9 “When T think of that moment now, standing with Tommy in the little side-street about to begin our
search, I feel a warmth welling up through me. Everything suddenly felt perfect: an hour set aside, stretching
ahead of us, and there wasn’t a better way to spend it. I had to really hold myself back from giggling stupidly, or
jumping up and down on the pavement like a little kid....That moment when we decided to go searching for
my lost tape, it was like suddenly every cloud had blown away, and we had nothing but fun and laughter before
us.” (Chapter 15 pp.168-169), The Remains of the Day TIZF BV T2 SEB 72 30ERR, Hl> Ty
U ORETHRRBOEEZAEE LR T D, BT —7 2RI 7ZBIIL, “ didn’t exclaim,
the way I’d been doing when I’d come across other items that had mildly excited me. I stood there quite still,
looking at the plastic case, unsure whether or not I was delighted. (Chapter 15 p.169-170) &FE5IL, F7z,
T =T WRS TETFERBUT OV TIL, “(I]t was only later, when we were back at the Cottages and 1 was
alone in my room, that I really appreciated having the tape — and that song — back again. Even then, it was
mainly a nostalgia thing, and today, if T happen to get the tape out and look at it, it brings back memories of that
afternoon in Norfolk every bit as much as it does our Hailsham days.” (Chapter 15 pp.171) LF&EDIL5,

ZOBETH ¥ o —N——oA > i —nostalgia’ &\ SHEEANTWDAIZER L2V,
A 7 fERICIEE L TET 587 4 — 713, FEEOBHRS, BROENEH < NROFTEDRE
BRE Tl D 2 & 1 IAKE CHEE bl C & 7223, ARSI THE When We Were Orphans itk TRef&)
IF—B L THEWRIEESE LT ONTEY | ZOEEREEET HDNRZD ‘nostalgia’ &9
BETHD,

A 2712006 4RI The Guardian kDA > % ¥ 2—"C, Never Let Me Go FXSLEFRIZDOVWTLLT
D& HIZEESTUD : “Throughout the 1990s I kept writing pieces of a story about an unusual group of
“students” in the English countryside. ...They lived in wrecked farmhouses, and though they did a few
typically student-like things. ...Some strange fate hung over these young people, but again, I didn’t know
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precisely what it was. ...Then one morning around five years ago, I was listening to an argument on the radio
about advances in biotechnology and the last pieces of the jigsaw fell into place. I could finally see the story I’d
been looking for: something simple, but very fundamental, about the sadness of the human condition.”* ,

— B Sz A 2B AR LT 5EE, & LT The Unconsoled & When We Were Orphans %
8T U TAEA L B D T EERIOANEEEN OBBI B 2 &, £ 22 BB EZRA~ORIEAFh
Wit=% ) A% VT | (Nostalgia is the emotional equivalent of idealism.’) &5 3@ FEA L TR
T TA T =L AT D & T AIFTFEIRCIEHIORE RS () AFAYT) Tho
e, SEITEFH - SN BEEETEE LT, J AZ LT T L ZDORRIIET ‘sadness of the
human condition’” ZH§U Nz DBANETH D LIRS 2 Z LR DTEA S, E72R LA v E2—T
PEHIFR TR LTSI DU T, “The boarding school setting, I might add, appealed to me because it
struck me as a physical manifestation of the way all children are separated off from the adult world, and are
drip-fed little pieces of information about the world that awaits them, often with generous doses of deception -
kindly meant or otherwise.”® & 3R~TUND K 912, #1270 B REHE S USRI CSEt@ 22 4TS 2 LT
BT D HAERE] L LTHRALZI L9035, Ll Fr i —TblinoFETHZox
7V OREIFEEOTICE EE D 2 LIFFFSIT, ONell DF 9 LIl Y X Amif#le Shd
DT&H7% (‘Ishiguro’s imagining of the children’s misshapen little world is profoundly thoughtful, and their
hesitant progression into knowledge of their plight is an extreme and heartbreaking version of the exodus of all

children from the innocence in which the benevolent but fraudulent adult world conspires to place them.”” ),

AT —VIIRDHL, Fr—& I BRSO 3 NERFo TSR, BB 11 ETEAESN
T F ¥ T—O5 WEEENCOWT kI =Ml D, (Tl v S —3 AL Mg E RT3 o O
PREGRIE S Te b I—d, BFALV  HEE TR 7V EET AT RO ONEHEIIL, TY
(HHEEDET ABEDDORL TNELEZ LONER D L BHIZZHEZD

‘It’s just that sometimes, every now and again, [ get these really strong feelings when I want to have sex.
Sometimes it just comes over me and for an hour or two it’s scary....That’s why I started thinking, well, it
has to come from somewhere. It must be to do with the way I am....So I thought if I find her picture, in
one of those magazines, it’ll at least explain it. I wouldn’t want to go and find her or anything. It would just,
you know, kind of explain why I am the way I am.” (Chapter 15 p.179) ,

SEEHDZANED S  PEA~DIEFL RIS OO Z IR b DO TH 2703, Fita v
¥—Trbhra— il 5T, By 7 AR OBEREWTLERE AN SIRARICE 2D, BOOIEER
PRI TR 70 ICHSET 2 b 0T, AV HEECHD KO RAZZASD R 7L ([2@n
IRNEEZ D =D, SEEEEME LU HE T O WENERE o THRAFOLE
i< B,

ZOBF YA T —VEEY | EAOIME IR D Z L BRET D L ZAHTHE 2D
D
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PART THREE (Chapter 18 - Chapter 23)

52T, deferral’ (ETHIF) ICOWTEELNDHHN DD, W—ADRY TNV aF ¥
—E S5 AR LT 728, 7V =2 AZREEE BV & 810 HE : ““[S]ome Hailsham students in
the past, in special circumstances, had managed to get a deferral. That this was something you could do if you
were a Hailsham student. You could ask for your donations to be put back by three, even four years. It wasn’t
easy, but just sometimes they’d let you do it. So long as you could convince them. So long as you qualified.””
(Chapter 13p.150) , BLPLEE LE> TWTEDOZ L ESFRECTE UL, THE) 2M6FE 5 F Tk
FEE—FRICELE L LD ETHIE] Bb B2 50— U =BV 20N 3TOE &
20 WREEIEA e E Y %,

Fy o —lIMEAL LTOV—R, BRI FI—OMSEAHEY L, FI—2 M) oMPa22d6
NDE 5. BIHRED RN TUEEDE N ET 5, RIEOMTZHFET bty 7 22 LTHRn
ZENTA T RERNZZRVII LRV EEE L, P I—EMRERB TS DITER, 22 THy

—I3H BN bbb ¢

[E]ven that first time, there was something there, a feeling, right there alongside our sense that this was a
beginning, a gateway we were passing through. I didn’t want to acknowledge it for a long time, and even
when I did, I tried to persuade myself it was something that would go away along with his various aches
and pains. What I mean is, right from that first time, there was something in Tommy’s manner that was
tinged with sadness, that seemed to say: ‘Yes, we’re doing this now and I’'m glad we’re doing it now. But
what a pity we left it so late.” (Chapter 20 p.234-235)

N—AR R I—LfEG> TV END, EIF vy —& FI—IRLOERTHEFL TR |
WMTE/LHTIEIDHLHOD, LIRS - T—RICRNE L S—F L TEOEEDZD
HZHUYATe ‘what a pity we left it so late.” &N H G)7eVEVY, [R Y 7o <l S AU 72 Bd S AL S dEfE
SNTWD L7, BADIZEURWEWMaHh > TL 2,

XFRY DL EFENR—D Lol F =& P IR DO T AT ATRNONAAETH
ST~ B LOELRAET OEARIT L DFEN, £ BTz~ ¥ b L FHEGEE D= I U FeE0EE
Sl Z 8 AR IURATF——IC L > TRV I bl [HE] Tho7o, =3 UAAR
~H LT~ - 7 a— REAGPOMAE RN CEE Lo~/ vy AOIFIEERE Z 58D

‘[W]e demonstrated to the world that if students were reared in humane, cultivated environments, it was
possible for them to grow to be as sensitive and intelligent as any ordinary human being. Before that, all
clones — or students, as we preferred to call you — existed only to supply medical science....Shadowy
objects in test tubes....Suddenly there were all these new possibilities laid before us, all these ways to cure
so many previously incurable conditions. This was what the world noticed the most, wanted the most. And
for a long time, people preferred to believe these organs appeared from nowhere, or at most that they grew

in a kind of vacuum.” (Chapter 22 p.256-257) .

ARE CTEZCEDENNATOIL TV O BELE UL, WREORE——~ ¥ LDGEDL~— /LY
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¥ LORRLAM L FEEF—% SF HHeZEF L —RITH Z Lidtikan L, £bed LEFED
N & T~—viy AoFiI- b AIDIEEHRIEE | 23 IR L TO DA DR,
ZFT AV BIBT2BENERN, FAVIZBIT 7N~V RIRE AT HDHNTHRFY &
7o R & TG L) KOS HImE S FEL CEBEREETH D, Ll 720
HLFESTA 7 uld, ZORMICHO THEIRIITEREZ LE 5 L L T00TII RN, %
FIEZ D, ZORITHONWT, EODFFSROITZHIT L THI,

Kakutani 13, ARIDMERAIFE & M DTELRIZ OV T DB Thh S—— “The result, amazingly
enough, is not the lurid thriller the subject matter might suggest. Rather, it’s an oblique and elegiac meditation
on mortality and lost innocence: a portrait of adolescence as that hinge moment in life when self-knowledge
brings intimations of one’s destiny, when the shedding of childhood dreams can lead to disillusionment,
rebellion, newfound resolve or an ambivalent acceptance of a preordained fate.’ S— L ET S,
Atwood |3, 7 m— & NRID A 2 7 7 — LIFRET | v —Tc LA bO NEZEmE LT
52 L AR 2R 72N 2 & 2/ NROF R & L CHEREIF % ¢ “The children’s poignant desire to be
patted on the head — to be a “good carer,” keeping those from whom organs are being taken from becoming too
distressed; to be a “good donor,” someone who makes it through all four “donations” — is heartbreaking. This is
what traps them in their cage: None of them thinks about running away or revenging themselves upon the
“normal” members of society.’ ?,

A 7 BE TN E TICRIFCREZ G L UIWaia TN TX b 7203, I & > T TRk
R0 [HEE) FHERLHFM, %V CETEEEREV IADTIOORIBE T, 7 n— AL THARK
TSF/AHEED ) LESTDIT TR L THDEV, FEBA 7 vid,  The Guardian #&DA %
Ea—TRD L D IZ§E->T 5 ¢ I found that having clones as central characters made it very easy to
allude to some of the oldest questions in literature; questions which in recent years have become a little
awkward to raise in fiction. “What does it mean to be human?” “What is the soul?” “What is the purpose for
which we’ve been created, and should we try to fulfill it?”” In books from past eras — in Dostoevsky or Tolstoy,
say — characters would debate these issues for 20 pages at a time and no one would complain. But in our present
era, novelists have struggled to find an appropriate vocabulary — an appropriate tone, perhaps — to discuss these
questions without sounding pompous or archaic. The introduction of clones — or robots, or super-computers, I
suppose — as main characters can reawaken these questions for modern readers in a natural and economic way.’
", Bz CSFRIRRERT 5 Z & TU T/UIHIREZHE < FRID ORRE flza, 2o CIEFRSCEAEIE
2 HED AT TAR & IHm7s) TBRE 13N &= ORISR LT mEM L SEtE2 &m0
HFEEZMNTRIEUHA TN 2L 22, AT BDREBREST2DOTHD, LUTFIFEL ORI
W23, DY) 23572 0ICRE 7 m—2 ) IZR bR EE T 5% v U —ZOLNLIE, A
D TN TR0 T2 ERES & A4 2@ L, 137272 TAR Blkic TAR & L<ERZO
TELEIAEES LD, U RY— - 23y MEEOIV NIYEEE Blade Runner DLV7") 712 1
BA - T 4 OREFEREDEZD S L,
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TR SIHhE DOBIIEMICAEE DNDFAECHLH——L TR DI, Frv o —IXZOPREEC
HTL D AH—IRIEANA ¥ DO~ F LT H——X 0 biEmis TAR) & LUWMHET
D, AL, ADEHPVSRANINET HE L 087 S &A8H B RERZ 27 &7
HIOZHNZEF TN TV A, BN TRLARVOIATHRREY FEE ORESEY LD
TCNDHZ ETHD, NeverLetMe Go DHIIZEDET—Afi>TW5 &~ X AT E R TRE:
LTV FE6F) Z2BWEZ L, v i —dxF AICBD TR D, “IREAZPEDIRME
DEDAD, FENEZ > TRHLAZRDND, 1EL S TRHbLAZIEHD, LFEHZ, B0
ZORLRAMOEIEREESND K O 7 RRIOFRENIL X 5 D TiX/2 ) L fidL, ‘Oh baby, baby,
never letme go’ & PH 97— 9 WD FADDLEFEA T, ORF~ & MIRETE LT2O TIH RN T,
Lo THETHNL 298RS

‘When I watched you dancing that day, I saw something else. I saw a new world coming rapidly. More

scientific, efficient, yes. More cures for the old sicknesses. Very good. But a harsh, cruel world. And I saw

a little girl, her eyes tightly closed, holding to her breast the old kind world, one that she knew in her heart

could not remain, and she was holding it and pleading, never let her go. That is what I saw. It wasn’t really

you, what you were doing, I know that. But I saw you and it broke my heart. And I’ve never forgotten.’

(Chapter 22 p. 266-267)

A 7 ERDFEIZEN DT D TREE) OBEREBEWRICOWT, FHIZ S5lb~D 17 md
TEROIEMIZIIT 5 K 91T, F¥ o —DfED OERZZR O ~SBRIUTE ZITH 70, Zodiz, »
B POBEEL L 722 ) ERHRENBATND L LTH, 2t (ADF) OZETHY,
Y OERAER D ZLiE, [l LEBES 0Tl BRI T3 L b s, & 94U,
THET GBS L) RIZHED) D> T oA V7 e iR, GEEOMHE 2o\ To
BRI D BAINIZ L T THVNDIEA DI, By TF 7RI T - A b=V — HDHNIE
2=~ s A M=V —ORENEIOOE, EOZ L LERIR TR M, £, Ker 132 93k
% : ‘The theme of cloning lets him push to the limit ideas he’s nurtured in earlier fiction about memory and
the human self; the school’s hothouse seclusion makes it an ideal lab for his fascination with cliques, loyalty and
friendship. The voice he’s written for Kathy H. is a feat of imaginative sympathy and technique. He works out
intricate ways of showing her naiveté, her liabilities as an interpreter of what she sees, but also her deductive
smarts, her sensitivity to pain and her need for affection. She has a capacity to grow and love that is heroic under

. 12
the circumstances.” ~

Xy —AKRUNC L TEEROEIL, HaDOBNAIN—D < Ho TR LN EE- TV
POHRVICHTHNIZ b D ThoT, UL, v —DfEAWREICZ ZE CHAHIT &2
&+ FiaT) 1L, “Ohbaby, baby, never let me go’ EMH 5 v > —D%E% BT~ & ANREA LT
HEAF ¥ > —OHIFIIK LIz b D Th-Th, KREIGEWITHEDNT 5 L 9 7k afal -
L2, Tob x. — 7% v —DRVAL—SEE IO F ¢ U —OFEUE—Ch -
72 LTH, 208 ) RELEINREEERF T2 SITERMICE 7207, LI E DA FI
U CEELT T RVETH D,
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Xy —iE, BARHREEO— AN EFEL TOERRO Z & &2 B OHT © “1 was talking to one of my
donors a few days ago who was complaining about how memories, even your most precious ones, fade
surprisingly quickly. But I don’t go along with that. The memories I value most, I don’t see them ever fading. I
lost Ruth, then I lost Tommy, but I won’t lose my memories of them.” (Chapter 23 p.280) , ¥ ¥ —%, b
b =AY ARANST D EFREEED THIEFRER Y 0 — B E RV DS LI
DB XX = IRV ADREEA Lt DRV . b IO — R Z ORTA E 7RISR

0. TOEDEE b EITRED Z LT,

PREDT A b, FX = RTA 7% L TVDRE, RERISNCE 2T IDVHRIBHIE -7
o TVDEEZBDTND 5 BIZZ 5 BWITIES -

1 was thinking about the rubbish, the flapping plastic in the branches, the shore-line of odd stuff caught
along the fencing, and I half-closed my eyes and imagined this was the spot where everything I’d ever lost
since my childhood had washed up, and I was now standing here in front of it, and if T waited long enough,
a tiny figure would appear on the horizon across the field, and gradually get laughter until I’d see it was
Tommy, and he’d wave, maybe even call. The fantasy never got beyond that — I didn’t let it — and though
the tears rolled down my face, I wasn’t sobbing or out of control. I just waited a bit, then turned back to the
car, to drive off to whatever it was I supposed to be. (Chapter 23 p.282)

Atwood 75 “Tellingly, two words recur again and again. One, as you might expect, is “normal.” The other is
“supposed,” as in the last words of the book: “wherever it was that I was supposed to be going.” Who defines
“normal”? Who tells us what we are supposed to be doing? These questions always become more pressing in
times of stress; unless I’'m much mistaken, they’ll loom ever larger in the next few years. Never Let Me Go is
unlikely to be everybody’s cup of tea. The people in it aren’t heroic. The ending is not comforting. Nevertheless,
this is a brilliantly executed book by a master craftsman who has chosen a difficult subject: ourselves, seen
through a glass, darkly.” ® LR LTV X DT, T o —DOTFE (&) ICONTEZDHZ L, 2D
FERBF-A—ADBEDGEIDOTAT T 4T 4 ZRVEIEEITER > T 2 Eonb L
IRV,
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2.7 Before Midnight: Nocturnes Five Stories of Music and Nightfall (2009)

A 7 afOmEmEL, [EREIENEZD S DHDOOWRE] L\ EIREEFFD, HiROBERE
FHELRXIXTFT vy R, BN ATy RO 7 RUTHRELIEIOIEOLEN, EE BE
DIERTHEERET —7 & LTHRDIL, A7 midA ZE=2—T I conceived the book
holistically, almost as a piece of music in five movements. Like a cycle, the collection begins and ends in the
same place — Italy —and it contains modulations of tone that would be awkward within a single narrative.” ' &
FEOCND, Bia ECTREBUCHERL S I=—FT The Remains of the Day LAMED——RAmH N4 12 %
symphony () 72&3HUE, NEOHBEGEDHL2—ET &, BRI S L REED
RS BRI CED R EBC TR Ve ZOREIT., divertimento (107 & FESSETERLS AR
TARRFEEFERDT725 9,

“Crooner”

YN aRGDOH 7 = TENEHFICHEET 530 FTX¥Z—%# TfA 2, TERRKRT
7 VTSI F N = =T 4 %Al x RINT T2 LI DMREISEE D, I ANy T E B K
EOHF h=—1F, 27 FENRSTZEY T ~OIE D & L TREZENZWO T, ZONEE

[FL WZAKHET D (“T want to do something very romantic. I want to serenade her. ... After dark, it’ll be perfect.
The lamps on the walls light things up just right. You and me in a gondola, she comes to the window. All her
favourite numbers.” (12)) .,

L2 L Z OB Bl TLAK 27 4R D ITA_ KT T b U 5Ra H D72 DIZ b2 DTl <
ZNTEEELAESTOWBICHELLT, h=—2b 5 —EH Ly 7§ 57Dl b ZDH B
DEAHDOND LN DThD, EPRGE o7 38M%, 2R EEDO0RHRED L S TRIHE
S>Th, FHOHERIZL > T TR 2K RPUIED > TLE > T DRI HFE— BN
MUTHLD 7oz, HEED>TWRWZ L AN T 57202 ) b =—D%&IZ, FEHITIT—BE
“Can’t repeat the past?...Why of course you can!” & W5 Gatsby 23H72 > THR.Z DDA, [F%E) & T4
B LWORERRED T ZREL, RHEETBE WS TE—EE) 21710 B3
Lo Tn5,

“Come Rain or Come Shine”

Fy—U—LxIV—KE ZLTEERRDOOIOZADRERATHD LAEL R, K
B ZG > T LE ST ADBEOBIEDT-DIZ, L (LA EY F) Afnial —HHESEsn5s
EERTHD, ZA MBETATILR « T —L U DFRITRDFRHIRAL L H— |k « F L 3—Th
V. =T 4T —bAT—VTHoLTHA D I 2=V b O ROL MO % HASTHITH Y
FHENTNDZEbH T, FRESHICE—RNDAL— IR > T,

L2>L “Crooner” 230 4 > MU A« F « U —HDA X VY THEOMDONE T 5725, ARIVT
74 - TV, BEE Bl Ty — U e DR CIEx WD) L AT v T AT ¢
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w7 BlzIE, TH REIV—DAEEBRE T LET I &2 AT D N AZE]) bavr T
40T ART A NT L RENTZ—RBThHD, EOLEEIL, VT 4«7 Lo OBAE Manhattan @
Bhhma—I—rnbuy NS, BRI —2 21 bW « Tr—2 0 “April in Paris’ 12
BEEHXIERE UTRLA, T2 T >/ —This was Sarah Vaughan’s 1954 version of ‘April in
Paris’, with Clifford Brown on trumpet. So I knew it was a long track, at least eight minutes. I felt pleased about
that, because I knew after the song ended, we wouldn’t dance any more...But for another few minutes at least,
we were safe, and we kept dancing under the starlit sky.” (86)——bMUEZ D H DT, [FH] & THHEN)
DRFANE LS DR <7D,

“Malvern Hills”

2=V VEREO R X iREST—L T 7 s EAVRATRE LTSI 7 = TEORM
PHERRARDTRNE L CND, TOHT o |ZHE LT2DN, T4—nd& >y —=vRFE, A
AEEMRE, VA RT VIR ETAL ARGEETER LI 2 — vy T ASLSVITHIRAKA
LT THITAR LA TND, BAORRICEILR - DFLL ATREEEE LD TfL & #4dh
& DB E J IR LI HHEEIIR & DS\ W ——2 O R & 722 O3 EOEHIEZ R Lo 4 &
IWCTHY | ZIITFALVHEEED TFA AT TR 2 BIED#I & = 9 BRI Th 5.
FRFECKH—HEFEY LB, V' —=% 1 3PAUER L Z AZRBUZEED « ““If Tilo were here, he
would say to you, never be discouraged. He would say, of course, you must go to London and try and form
your band....That is what Tilo would say to you. Because that is his way.” ‘And what would you say?’ ‘I would
like to say the same. Because you are young and talented. But I am not so certain. As it is, life will bring enough
disappointments. If on top, you have such dreams as this ...”” (122), &Y F0 [F.] L—fD [RhF D
NAED—BEET DBHE 200 D FEE, 22 ETOZROWTIUSHIEEL T D070, 7=
ERBPIERAY LTRADDE, =%t M) w7 2MgE e LT TN FEY —=3y DA
WIS TE TRNZ LITRRT 2, B F3Y —=x O NERZIHIE L & /e v SPREDP L
0T, fA2h ENLIBRIROOBEETH D,

“Nocturnes”

TENRNY » 7 ZFEED TRL (AT 4 =) 3, BT IUITEN > F O T L—Y—IZeh 5
LFERT IV =D BBV DO BN, FiEZTmOb—FiAR7 LV TER L TWD, BEIJE
BONE UL BIFNEZI T T-&BE “Crooner” | 2835 LT-V > T 4 « I—KF—) T, BAVEE
BT D < HBEET LITRER O T B IEANEN =D, WO LAGELIFL 2%, U
T A DFNTEROFT NVEFERPHM L, R UIMELDE LB E - BSSTHTESIAEN TRENC
RH—

AP TIREND KO Ra~rT 4y 7 IR LITERK D, T2 X« 247 4, Ring
Lardner 245 U7z & 9 72550 A3 E T3 C, “[M]y shoe hit something very hard jutting of the ground.

I could feel a pain in my foot,...and saw the nail on my big toe rearing up from the flesh like it was doing a
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Hitler-style salute.” (130) & W\ o 72 KOFINZL T BB LW L EORBRIZA T v T AT 4 v
ZDHLDT, The Unconsoled %Al St DRI G I S THEFDORIE L SITHEIL TV D

(Kakutani: ‘[T]his is all meant to be some sort of weird dream sequences — detailing Steve’s subconscious
fears about being a loser — but it’s done so maladroitly that it reads like a farcical send-up of the Kafkaesque
passages in the author’s ambitious, if awkward, 1995 novel The Unconsoled.”* ).,

772, REANZPHTEBLZD O G, ZOAWIC—BRAAEDTRAERR.2 2 X 5 Z235m A A
FTHDFRNEY A 27 ulabTEOLEFS T, Jilk b=—2H5 CD IZ&DETY 7 4 M S Y
M (142) <2, UL T A BAT 4 — T DKL ‘Neamess of You’ % BV =R AR~ D50 (158) 72 L,
FHRDFFOS) L S DR T VOFER & 5 N THIZERITHTD TO BRI THEE STV D,

“Cellists”

BULERFDO NS FTH v 7 22RNTWD TRL 28, 2R, BOPIZH > TORIFIE-72F
= U FET 4 R—/VE BT D, B T ERIOEIZHY R AR T A — X v a—~ 773,
TAR—UITF =Dy A& LHDEERER LT,

AR IAMOVURE &V IHERAORR R > TR . ET RGBS L2V L, WREE TR O— AR
LR L - TTE L, HEEFOBRETT 4 RV ELEDOTIRMPFESI TN, LAl Th
FCOMRELRIUL, KON AN b 72 & TEARCHE A ER 2/ & U, FRoMA 22—
IZ L TROMDIT Ao RIEE 1A R e U BT %, =a A —RAW3F 1 AR/L MZ ““You have
it. Most definitely. You have. . .potential.”” (p.195) LEEDGHEIL, “Malvem Hills” TY'—=x7% ] (Z

LG AIHhSEL L. Ly AUHIGGEDEGR - BRITITIEE R H 5 1 ““[Wlhen you played me the
Rachmaninov yesterday, you were remembering an emotion. It was love, romantic love....You play that
passage like it’s the memory of love. You’re so young, and yet you know desertion, abandonment. That’s why
you play that third movement the way you do. Most cellists, they play it with joy. But for you, it’s not about joy,
it’s about the memory of a joyful time that’s gone for ever.”” (p.204-205) .

R BELDZOOH LT L (FL) BTHEOR BEZRANIET 4 A= EBaT
LHECHORY . ZAICB Y EE T 72 OR S L EAZ BRI T T R4 725
TUT T EFERZTND,

KAELL EDOHRIRZ TIEH DDA, ZNE TOBHERIR & e~ LRV RS ZKE LD bk
/T3 U | Kakutani ( “These stories ... do not share the exquisite narrative command, the carefully modulated
irony or the elliptical subtlety of Mr. Ishiguro’s strongest works like The Remains of the Day and Never Let Me
Go.”*) %0 Hitchens ( ‘Never Let Me Go was so orchestrated as to slowly gather pace and thythm from its varied

sections. But these five too-easy pieces are neither absorbingly serious nor engagingly fiivolous.” *) D#H)H)
SECHERILTLE I DTHD,
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2.8 Mia Eoniotita ke mia Mera: The Buried Giant (2015)

A T OEFRMmL, 7 —FHmi g TREIC LT, RROENSRET 57 7 o x U— iR e
BEL LERAETHD, O TT U b ALt 7 Y NE ORI IR ST Mk b 772k
DfES % N2 OFEE N DHIET D720, 77— —EI3iRi~— U Acdh CCEE s =) J OB %
FL L TEHERTE DT, Ao lEFOREEH L ETo——E WO O TR L LTHY,
TV RANDT 7N ERT I Y ADERIGHHJINNT D & ZANOYREDGE D,

You would have searched a long time for the sort of winding lane or tranquil meadow for which England
later became celebrated. There were instead miles of desolate, uncultivated land; here and there
rough-hewn paths over craggy hills or bleak moorland. (3)

A TR OFNELT — Y —FEHE THEIIL TS, &) TlHakE o THRAZDIZ, *
¥ ARy NORRGEFRERLE bR T7—Y—F L% OYREROIZE NS Z e, ZOEH
DEITTT KL BN D,

b IODLFAED D & FEY OFEGR ZNETEITES B> TS Z LITkS<, ERD—
MNF—RATIER L, OB R85 A3, TR AR 5 KI5 T 72Ul o b X—
LA L, £ LT “Tlhese (=Ax] and Beatrice) were not their exact or full names, but for ease, this is how
we will refer to them. I would say this couple lived an isolated life, but in those days few were “isolated” in any
sense we would understand.” (4) &fElT TS, ZOEE%IZIE “You may wonder why Axl did not turn
to his fellow villagers for assistance in recalling the past.” (7) & V> 9 §& 0 23 & H T & T, Oates I “With the
first paragraph Ishiguro strikes a note of postmodemist detachment, establishing a distance between reader and
text; we are aware throughout the novel of a narrative self-consciously narrated, in contrast to the seeming
artlessness of the first-person voices of Ishiguro’s most notable previous novels, The Remains of the Day and
Never Let Me Go. Here (contemporary) reader and (contemporary) author are conjoined as in a tourist’s
overview of sixth-century England.” ' &, 5L C\%, & ZAN, BIHHTT Ry A V55
(4T (3, MHEEEC I > T Py A COBRRTEDI, B FEA 27 OF-EE )
DTENYEIEDLND, TORIZOVNT Kakutani (X, Z 98 L T 5: ‘Instead of one reliable
narrator, as he’s often used in the past, Mr. Ishiguro moves from one character’s point of view to another’s, but
his prose remains flat-footed throughout — vaguely inflected with a forced old-timeyness that’s more mannered

.. 2
than convincing.’

7 7 &/Vid “Had they always lived like this, just the two of them, at the periphery of the community? Or
had things once been quite different? ...[TThe more he concentrated, the fainter the fragments seemed to grow.

Perhaps these were just an elderly fool’s imaginings. Perhaps it was that God had never given them children.”

6-7) & BROTEBICTHANW - Z E S X BBHRIZR > TLESTNT, X7 R REB EBIFAD
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HHATOFE TSI AN IR o TND, FZTRT MY RAWT 7 E/UZ “You've long set your heart
against it, Axl, I know. But it’s time now to think on it anew. There’s a journey we must go on, and no more
delay. ...Ajourney to our son’s village.” (18) &#ifGF L., “NITEFEHETIRICH D,

RPEFZHRIT THRICAY . m—~ A8 L7ZRUEZ Z ANl T S ROKELD - TE T2
DT, HWERTWE Y 232, £ IUFFICRERF O/ MAZREBE L TEO=E REDE T,
BT RIETBICEL, BORRICESEVICING HEEEZFEY . R “BTIEEmy %
DTELLTNDD, ZAPROERE TRHIN TSR L—HEICELE D" LEED (ZOBEITE
11 ZC, AREHIIRIEE 17 ECHURSET5), ~7 ~ U ZADWRFAIC “You spoke of the need to discover
if their bond of love is such as to allow them to dwell together on the island. Well, sir, I was wondering this.
How do you question them to discover what youmust?” &2 &, #IxZ 2% 25 :

“If it’s a couple such as you speak of, who claim their bond is so strong, then I must ask them to put their
most cherished memories before me. ... [W]hen travelers speak of their most cherished memories, it’s
impossible for them to disguise the truth. A couple may claim to be bonded by love, but we boatmen may
see instead resentment, anger, even hatred. Or a great barrenness. Sometimes a fear of loneliness and
nothing more. Abiding love that has endured the years—that we see only rarely.” (43-44)

PER A& L CROHIRETERT L. T M RAZZAOER LB CLESELES LES
T T RMIRA, NI O RFEERZDT

“How can our love wither? Isn’t it stronger now than when we were foolish young lovers?”

“But Axl, we can’t even remember those days. Or any of the years between. We don’t remember our
fierce quarrels or the small moments we enjoyed and treasured. We don’t remember our son or why he’s
away from us.”

“We can make all those memories come back, princess. Besides, the feeling in my heart for you will be
there just the same, no matter what I remember or forget. Don’t you feel the same, princess?”  (45)
AFEZBNTUL, A7 uid—E LTV T S TREE (DA T 18] 238 ASH, Never Let Me

Go @ ‘deferral’ %6 x o LHIEAIHHLNZD HT2,

TN EBETEFONIY T Y U ADFHIR 5 TL D, # I THRAY THONDEET A /13—
5, FRIESHADFERIT M B AR BREIUCRST2OTIERD)] EFIL B HF S TR A GE-
TWEEET, ZOEEMWEZT 77 MU AL, BRZHFEYH D -

“Do you suppose there’s any truth in it, Ax1? What Ivor was saying last night about the mist, that it was
God himself making us forget. ...It was just a thought. That perhaps God is angry about something we’ve
done. Or maybe he’s not angry, but ashamed.”

“A curious thought, princess. But if it’s as you say, why doesn’t he punish us? Why makes us forget like
fools even things that happened the hour before?

“Perhaps God’s so deeply ashamed of us, of something we did, that he’s wishing himself to forget. And
as the stranger told Ivor, when God won’t remember, it’s no wonder we’re unable to do so.” (76)

220, TRMED T DA T Mgy EW IO B BASND, NFEEB A TR AR O E A
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Rk DRI I NETHE LD T2 H DT, A V7 BAMEIZR N TH LU GEIRIZE B A
NTCNWBZ LK CEND,

ZADRERNT TN &, BRE RNV L CRTRT DD T Y R NICETHR,
LlXH T Y U NOBRG L L CAEBIETWD T AX L, RS DR A o7 & & (i,
U4 AL CBENR LI OO, RIS END LERIZRD LW )Y Y U NOREORNTE
HUZBVIAENADET KT vy Z LT ——FEOBIC LU UBSROBF LT T = A I,

AT Y APNRRE T D120 a T AW —RIMEERUISL HE D & #RIT.
72 FORNE LR TORMEBNARBORLLELE STV D EXT M AIEE

“Mistress, you seem happy to know the truth about this thing you call the mist. ... Yet are you so certain,
good mistress, you wish to be free of this mist? Is it not better some things remain hidden from our
minds?”

“It may be so for some, father, but not for us. Axl and I wish to have again the happy moments we
shared together. To be robbed of them is as if a thief came in the night and took what’s most precious from
us.”

“Yet the mist covers all memories, the bad as well as the good. Isn’t that so, mistress?”’

“We’ll have the bad ones come back too, even if they make us weep or shake with anger. For isn’t it the

life we’ve shared?” (157)

SN (EHTY A MOEHHRVR) DIUTfRE T DHRIT LT 7 2 Z D/ RO, T
IIAEIL, J. R R Tolkien ® The Lord of the Rings & TRIZ A 7OEMGEEZZ TR DIZAI N2 2
DRIZOVWT, il %X Gainman |3 “The excitement that the book would deliver were this a more formulaic
or crowd-pleasing novel are, here, when they appear, not exciting, perhaps because they would be young
people’s adventures, and this is, at its heart, a book about two people who are now past all adventure.’ L NE
DEF A T ERIROIRAIAT 2> T D Z & 246§ L, E72 Holland 13 Tolkien & OBGEMEZS
W, ‘[Tlhe palpable debt Ishiguro owes to the literary tradition established by The Lord of the Rings only
makes his adaptation of it stranger and more hallucinatory. The role of Tolkien in The Buried Giant is akin to
that of Wodehouse in The Remains of the Day: less a model than a fixed point to be destabilised.” * & ==—
7 I8 BURTTIENTN D,

A V70l TIME 550DA 4% € 2—T, Grossman 7> Never Let Me Go 7> HANEE T 10 4 IR
MBHWBEHZR045 & Tcouldn’t get started. T just couldn’t get a story to fit the questions I wanted to
deal with.> L2 CV\%, A Pale View of Hills, An Artist of the Floating World, The Remains of the Day %
T A (EAL) OREUBERLIWEED T35 & LTHUV 088 AR, 5 IORIRAT R O3
(& 228 AR —HBOREIRNDILY 7V A MERE WO RFEEATLE ST, £ 2T,
The Unconsoled T3> T TH 7 WG/ N E WD T3] T EARDRZR S THOM
BRI A TR ZE 5 E % A% The Unconsoled| & %xtg L LT, & LTI ILIE, When
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We Were Orphans "CIIH-E/ NSO (23] OHCHUFERHRARTZITIBY el 5 A% % Never Let Me Go
TIEZ u—= NHDOBIMESNIZAA Vv Wl D (3R] THATHE T bOBERHG AT
7, ZLTAREL lx DAFRT I 2 =7 1 225 & BICHEHAET 290 Tt 2% ARG i
2155 188 #HEELCQWEEE, 14 HRICEDNIZFF Sir Gawain and the Green Knight \ZHE~7-
DOVBWEDTUE & 7o o To——LI BN, EEDZZ DA ¥ 7 afWEOBII C& 5, Grossman & DA >
2 B2 —TIX AFD ‘the questions I wanted to deal with® & i3 “When is it better for a society to just agree

to forget some bad things, so they don’t disintegrate into civil war or disorder or chaos?” T&H V. RFEDED
WREL L TEL Z L2 ER)-72D T, ‘Iwanted to take a little step back from these specific cases and
try and look at this in a slightly more abstract or slightly more metaphorical level.’ 6 Lik~TWND,

RO IZON T, Fx DIBEDRHAFIZHD LTOTDI A>T D, 2 TT Y b A
U Na B LT 2 LITRT DA TN QRN D o AZ AL, = RY 0 AT ) b NSkt
T oM LADRIE BN RFF S, 7Y P NTEETRIRORLL LTETE S &7 2,
ZLTAXDRBEHLELBELEVH L QWO =) 7283 22T, 7Y b ARy Y
YN LUTUTHTRIEDRBZ RO X D LD, —HH VT4 ANTL VD & BEEFTDITH
SHE LRI USRWMEMTH D L AF L QDL EIRIEMOE BT 720 B2 £ Sk D
ASHENOREEAHE LED ZEBANTH Tz, VA AZ ATH T 4 VZE LEOE b
ToAER. A% OFURITERD thd, 77 /N ED 4 ZAZ AT HFED ¢

“You and I longed for Querig’s end, thinking only of our own dear memories. Yet who knows what old
hatreds will loosen across the land now? We must hope God yet finds a way to preserve the bonds between
our peoples, yet custom and suspicion have always divided us. Who knows what will come when
quick-tongued men make ancient grievances rhyme with fresh desire for land and conquest?”

“How right to fear it, sir,” Wistan said. “The giant, once well buried, now stirs. When soon he rises, as
surely he will, the friendly bonds between us will prove as knots young girls make with stems of small
flowers.” (297)

FLTUARZ AL T RNVEDH LM ZB T L7 2 & TEENTH 2> TLESTZDT,
T R4 BN DE LT D EAHTIZ S : “Tll soon offer in my place one trained by my own
hand, one with a will far cleaner than mine.” (297)

Z TR T2 b MEERIZRARE] & 5 NI 7 4 — T A e L CREDSEH L B
DOTEN FRITS O —EEFFTERDB Y FHFIRE ST 00 ORDMIRIA S5,
TN ERT R RAOBOEN HIERE—D0TRT b U ARREEFHE, 77U B
DEHPNNT, DO L TRADBEOITLE LRI T LE > Te—MF D, FLIEDBRESTZZA
DMTE BN SRITEEBOWFEY T, & I 2 B O CE I MREEN OB 75, —ANId—F
IRV T CSERHR, T 7/ ERT MY RIS EHEELZDT

“Tell me, princess, ...Are you glad of the mist’s fading?”

“It may bring horrors to this land. Yet for us it fades just in time.”
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“I was wondering, princess. Could it be our love would never have grown so strong down the years had
the mist not robbed us the way it did? Perhaps it allowed old wounds to heal.” (316)
TIRNERT M) AL, BREAEDN-Z LIS T, Bl T ADENHREIC 5T,
DAl WD LaSEEDNHR L4, BARRH] - EZHOME L BRBIIHORED 2 LR 725
DM, EADRITIIEEDE LU L, T HROPNE RS2 WREMIIFEF S 2 780
A2 NDOEEEL, ZDOLS73A 27 udfth) LENEZGEL TW L1085 Tho,

The Remains of the Day & Never Let Me Go DMEEGFFCHIDR S EN7=dizxt L, A1ET The
Unconsoled 1% & TIFRWNNZ L TH, BEMmamiEYE L7z, Kakutani iX, ‘Mr. Ishiguro seems to have
renounced the qualities — precision, elliptical understatement and indirection — that lent his two masterworks,
The Remains of the Day and Never Let Me Go, a tensile strength, and he’s instead embraced a fablelike
primitivism that hobbles his instinctive talents. Worse, he has failed here to create a persuasive or fully imagined
fictional world.” " & 7720 Fjig L\ iFliZ T LTV % L, Gaiman % ‘Fantasy and historical fiction and
myth here run together with the Matter of Britain, in a novel that’s easy to admire, to respect and to enjoy, but
difficult tolove.’® &, T LOMENZETIITE - TUVRL, ZHUTRS < AE allegorical reading
EEAFICERT D RICHRT 56D TH Y | HilZIE Preston 1%, FEDOTFEEN S Camus La Peste %
HAR L, “We can view the “buried giant” as the way history has been swept over any number of genocides,
from Armenia to Rwanda. It may even be an explanation for the disappearance of the Britons — killed not by
marauding Saxons, but by their own guilt.”® & R~<TV 5,

TIIEEIIZONNGE EOTATEINE VD &, A7 aB NRIORENZ Z ZFTA M L— M
WEDIEFDTTH Y | R E——IETO L5 IZEADOHIIIROIER Tl372 < —BfiTHI
OIFRENHER K D & L7zD b b TT, BAHFITRE T D ERELD IV 2 ZEROHFIZERY
A LT AT u DL EERETRSEL D, 2EENE, A b L— MRS 7 7 —
AL LTI DTS BRA 8@t 7R D22 eI R & U TIRIR LTe O3 EITA
7abLlnl, TILIEREOMNN DD, BoF EOS LS 19.11) OPPEICEREZZT, £
OESHIFWHEIN 22 EE L LTl ERuh T2 2] 24AH Uz X 51z, R X DBk
ORI L = H MO THARY (FRHRAY) C7 7 F =2 7 A RRIBICEER D S I A TZRE R OPE
Y—EE1, T OZTIED TV D,
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3 The Abyss beneath Our Illusory Sense of Connection with the World

3.1 My Twentieth Century Evening

20174210 H 5 B, The Swedish Academy |IARGFED ) —~NVILFEZ N XA« A 27 2%
HLFERL, TOZHEHIT TRIFICRFAD/NHT, AR LB > TS LD LHED T
LR A A DM L TE 2] &) D TH 7= (The Nobel Prize in Literature 2017 was awarded
to Kazuo Ishiguro “who, in novels of great emotional force, has uncovered the abyss beneath our illusory sense
of connection with the world”.), BRI =a—T—7 « XA LAARITZEHEDOF T, “Ishiguro, the
first writer of Japanese birth to win the Nobel since Kenzaburo Oe in 1994, is an artist of restraint and equipoise.
None of his novels is the same as the last, yet he has achieved over the course of his career a remarkable
consistency of affect. He creates worlds that are clear in a sentence-by-sentence way, but in which the big

picture recedes against the horizon. His novels are about discovery and revelation, and how slowly they arrive

even for the most meticulous observer.’ ! 2 Z0 L. fEDIET R & [EMEZTHACEERI LTV 5,

ZD2NA% A T HFERITHELS 12 A 7 BIZ, A by 7 3L A Cilaasl 21T > 72, “My
Twentieth Century Evening and Other Small Breakthroughs” L#E9 2 L7 F¥—Tit, fERELLTTE
2—FDIZE ST EC, 1EROANEERS, HOIVTEERT—~Ths [FEELEH) S2RH
3B TWVD, ZOHMND, ARRIZBIEAENE B DWW T =S/ L TR E Uy,

1983 445, A Pale Views of Hills DI ZIZH 372 VIZE Y ZRE L T2 OO0, FHIO TV K
T~ A L TERROE TRV ITILE > TV D 2 EICH D AR, R L TIIORBIZRE L 13
fPERER LTl 2A, BURICEBAATZ L Efx T N—A O [RohiRz kDT ZFIC
o7 Z & ¢ ARMB DL EMIBRDI
[M]y wish now was to write fiction that could work properly only on the page. ...How could written
fiction hope to survive against the might of cinema and television if it didn’t offer something unique,
something the other forms couldn’t do? ...If I could go from one passage to the next according to the
narrator’s thought associations and drifting memories, I could compose in something like the way an
abstract painter might choose to place shapes and colours around a canvas. I could place a scene from two
days ago right beside one from twenty years earlier, and ask the reader to ponder the relationship between
the two. In such a way, I began to think, I might suggest the many layers of self-deception and denial that
shrouded any person’s view of their own self and of their past. >

ZOWIZTFHNT D An Artist of the Floating World LA, A > 7 e {ESAOIERE & 72 200 B D717

LT HFIIPFELNTND,

1999 45 10 A, FAYOFEASA 7T FH—MEEBODHERRT 7= By YEREEM LI,
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RN=F FOT UL = by Y IRHNETM 23545, BT LSRRI S & S THREDSE L
<V BELTOD NN ZIY M TRIFT N E 200, TOEEMBRTEIELEDDOT 4
Lo AR TS LEA NG, B RREROERR - fLlEn SI3BOMROAIIE T2 b2 L
BoTEIEN, LR TOOHLIUEME B3O H TR T, BlORBEKIHIEZ 2 DOMMER L
LTORBIELMEL D, ZOT ERICHAEUTHEE L7, Zhnb b RRiEE : ZoRgs it
The Unconsoled HNEeHE) A D1 L OPr ) A E WS T2 Bk AR - T < O ETERD D& %
2. AEL TV b0 L3 e 082 M nIicT 5
[TIn the future, what I really wished to do was to write a story about how a nation or a community faced
these same questions. Does a nation remember and forget in much the same way as an individual does? Or
are there important differences? What exactly are the memories of a nation? Where are they kept? How are
they shaped and controlled? Are there times when forgetting is the only way to stop cycles of violence, or
to stop a society disintegrating into chaos or war? On the other hand, can stable, free nations really be built
on foundations of wilful amnesia and frustrated justice? I heard myself telling the questioner that I wanted
to find a way to write about these things, but that for the moment, unfortunately, I couldn’t think how I’d
doit.’
CZORSRTIE RERD L, SIEEEEFERROD TR EER A 7 alZn, £h
MNH 16 FafR T [FELS HE) DRHENIAERIX, The Buried Giant &\ O FATREFRT 5 Z L7

77,

2001 FED LB BIR, A > aldFdEr—F L —fEIT—AROBE(VHS) A B E TRAGD T, E OB
EIEL B2 > TN D Twentieth Century GIRE [REa —-tibfcl. 1933 4EilfE - B, BEE - D
—ReR—Z A, TFE Var e NUET, Fyoe nii—R) T ZOMEE RENES
DR == THRA Mol £3ED, R—0 ATRIFE BB L, N ET b RAFE Z2fEB e
DIZ, I ERIZOH ) ZieZ L3RRV, TOBBZHNINEEX, £ INb—DODER
w1585

The thought came to me — as I continued to stare at John Barrymore — that all good stories, never mind
how radical or traditional their mode of telling, had to contain relationships that are important to us; that
move us, amuse us, anger us, surprise us. Perhaps in future, if I attended more to my relationships, my
characters would take care of themselves. ...I see it now as a turning point, comparable with the others
I’ve been describing to you today. From then on, I began to build my stories in a different way. When
writing my novel Never Let Me Go, for instance, | set off from the start by thinking about its central
relationships triangle, and then the other relationships that fanned out from it. *

Twentieth Century ZBLICHOND A%, A > 7 aO0—FEEED% ODADBE i H—%
EBEE Never Let Me Go 7350 tHE D, & 3HUL, FAeHIINT—R - =7 20V - N
ETITEH LT T 572000 s L,

— 152 —



3.2 WhatIs World Literature?

N — RREECHIS U 3w A BF9E L T\ 5 David Damrosch 233 U7, What Is World Literature?
EVIHRERDDH, ZOETH Ly vald HRSCRLIAN? ) L0 2@ b REZ2HE
Zim Uy B0 Offiam L LTRO &9 B 2R LT D ¢

1. World literature is an elliptical refraction of national literatures.

2. World literature is writing that gains in translation.

3. World literature is not a set canon of texts but a mode of reading: a form of detached engagement with
worlds beyond our own place and time. '

HohmyvaBERLTNDZ A2 THHRICE LD & HERSUFORHBIERTAMEAEY | #
REND T 4 NVF—ZE LT, FHEULBBZ IO THEOPTIY £ 2150 2 LRHPRD, il
Ji. AIEMRZ LSEIRRO 7 4 VZ—Zi@d LB L o TLE I fRIIE, m— A ZRERSCHAC
& EF o THFSCEL TR B2 &) T LIz d,

TERDIFHL (canon) ZE EFFHY [FiAr] OFHZL Hoivd, R & 28 2k L Tt - Lt
FHEEET Db ONERITFETH D L B IBLAICSLo TG, b4 7Bt MRS
T ThDHLEFTHEL TS,

ZHZbA ORI, FEGOTROE N UL TH 5000, FRELSIMOSFERIFR LT
WL, FEEERE O AN LMRERRER v — A U A LOBER B0, Bil2IE. The Remains of the Day
% EANAEBIR RN E EBRIE 2 2 FRICE S RAAUT AR THIIHALT D, H DN,
Never Let Me Go 72 & . BANIANBICELT 2720108 Y HEN -7 o— 2 OifiiliE7&Em &9 SF
HIRREICER 22T 2705, FAED TN I BT, Fr —=0 b I—TobOFRRHEN. VODF
RITH EZITTH H DB THIT/LBHRIEIC EA EABIZIAEILTN, AETHRVIELER L
TEL DT, FBRKREHIEDORERL Y v — o AR ORI TEEERZE B ST, A7
SESOBENIL, £O & RRBUT THEND NHIBIR AL EBTHIK Z 222 2/ED . Rl
WCERIE, EOFHTHE DRI T TAILE 9 AEZ 20% [ 5 BB TR INR L b E A D,
Never Let Me Go % UTZBRIZH I Lo A & 7 0 OIS IR AU, 7> CHA SR Y M
T&ER TAME D TBRE I &= R LT, BEM L QML EDLTFEICL - T
R A TNDDBH R + £ 27 072D Th b,

P ) —~ ) VEGLESEE TiEo o (2 COENTWREZ L S 55+ (all good stories had to
contain relationships that are important to us; that move us, amuse us, anger us, surprise us.) Z{ii7=9 1 7
IR %, R 2R A L CEREE - LR R Ao IR ESITHIE LD O
TIFIRNES 9 D,
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When We Were Orphans \Z Z A 7235 0 5, WA T LESOTERLE LTRITANDLZ &Il
Pz =T 7RI L, NI AN OFTEVNT D
‘It’s very difficult sometimes, I know. It’s as though your whole world’s collapsed around you. But I’ll
say this for you, Jenny. You’re making a marvellous job of putting the pieces together again. You really are.
I know it can never be quite the same, but I know you have it in you to go on now and build a happy future
for yourself. And I’ll always be here to help you, [ want you to know that.” (Ch. 11 p. 149)

MBI ENRAZ S ) —EREGDEDLEVIHREL LWEHE L TWDHAK] L¥V==T 7
—HIET ST AL BT LB TIMEITHIRG L T OER L BRI B L, RSk
FHREREL L 5 LT NBIDEHLDOREGIRL T H—FEDRITITZE SWD, MEEZIRYETZ
& BHRIRWEBIEEZRDOOL, MELBRE T 2EDOHPK AL HAIEDERE, (7
HIE CTODITENZRY,

D2, A7 ERIZARITE NERE DT TRERY, BREOERGEL. o
N5 FREEVI FEIZDO TBEHARbOZE L T, ABRBSOlEESL, SHIFAZES LIE
D Z L OWEEL FHEEZ F72 57 —~IT, BRSO WIREZ S IE L SCE TRk TR 2 & T
RRLTETZ, (PHE) MR ZES LT b b —r—T1372 < i & D _EALofE
Ntz 2 NEID S SDR B Z O NF B &1 T & 72, £ < Ot OHEAFTE 72—
LEZICHDHORE LIRS

OB TN E 2D b O —EE o S LARETA YRR A THTIRICATGEIR L. <

ITEMOSRERL T, Hil-/ed3RE L&, TOANLFEREREEE D30, TOFEE/FOZ &
DHBRDEEEE Z AU ETR R U S BT NAIEFRIL, EHDOHA Kazuo Tshiguro 2330 CTHLIZIE
SRR,

R E—D, AFED XA b, BI O “2. Memory, an Unreliable Thing” Ofifl % D ff L 7= EilRE
I WITNBBE-EA S LIFEDL LY THD (Notes (AU PFNH A MVEAFRD) . KROWBE
& DA 27 a8 > T CAT-O THERDIZE %,

BHBIZ, S VSREREORBRIBEL CAY =T « THT I—FHERENT - =D A
DR EHEEF I LT, AROFEOE Lizuy,

If you mix Jane Austen and Franz Kafka, then you have Kazuo Ishiguro — but you have to add a little bit

of Marcel Proust into the mix, and then you stir, but not too much, and then you have his writings. >
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