On Never Let Me Go
~The Abyss beneath Our Illusory Sense of Connection with the World~
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The fact was, I suppose, there were powerful tides tugging us apart by then, and it only needed something
like that to finish the task. If we’d understood that back then — who knows? — maybe we’d have kept a
tighter hold of one another. !

—XKathy, in Never Let Me Go



75 1 % Hailsham, Cottages, and Norfolk
1 PartOne (Chapter One—Chapter Nine)

“My name is Kathy H. I'm thirty-one years old, and I’ve been a carer now for over eleven years.” (Ch.1 p.3)
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Sometimes he’d make me say things over and over; things I’d told him only the day before, he’d ask about
like I’d never told him....At first I thought this was just the drugs, but then I realised his mind was clear
enough. What he wanted was not just to hear about Hailsham, but to remember Hailsham, just like it had
been his own childhood. He knew he was close to completing and so that’s what he was doing: getting me
to describe things to him, so they’d really sink in, so that maybe during those sleepless nights, with the
drugs and the pain and the exhaustion, the line would blur between what were my memories and what
were his. That was when I first understood, really understood, just how lucky we’d been — Tommy, Ruth,
me, all the rest of us. (Ch.1 pp.5-6)
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said we weren’t being taught enough, something like that....What she was talking about was, you know, about
us. What’s going to happen to us one day. Donations and all that.”” (Ch.3 p.29), Z @ “we weren’t being taught
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problem, as I see it, is that you’ve been told and not told.”” (Ch.7 p.79) . & A\ \EF ¥ > —D[alfE “So I'd

say Miss Lucy had it about right when she said, a couple of years later, that we’d been ‘told and not told’.”
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the same way someone might be afraid of spiders. We hadn’t been ready for that. It had never occurred to us to
wonder how we would feel, being seen like that, being the spiders.” (Ch.3 p.35), & L C, BHEDFLENE ¥
Y U—ILZ OHREFE ARV K> T2 H k% : “Thinking back now, I can see we were just at that age
when we knew a few things about ourselves — about who we were, how we were different from our guardians,
from the people outside — but hadn’t yet understood what any of it meant.” (Ch.3 p.36),
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“Norfolk was England’s ‘lost corner’, where all the lost property found in the country ended up.” & A CU Nz
(Ch.6 p.65)), 1ciEZ OIKIZXF LT, “What was so special about this song?..[W]hat I'd imagine was a
woman who’d been told she couldn’t have babies, who’d really, really wanted them all her life. Then there’s a
sort of miracle and she has a baby, and she holds this baby very close to her and walks around singing: ‘Baby,
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Maybe the volume had been turned right up by whoever had been using it last, I don’t know. But it was
much louder than I usually had it and that was probably why I didn’t hear her before I did. Or maybe I’d
just got complacent by then. Anyway, what I was doing was swaying about slowly in time to the song,
holding an imaginary baby to my breast. In fact, to make it all the more embarrassing, it was one of those

times I’d grabbed a pillow to stand in for the baby, and I was doing this slow dance, my eyes closed,



singing along softly each time those lines came around again:
‘Oh baby, baby, never let me go...’
The song was almost over when something made me realise I wasn’t alone, and I opened my eyes to
find myself staring at Madame framed in the doorway. (Ch.6 pp.70-71)
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“Your lives are set out for you. You’ll become adults, then before you’re old, before you’re even
middle-aged, you’ll start to donate your vital organs. That’s what each of you was created to do. You’re not
like the actors you watch on your videos, you’re not even like me. You were brought into this world for a
purpose, and your futures, all of them, have been decided....If you’re to have decent lives, you have to
know who you are and what lies ahead of you, every one of you.” (Ch.7 p.80)
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2 PartTwo (Chapter Ten—Chapter Seventeen)
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get so you just really have to do it? With anybody almost?... Maybe it’s just me anyway. There might be
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something not quite right with me, down there. Because sometimes 1 just really, really need to do it.”” (Ch.11
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NENL—ANBREINZF v 2 —13XZ 99 : “Since each of us was copied at some point from a normal
person, there must be, for each of us, somewhere out there, a model getting on with his or her life. This meant,
at least in theory, you’d be able to find the person you were modelled from. That’s why, when you were out
there yourself — in the towns, shopping centres, transport cafes — you kept an eye out for ‘possibles’— the people
who might have been the models for you and your friends.” (Ch.12 p.137) ,
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‘There’s something I’ve been wanting to talk to you lot about. It’s just that back there, at the Cottages, it’s
impossible. Everyone always listening in....[SJome Hailsham students in the past, in special
circumstances, had managed to get a deferral. That this was something you could do if you were a
Hailsham student. You could ask for your donations to be put back by three, even four years. It wasn’t easy,
but just sometimes they’d let you do it. So long as you could convince them. So long as you
qualified....[T]f you were a boy and a girl, and you were in love with each other, really, properly in love,
and if you could show it, then the people who run Hailsham, they sorted it our for you.” (Ch.13
pp-150-151)
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‘T didn’t want to say when you first told me about this. But look, it was never on. They don’t ever, ever, use
people like that woman. Think about it. Why would she want to? We all know it, so why don’t we all face
it. We’re not modelled from that sort...’

‘Ruth,’ I cut in firmly. ‘Ruth, don’t.”

But she just carried on: “We all know it. We’re modelled from #rash. Junkies, prostitutes, winos, tramps.
Convicts, maybe, just so long as they aren’t psychos. That’s what we come from. . ..If you want to look for
possibles, if you want to do it properly, then you look in the gutter. You look in rubbish bins. Look down
the toilet, that’s where you’ll find where we all came from.” (Ch.14 p.164)
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X 2 —13 T 9 KT “When I think of that moment now, standing with Tommy in the little side-street
about to begin our search, I feel a warmth welling up through me. Everything suddenly felt perfect: an hour set
aside, stretching ahead of us, and there wasn’t a better way to spend it. I had to really hold myself back from
giggling stupidly, or jumping up and down on the pavement like a little kid. ... That moment when we decided
to go searching for my lost tape, it was like suddenly every cloud had blown away, and we had nothing but fun
and laughter before us.” (Ch.15 pp.168-169), Htx CEUED @SV 22 TEED ¥ ¥ & — D HFEN, Hlo
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exclaim, the way I’d been doing when I’d come across other items that had mildly excited me. I stood there
quite still, looking at the plastic case, unsure whether or not I was delighted. (Ch.15 pp.169-170)” &, F7-,
T =T DR TEZILE L, “{1]t was only later, when we were back at the Cottages and I was alone in my
room, that I really appreciated having the tape — and that song — back again. Even then, it was mainly a
nostalgia thing, and today, if T happen to get the tape out and look at it, it brings back memories of that afternoon
in Norfolk every bit as much as it does our Hailsham days.” (Ch.15 p.171) &£FEBLD,
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‘It’s just that sometimes, every now and again, I get these really strong feelings when I want to have sex.

Sometimes it just comes over me and for an hour or two it’s scary. ...That’s why I started thinking, well, it

has to come from somewhere. It must be to do with the way I am....So I thought if I find her picture, in

one of those magazines, it’ll at least explain it. I wouldn’t want to go and find her or anything. It would just,

you know, kind of explain why I am the way I am.” (Ch.15 p.179) ,
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MR ANWZF v —Id, Z 9 EHET 2 : “It never occurred to me that our lives, until then so closely
interwoven, could unravel and separate over a thing like that. But the fact was, I suppose, there were powerful
tides tugging us apart by then, and it only needed something like that to finish the task.” (Ch.17 p.194) , &y
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see you like, you know, a proper girlfriend. ...Besides, you know how Tommy is. He can be fussy....Tommy
doesn’t like girls who’ve been with. ..well, you know, with this person and that.””” (Ch.17 p.197), Z D/L—2A
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3 PartThree (Chapter Eighteen—Chapter Twenty-Three)
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BT L= 2ADNH#EEPE L (“[A] lot of things I'd always assumed I’d plenty of time to get round to
doing, I might now have to act on pretty soon or else let them go forever.” (Ch.18 p.209)) . [Jioivizi £z
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‘Well, for starters, there’s the way I always lied to you about your urges. When you used to tell me, back
then, how sometimes it got so you wanted to do it with virtually anyone. . ..I should have told you. I should
have said how it was the same for me too, just the way you described it. You realise all of this now, I know.
But you didn’t back then, and I should have said. I should have told you how even though I was with
Tommy, I couldn’t resist doing it with other people sometimes. At least three others when we were at the
Cottages.” (Ch.19 p.227)
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LEAT D, FlF OV—AILZ 95ED : “That was the worst thing 1 did....I’'m not even asking you to
forgive me about that. God, I’ve said all this in my head so many times, I can’t believe I’m really doing it. It
should have been you two. I’'m not pretending I didn’t always see that.....I"'m not asking you to forgive me for
that. That’s not what I’m after just now. What I want is for you to put it right. Put right what I messed up for
you.”” (Ch.19 p.228),
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%, “It’s too late for that. Way too late.”” & ABBITI72 3 v > —IZxf L, /L—AIE “It’s not too late. Kathy,
listen, it’s not too late.”” (Ch.19 p.228) & SV ViltD, %EH 1. “It’s not too late.” &V /L—ADFHEIZ,
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[E]ven that first time, there was something there, a feeling, right there alongside our sense that this was a
beginning, a gateway we were passing through. I didn’t want to acknowledge it for a long time, and even
when I did, I tried to persuade myself it was something that would go away along with his various aches
and pains. What I mean is, right from that first time, there was something in Tommy’s manner that was
tinged with sadness, that seemed to say: ‘Yes, we’re doing this now and I’'m glad we’re doing it now. But
what a pity we left it so late.”

And in the days that followed, when we had proper sex and we were really happy about it, even then,
this same nagging feeling would always be there. I did everything to keep it away....[W]hatever other
position we used, I’d say anything, do anything I thought would make it better, more passionate, but it still
never quite went away.  (Ch.20 pp.234-235)

N—AN I =EMEE) XD HERET D) T o LAlnbFvi—& FI—LLORE
RCHIBL TV, MTEHEHLATEHLHOD, LIPS TETDHANE—FE &
b INTHEDORITHEZ DD, SNE I —0 ETEL, bobBholcin)
LVl L S & ¥ BRI Ut Td, NEDTEE S, JERV il v (21370 & diEam O 7R
SEFECNTFED IR HE AL T, ELEFRLVY,

Fyi—& b IR A ARET UTRY YT~ X LOERAE T ORFEISE S A3, £ ZIC
G~ 4 A LT = U SAENGES - 2 S A B LU AT ——ITE 5 T,
ROVICHESNTHEE Y THE) Tholz, = VAR o a Sa o Tch v . ~
—IL e AOEFEIEEUWEESER) U 7-FRHIE, ““We took away your art because we thought it would
reveal your souls. Or to put it more finely, we did it to prove you had souls at all.” (Ch.22 p.255) & #iEH92,
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demonstrated to the world that if students were reared in humane, cultivated environments, it was possible for
them to grow to be as sensitive and intelligent as any ordinary human being. Before that, all clones — or students,
as we preferred to call you — existed only to supply medical science. In the early days, after the war, that’s
largely all you were to most people. Shadowy objects in test tubes.””” (Ch.22 p.256) ,
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VT, WA T ZFFAERALIET D TROMAN) PGERBACEEHET 2 XL 5 eliils - O
Y0l & RO b OWVE L LD,

T VSO L 137k ki< : ““Suddenly there were all these new possibilities laid before us, all



these ways to cure so many previously incurable conditions. This was what the world noticed the most, wanted
the most. And for a long time, people preferred to believe these organs appeared from nowhere, or at most that
they grew in a kind of vacuum. ...So for a long time you were kept in the shadows, and people did their best not
to think about you. And if they did, they tried to convince themselves you weren’t really like us. That you were
less than human, so it didn’t matter.”” (Ch.22 pp.257-258) .

1950 AEARUIIZ EZED FATHESDNE 2 0 | A 13 H ORI ZEnBU N B Al O FTREMEL TR OY
DUV, BRIV DN DIERNE TRZECE D, B bAEND ) L ARV M, 2 (7
n—) DZEFMBHEZENE L, £ LTHEZIDEERWEEIT TEDELIREY, B8
R NETIEZR NG, BEICT 2 BLT ) L OaS ST, A 7 i3RIl DI
PEPEPHROPERMEE Z A L L 5 Lo T Db TiEd 5 EV, LIFER. REFITEZTH
72 SF BIRREDNODRNZNY 7V T o ZAF O, BIEOTAITH b E 22T DI S L 3T
BTG THS,

DT) 70 SN L RIRT D BEFEEZZEEOIT LNESRIHET D FI—I2, SOITBVT B ENT
B XTI VAR 95T “There’s nothing like that. Your life must now run the course that’s been
set for it....[I]t might look as though you were simply pawns in a game. It can certainly be looked at like that.
But think of it. You were lucky pawns....People’s opinions, their feelings, they go one way, then the other. It
just so happens you grew up at a certain point in this process.”” (Ch.22 p.261), 7 m— % [, TH~—
N DWW BRROBRE A B2 Divle TSEERE)) —— L) =X Y A A oY,
ZTCHELBM SIS, =3 VAT D ““It might be just some trend that came and went,” I said. ‘But
for us, it’s our life.”” (Ch.22 p.261) £\ 9 F ¥ o —DRLEH, & 28555 L <L,

TIVERADE S LT, EFGESTZ m—r TAH) (#2572 DI AR 27T
SIVTWOPHERET L LTH, F v o—° M I—ITAR HERE) OBITEMIZEESTET, ~
I DO DRGRHEE LA, HOVFENLAEIT TAR & LWFEETIERVDN? £ h
b TAB OFFE LTI Dn? 7 a—1 & NBIZE AR TBEVIZAFHAE 2 OM 2 S 2 O
REZRFNND, FEAFITHER SN D,

T UNENRE RS TS L Xy TS EIE~ X AIZ D, Never Let Me Go» Dz &
T N> TR, “TRH 0 ABPEDIRVMEDZD NN, FHEIE Z > TRE R A ZRZN 5, L
TRbRAZERD, AONZORLLADLSEEESIND X5 e RHOFEIE & 5D Tl
72> E iU T “Oh baby, baby, never let me go’ & 1H 5 ——% 9 W\ I FADILEFEA T, HORF~ 4 A
THRZ R L2 TIERWTT D, Lo T2 &~ H AT 2 9% A5  “When I watched you dancing that

day, I saw something else. I saw a new world coming rapidly. More scientific, efficient, yes. More cures for the
old sicknesses. Very good. But a harsh, cruel world. And I saw a little girl, her eyes tightly closed, holding to her
breast the old kind world, one that she knew in her heart could not remain, and she was holding it and pleading,
never to let her go. That is what I saw. It wasn’t really you, what you were doing, I know that. But I saw you

and it broke my heart. And I’ve never forgotten.”” (Ch.22 pp.266-267),



F oy —DRUNC L CEILREOEFE LIL, HROENAIN—D< o TR LW L > Tz
LK NOERVIIDTEENT- b DO TH -T2, LvL, ¥ P —DiEDWRECZ ZF CHAEIT T
TFHET GinT) X 728 2¥ v o —0— i BV IAZ—— S I 1 v O — DR ELE
—ThoTcb LTh, DR LD L) RFMSIRBEAFR T 2 LITHERIC R > 72D
72, SREUHITENR,

W70 EEWRETE -T2 2 L &AEo T B I—13% v U —ICHEEA & S D, BODONEANEZERDT
RLWEGI L TRy > —bTNE TKT D, v =08 b I—ITRBEOHNEZ ST T%, ik
IR & DY — RE&FES : “1 was talking to one of my donors a few days ago who was complaining
about how memories, even your most precious ones, fade surprisingly quickly. But I don’t go along with that.
The memories I value most, I don’t see them ever fading. I lost Ruth, then I lost Tommy, but I won’t lose my
memories of them.” (Ch.23p.280) . F v —b, FI—b, L—R b AMOHBFLRBEGT S
LTS THRERATRER 7 0 —ATBE RV DS LIVRVDS, F v o —D8 b I——RADFE
BEA BT DIRY b I =0 — AN Z O ZTZRRIFR Y . ZOEDHE b AT D 2 L
[ERANAR

RENMEANOHEZTE L TR D Z L 2RO LTeF ¥ o —(T, HEEIRL TO LI, JBT
REFIL SN TE 2T IDFRBHUZG 0D TODERE RO TN T, 2 9 PEWITELS
I was thinking about the rubbish, the flapping plastic in the branches, the shore-line of odd stuff caught
along the fencing, and I half-closed my eyes and imagined this was the spot where everything I’d ever lost
since my childhood had washed up, and I was now standing here in front of it, and if T waited long enough,
a tiny figure would appear on the horizon across the field, and gradually get larger until I'd see it was
Tommy, and he’d wave, maybe even call. The fantasy never got beyond that — I didn’t let it — and though
the tears rolled down my face, I wasn’t sobbing or out of control. I just waited a bit, then turned back to the
car, to drive off to whatever it was I supposed to be. (Ch.23 p.282)
TIVE CIBEEIEEI N D Z L AR SR o TeF v U—TEnB 28, T2 THIDTIRT
X, FEAFOLIC L&D, % LT, “whatever it was I supposed to be.” [1T< & L Z A IZ[a)-o
THABNTAEMERD LE D LT DWAORIT, Zo L LD,



i 2 3B The Abyss beneath Our Illusory Sense of Connection with the World
1 Kathy’s Voice
1.1 Unreliable Narrator

“My name is Kathy H. I’'m thirty-one years old, and I’ve been a carer now for over eleven years. That sounds
long enough, I know, but actually they want me to go on for another eight months, until the end of this year.”

OB, Bx RERTHENEREZRME - R LT\ D, £ ZhUTE/ u—r 207125
I FAE BHENCEED BT TWHDTEAS H 2

A7 aDTHODOEMHD 5 H UC & BG ZFR< 5EMT T AR I BURCIELN TR Y . ZOFE
WA 7o BEREFAEDOLDE S TIWEAS D, 1 AFROFED 1357 TH 3K (empathy) & H &0
FUNRIR A RF ORI, RN TRE D TN D 1572 2 & LR DAV HEF OB BN 72 2 73
APEITENAD A3 OFAEZ BT 2 RBARO TSIE L~ A T AT > TOH7R (EREZIE, 0
DAFTZZ & LB BV ED, WREOREI ERE E®AFFO), £/, RDDA /By al
e LI WW O B ORI | D720 D RS eRE ) I E F G ICHREH
VTR AR T D, A &7 BfERIZBW TR, 55V FAY G 55> COLEMMICI RS e
DOHHEFITEH 55, NL Tl “T know carers, working now, who are just as good and don’t get half the credit.
If you’re one of them, I can understand how you might get resentful — about my bedsit, my car, above all, the
way I get to pick and choose who I look after.” (Ch.1 p.3), & %\ & “Carers aren’t machines. You try and do
your best for every donor, but in the end, it wears you down.” (Ch.1 p4) £\\\9 SEMNDL, Fv¥—LRL
< ‘carer’ DEFIHED->TWDH N (NE?) IZE>TWD Z &G>T b,

TEDHALT, BEHTFIIE B 72580 ADHINI)T D08 & Z 72 D, FNADYE 77 7% BT Kathy
CRESED B L b h < il Kathy HY LSV, 7R —LELTLRVON? B 7 H [ Tl
DENAK TIHARU, FLEHI T A8,

A 7 RIS unreliable narrator” ' ORIEIE NL 123\ TH LS 1 b, 0 B44i1% L
T2 20”9, —Dld F¥ —DOFG7E0 ITFAZID “carer’, ‘donor’, ‘gallery” &\ 72—,
Y SNIFEEORETH D, WREHHETr &, ‘possible’ (Ch.12 p.136) < “deferral’ (Ch.13 p.150) &\
S TEEFEEN 0 TROGE, B DA RIS 2 X DREED G S, ZALD OFEDE
ANEMIE, 7L e FOR(EE (verfremdungseffekt), & 2V \EA— = /L0 ‘doublespeak’* |2V v
DEEZ HILD Bl AIX, ‘donor’ 134K HEE & HHEEITHEASWTHMAT 2 N2 EIKT 2012,
AETIE 20 ML RENITHEF L OV DI A B & —— S LIZ A oy Ol 2 72k L 7g
TUTe b7 Bt | Z 2R L Tl Y , D RET A B =—RN ZOFFIZITHBAD BTN D,
9 —Dld, carer DIEFZEFIEL T donor 12725 Z & DZAERE, v 2 —0D L M2 LTV
2L Th%, donor (2782 L1E, BENDIfatRib A THVM R S FEICEDIMRICH 2 2 &
ZEWRTHDIZ, ZOFA~OLE A SR IIE L THAEISS L THIE L, D& I3EEOEER



KIS0 R d Z RS v —DHEOEXE LRI D,

A 27 DFEVIZOWTIL, B Z AZREERZ L Q05D - Wb d TE#ROF Ev)iEs
DRESHERNAEDORE, [FHIS ) 1TV, Ur—P =T - ULT DX S RS S EBVVALD
&0 7B TR < TERERDZR RIS S E 2O TERRDISHF AT 2 L LTWDK LA D D, (DORED
REFHIE N % & Ao LERIZT D K 5 7@k, Blo 72 D EIN 0 OBES T OB S 7220,

DNCEDIBDOTHSB] >, %% —0fE ABBHENDE S (559 ] %Mo TWBHE %, 75
DNDYREDRIR S BRSNS Z L1270 FRATFIIA 27 u OB L HaD T
KD 3D,

Fiz, T —DFEV LU carer fAIZIANT DAVTORA G| FRIITERAFOSE LR LT
V. BHIIIMOBS TR AR LZY LT, TOFRED AEREHNE-RETHD, ZOMIC
ONWCEHIL, [FATIIEF O ExhiFT 20Tl < GEY T L H D o TR & Bhfe T 5
LTy ZIDHNH ERoTL 2P AN AR I AT U —@EA, BRI, KO SRMICHE
HT5ZLil7eb, Lind, W¢®%B%t%ﬁ§£:b§béxH%F& FEEDZENLE DB
7FIZiE, DT AUBMERNT DL, ZORREG, FEGBBR, RICHIG RN &0
HAEEMN, B ORI T 5D THS] * Lo LT3,

1.2 Controlling Time

A r7aFEE TR & WD FEZ RORIRICHIH U CRaRtil 2 BRI TE kT 5,
ZOFEY OFIHZEA L, NL LT CEE DRI A2 T 72— & LT, PV O &Ll Fics|
W32, Zhud, AL GEVTF) = an, KAVFaop~ ) apnzZ a2 oL TLE>720
T, A (=Ya) b=l azfRUATI e F a5 2 HmTHS ¢
“Should we go and look for her now?” I said.

“No,” Sachiko said, still looking out. “She’ll be back soon. Let her stay out if that’s what she wants.”

I feel only regret now for those attitudes I displayed towards Keiko. In this country, after all, it is not
unexpected that a young woman of that age should wish to leave home. All I succeeded in doing, it would
seem, was to ensure that when she finally left — now almost six years ago — she did so severing all her ties
with me. But then I never imagined she could so quickly vanish beyond my reach.  (pp.87-88)

“Let her stay out if that’s what she wants.” & T feel only regret now for those attitudes I displayed towards
Keiko.” DIIIF—ATHDZANMHAISNTNT, 20 [ZEH] OPFTTHYFnbry Ro~o
ZEMREEN B V) | X DI HEEEORHAHER L TV %, Woolf To The Lighthouse <° Faulkner The Sound
and the Fury %% OB 237 ‘stream of consciousness’, & 2WNE [HEEL B A L7 ahfi &2 %
ZEBHPRDIEA S, T [ZEA] (reticence) Z/ENLTZEEYD XA 27 m B2 2 R
TEONEREZ R LTV D L EEHITERD,



NL Tld, I ZETHRMRREEIAT> TN oo, FHEFRCAIZIEE K LoFELHE
—UREE T, BARRZRRHER S HITIEN SN TV D, ADRBEO—AZIRVIRDRIT, &5
kv ) a P AT TS TEFT CIRFHANASEE L 72 0 B & 72 2 DIFIRD Z L TH Y |
FIVEFR DR EI - T D &b iEbiLs, RD TIEEAANH TiRAZ T 5O TZEMBE L v 5 =
WILAAEDIMA HIVTNED, Ty L —EINIE E > Til> TV D EBLWVDT, EDS3HFH]
BEDEEN . LB RICIXEARITUC A D X0 IAThi T s, ZORHEEECE LN

T % FRELT-0D7) Currie C. %13 “the proleptic past perfect” &\ D A& AV R & 9 iZaic
EE L CHEEONEO N 23T 5 %, £7-, Lewis (T ‘concertina effect” &\ 9 BLE D, B4

(ZHE D IA ENTZ 3 v v — DRLEDWIREOMERIZ > TR 28Z T L T, BITIZ, Ak
A% B EEWICH LG U725 7% © “Meaning is constantly deferred. The linear progress of the
story is constantly interrupted by jumps back to the past through memory. Each memory leads to another
memory, which prompts yet another memory; there are more and more contexts and circumstances to be
explained; and we are forever zigzagging through the past, never quite arriving at a present that is satisfactorily
accounted for. An infinite regress is set in motion that would not be out of place in a short story by Borges.”

AN U, BRSO BRSNS 7 T v v 2Ny 7 LW HIER LS WD,
AT RDENUL 7T vaTx+V— R, DFVYREOHLIRZ RiEE L L72Ry, £ OREED
DRI BUENDRIRE) 2AT L7 7 =y 7 28IV, WREN TR ¥ —7o b
A& TODIRHH] & FEE DM > TO L IFH O Tl 42 U S, SOOI, YA A0/, +
NAARIEZ DHRFEOFIRE VS TREZET TN D, FlE LT, v = OHFE
FNITHERZ D Z E~DBAMET 2550 L. VaT 4« TV P Ur—F—DT VAL [V
R e T 78— F—=7 ]| RN T DB D% R THD,

I won’t be a carer any more come the end of the year, and though I’ve got a lot out of it, I have to admit I’1l
welcome the chance to rest — to stop and think and remember. I’m sure it’s at least partly to do with that, to
do with preparing for the change of pace, that I’ve been getting this urge to order all these old
memories. ...But I realise now just how much of what occurred later came out of our time at Hailsham,
and that’s why I want first to go over these earlier memories quite carefully. (Ch.4 p.37)

The album’s called Songs Afier Dark and it’s by Judy Bridgewater. What I’ve got today isn’t the actual
cassette, the one I had back then at Hailsham, the one I lost. It’s the one Tommy and I found in Norfolk
years afterwards — but that’s another story I’ll come later. What I want to talk about is the first tape, the one
that disappeared. I should explain before I go any further this whole thing we had in those days about
Norfolk. (Ch.6 p.64)

KA —RUTEDTIC— B ENA B E RO, WREDHEZFND 7o TNE D S OFATFOF
Ml ZAGDO THD D K 9 IR A AL L TND, D L bEHRITE 5T NL 240 IRUE@GE L
72 BB O—20%, MBI 7 7 » M2 0TI, ZOXIITTFHERs A I 7
T L—F &) 5T SRR Y iS5 RICdH D,



1.3 Symbolism

Xy —OFIEHTHHHIZ L, THOINIIA > 7 aBnE 2L I =47 Y =i
AR T 7—b UCHRCIER L QW T, ARIETIEE 9 W o I3l & %00 7T,

N—AREE L TR LNV —705~ Z WTEE A BN TZBR, ~ & Lors LTCBODT 72V
JNEZ HFEHILTUN D @ “Madame was afraid of us. But she was afraid of us in the same way someone might
be afraid of spiders. We hadn’t been ready for that. It had never occurred to us to wonder how we would feel,
being seen like that, being the spiders.” (Ch.3 p.35), HARAFEEIZITRY B2 & TRV LIV,
ROk TIE, BKIZIEARIAEOHRTH &V DIFRERFEL L TRMESNTRY, kv ir
Stephen King H2A=DRAE IT (2854 HAF040 < U IB A2 2 2B O IERIT, Wk D R4 & %
TA YT Tholz, 1E-7T, HRZHR N2 DR A R D K D ITHin ) L) DIE, Fv &
—EEZ BN I ERNE SN D TBENIAHETH D Z L ZRFHIR LTV,

WIIME [RBiAE] s ~— v ATIRE Y ¥— REICETAT v F 5@, 8H 20 Ao
AR —FRICRD DT, AR EBIEED : “{W]e called for particular favourite scenes to be played
again — like, for instance, the moment the American jumps over the barbed wire on his bike in The Great
Escape. There’d be a chant of: ‘Rewind! Rewind!” until someone got the remote and we’d see the portion again,
sometimes three, four times.” (Ch.8 p.97), FF ADEUGTTH HIiA Lidas KL Hilts (Steve
McQueen) 73, FINZEAA X & DOERITE X AN EFREMO _HT = 2 2% FIU A 7 TRO
WX XD LT D, ZOGRITAERTZ LRRCARCOMERA LD DITEITHMEE LDL, Zov—
AN A ¥ 7 7 —% Eaglestone |32 9 5tAfE< : “No wonder all the clones in the school watch, over
and over, Steve McQueen’s doomed motorcycle break-out in The Great Escape. 1t is their lives. But unlike
Steven McQueen, Kathy can’t escape and will never be rescued. Her war will never be over.””

NIV D Ko Ca T — U COERRIRDT- X v —I1L, LA (veterans) OFTEIODZ 3
TLEOYELITHDH T LIZ&-5< 1“1 began to notice all kinds of other things the veteran couples had
taken from TV programmes: the way they gestured to each other, sat together on sofas, even the way they
argued and stormed out of rooms.” (Ch.10 p.119), /L—AH, D5 T ERAEOERZE Ligd, H5HH., /v
—ADATENZA T DOV T2 v —id, DN DEAHNTTLE D : “[Tlhat afternoon I just pressed
on, explaining to her how it was something from a television series. ‘It’s not something worth copying,’ I told
her. “It’s not what people really do out there, in normal life, if that’s what you were thinking.”” (Ch.10 p.121), 7
2y FOREERVEDYBRNEEZ 5T Y — RTHLB, 7r—rThHEHN TAM] @
AL—ThHDHILaBExDH L, TLVEDELEZ LTS BREDZDEIZEP A L T DH/— R
EICELIHEETH D L, FTRIC LA & —REIZL—AD ‘possible’ 218 LICIT< EBAHIC/Z2 2 Z
LEEHD & FTIHMRROIED 5 THY | ETHNWAZ T 7 —DEWETZ LS 65,

55 10 Part One THlZ ) —7 4 —72, Joxl3= I U I/ENHBIORZETZ ORFTE 1A XU A
DA fa—F—] EMEATEZ LIZHE L, WO LAVERRONIERY 2 —2 T “Norfolk was England’s



‘lost corner’, where all the lost property found in the country ended up.” (Ch.6 p.65) £\ 9 Z &iZ72»7z, =
DESITIZENT= b7 v—ThH Z EOFRE FI21T- & Y EFERL TRV, &2 Bkt
DFNLENONIAHETH LMW BIZE > T, KON EZIIRE TE N5 ) —7 +—
I, DO EDOLI (LOFMEDOILFT) OSFUTER #55 2 LIXEkS, b2
—AD, ‘IW]hen we lost something precious, and we’d looked and looked and still couldn’t find it, then we
didn’t have to be completely heartbroken. We still had that last bit of comfort, thinking one day, when we were
grown up, and we were free to travel around the country, we could always go and find it again in Norfolk.””” (Ch
6p.66) LWNHFESIIMIN & BNCYedr D, ) — 7 4 — 7 (FWRER YT 2 DOEEREE 2, —>
(X, N—=ADRYTNER T ) —7 =7 AT TR Z o7 ks, WU 7UR LRI
Hbool-t%, FHOSLICF v —L& FI—PiifE &R > TWT, wkLichity M7 —7 %
SEHEICH ROTT-Z2 ETHD (Chl5 ppl69-170), & 9D —DlE, MREO—FRALIZ, b —D5EH%
Xy =N RTA4 7 L CTRWNITLD BT ) —7 4 —2 T& % : “The only indulgent thing I did,
just once, was a couple of weeks after I heard Tommy had completed, when I drove up to Norfolk, even though
I had no real need to....All along the fence, especially along the lower line of wire, all sorts of rubbish had
caught and tangled. . ..I started to imagine just a little fantasy thing, because this was Norfolk after all, and it was
only a couple of weeks since I’d lost him.” (Ch.23 pp.281-282),

FLTRGEERALZ 77—, Ty —2mRECL ety b7 —7ThHod, “1 lost my
favourite tape.” (Ch. 6 p.64) L WHFETHIHD TER I, FDOHBRIDIEY MIVaT 4 - T I v
VA —Z—DT WAL THD Z LI, /=7 4+ —7 OFHERATHOET AN LDOT v 7w b
THA AZDNTIER (Ch.6 pp.66-67) . A i 3 #h EIZIER STV D “Never Let Me Go” (258 < %
MIVTHS 72 VIR L2 2 L1Z D0V TEE L <§ED (Ch6pp.69-70), Z D “Never Let Me Go”
EVI BT, HELORTICBOTHEEL CD, £y —tl > T Ly ¥ ATOHX
EEIET DRE FRONHOG) 5 £ ZITERESIVTND ) 5 ZOZENG F v o —E o T
BGOSR ; ZOMMEHE LB E— Ao TV & 2TAZ X ATRBI, ZDIRHT~ H LHNRE
LTV End EHR), £ LTI Dl ZBAITE L. (IND . “Never Let Me Go” D=7
ATy =T 4 d i) OAZ T 7—=IZER>THE ZHUZOWTES. 2 TYD TERT
DT &LV,

BB, ZOHty TN TE, Walkowitz 3AE B AREAE—— I Gl L O DK
DFEE DT T 7 — 1IN DO E AN TN DY, HARTIEFR® 4Rty b7 —7)
I QN D—% G X /N LT, B DFELL%1T> TV 5 : “In Ishiguro’s novel, the work of art has
no ‘deep down’: its meanings are collaborative and comparative, and thus affirm, instead of a soul, various
social networks of production and consumption. Ishiguro suggests that a song or a novel or a person can be a
singular object as well as a multiple-type object. In so doing, he proposes that uniqueness depends not on an
absolute quality or a predetermined future but on the potential for comparison and likeness: all art is a cassette
tape, for better or for worse. Only by appreciating the unoriginality of art, Ishiguro suggests, can we change the

idea of culture itself”>,



2 Do Clones Dream of Electric Sheep?
2.1 Genre Fiction

NL J5EF, ZAUZ SF/INRZRDODENE N ) JAWREZEE LT-, I AT U—[Fkk SFIX [

¥ VN R OREERD AR > TEL D DE TH D DIZ, NLITEFNZER LT D,
BHDHVNTEL L TN D LW SRV R T B o ToDTh D, HEDNZ, 7 1 — AR5 -
M E VS T BEERFRIC OV TORSEATHIA ) 13, &<AShTniny, £, Z7u—r
THIIARE LCROOLNE D EHGE - L L L, AROXELF2 6k 5 &6 L7

WODT, ZIVTIHABRNI AR AR SF /hile LTY 7 U 7 4 2R SV O HEfNZx o',
—F 22T 5 & The Handmaid’s Tale DFEHT Atwood 152 5 $5Hi L Cu 5 : “The children’s poignant
desire to be patted on the head — to be a “good carer,” keeping those from whom organs are being taken from
becoming too distressed; to be a “good donor,” someone who makes it through all four “donations” — is
heartbreaking. This is what traps them in their cage: None of them thinks about running away or revenging
themselves upon the “normal” members of society.”' . 7 02— 7= HAKIF - WL & 5 & LA &
WZDOWTIE, BT 9 —JEfiliud, &7z Sawyer (X, NL % ‘outsider science fiction® & J~ AT
> THWFT BB DT, SE MDA THS Blade Runner” 33 SOV OJFAE Philip K. Dick Do Androids
Dream of Electric Sheep? & P U773 5 NL OB EME « {fH: 238 ~"Cu 5 : “Both Dick’s fiction and the
film adaptation lead us to the same conclusion that the revelation at Madame’s house in Ishiguro also gives us:
that authenticity is not the same thing as originality. A deeper level or irony and poignancy is reached when we
realize that Hailsham’s art is, and never was, anything to do with proving humanity. Being human lies in
another plane entirely from being creative. But Ishiguro, unlike Dick, noticeably avoids playing with the
implications of technological constructs such as ‘android’ or ‘replicant’. Ishiguro is far removed from Ridley

Scott’s world of special effects or even Dick’s complex and sombre interplay of alternative realities.”” ,

SEFEDIO TAREZHE L= & &1L, Bugess A Clockwork Orange <° Huxley Brave New World (\ZfX3< &
NBITAK SF, & 5\ T Orwell Nineteen Eighty-Four <° Atwood The Handmaids Tale &\ N>727 4 A
R ETINROGRE &3S HREEEROFERDFENT S Lo 7e 2 L b > T—REZTH
oV Tixd 53— bildungsroman &/ ) & L CRbo7z, EDERIL, R5ER7 SF
EWVHHLAIL Y & B2 1E James DFFES “Far from creating genre fiction, he uses cloning as a way to get at

profound emotions of love and loss, and to address a mechanized culture in which individuality itself
sometimes seems threatened.” * (D712 & 0 #[7l4 5,

FHIINL & (—fD) B Ry ran~r b LTt R RBER AT T2 b 7203, £
HO—2FF v — FI— L—ZZANDONEEE LOARBRICH D, Fvi— HIZKD
HNTHT, L DALY BSHBRD R D7, T ORI L7Z voice D% 125 kI —~DEEN
FENERAZ S, b I— ASkOfiiE S © T, BEE % “[H]e began to scream and shout, a nonsensical

jumble of swear words and insults. ...He was just raving, flinging his limbs about, at the sky, at the wind, at the



nearest fence post.” (Ch.1 pp.9-10) &RV ZAFR W5, 7272, H LB CAE— A7/ DT %~
WNE S IIL—=RIZFHET B D, RIS ORI Z EF<MAAD L K OIZRDM, bz
N HLINORET IR ETRNE RN D SNTEDIRIR, 28 2R KR HEIE S5 55 (Ch.22 pp.268-269)
ITEET, MEIZITHO LN OE LWED I, FATFTR LA SbND, LV—A ]
HTH ¥ U— L HAGDETITEOE TSI HN Z BRI L2230 | bossy ZatEF23BEZ 5 >
M2 % (Chd ppd6-47), £z, T ADIZ L EEHIBRODIZH S TINS5 5, WO VEAS
LW THD (ChS pp.52-53), R L7eH LT, SEEFF vy —& b —Dff A THEEL T b
I—ERHLY L 3o D E o Tl DL bIEAG LUK WF Y T TH D, L L, IEnb 2,
WAL X THIERN T oM BFG LT L—AN, b EAL TRy o —IZHF LEiE 2%
L, BERCH D (Ch19 pp.227-230),

Wood 73 “Ishiguro’s real interest is not in what we discover but in what his characters discover, and how it
will affect them. He wants us to inhabit their ignorance, not ours.”> & 46492 1 912, #HAFITF v —
e LOREIERREE . FREER LBV, FRIZA VLV ERDWRR G BEOREREGD TH
W) LEAGDE R L&D, 7 r—r LW IIRENETIUE, 0 3 NI 1990 FFR5E
DHIRHT, WODRHRITH, EOLFNCHFHET 2 THAIBTNEHELLTHY , HHD—
PP HWEDOIRZE L THIW W A 7 e OEHT /N awil e 2 & OFEE5- 2 T,
720D 2, FEIIHRIRHIAEEZ OV Ry v 72w & LTHRbo 72 Th b,

2.2 Anti-Bildungsroman

o DEED NGRS DYIHUEARZ E - [ D DS 2 230< . NL 1% T - 2/t 72 &5m U
B DN Eaglestone T, 13T 9 19T 5 : “Never Let Me Go is structured like a Bildungsroman, divided
into three sections, each corresponding to a stage in Kathy’s life: the ‘school’, Hailsham; the ‘cottages’; and her
life as a carer. Yet, like much Holocaust testimony and fiction, it is an anti-Bildungsroman. Instead of
developing as an agent from a child’s to an adult’s world, Kathy’s world and agency are destroyed. Rather than
become integrated into a community, she becomes more and more solitary as her friends are taken from her by
the system and are then murdered for their organs. She learns, really, that she was never supposed to have any
Bildung atall”', A —27 VA b, 7 o— - bREEE [#HiboT5 & 5T, #bo> TR
PRz AR w2 —2 M 2036 BIRHRICIWTHBROEE < > TR UHED EEDIZ 72
TS Z L% LTWDDOIEN, FAITIEE, £ I THRGAT 2002 &0 D MDA e
ol

TNz, SetEEIZIREES D o O DR e H R NETENATOI CO DB FEZEEANUL, YRk
DBIE (LT v LOARLAR EHERFR) TipZiF LRI Z LIk, F2, £
Zb TAHEOANH] & I~— iy AOTFHIE (SIEEHRHEE) | 28 IR HFFEL Tnd e
TINF—L, BIZITT AV DZBIHANERAN, FAVICBT 27~ Rk 22 YN &



DWVNIERFY 70 THR) & TGk LD KO IBIEMRCH 4 IR  FEL TE 720
TdH D, T A 7 BIENL IZBWTHARRBEEZ L L D & LTHL002 £ 9 TRVWARD,
ED XD BRFHFRBEAT > TN DDIEA I N2 MAOHLE A THH LTciwE %, T 2.
NEIHEA & LTHN U CERRIEHEC R D O TR, R EMFIUKEFEL, &L o
BURED T CIHAET D &0 9 B LWMRERAIER L CNA——L B2 50N Jemg Th 5, Mi%, 7
H—NZHOEM AT ANSE, BT DHZ LR EBZ SERVDIZENG, A 7 a3 HAE
BRNFTIIZRNEIRE D L LTS W) FRITK LTI 9T % @ “Itis not that Ishiguro fails
to portray these clones as human; rather, he writes a story that reverses the narrative trajectory of individuation.
Ishiguro does not reveal the human as unfolding and developing from a given inert potentiality. This is a much
more disturbing story because it withholds the reader’s desire for emancipation: the clones do not rebel and thus
“become human.” Rather, they learn to make sense of their lives as clones. In this way, Never Let Me Go
disrupts the narrative of individuation and the values placed on the mysteriousness of birth, the “giftedness” of
life, and wholeness. The novel takes up the question that challenges our privileged narratives of humanness:
how is a life that is not “born” in the usual sense given form and dignity? By disrupting the narrative trajectory
of individuation, Ishiguro gives us the imaginative potential of shifting our expectations of the form of
humanity.” %, JEEOEKRT EEND] OTIIRVVER, ED X 912 U TRREL Ma 515D
EARET S Z LT NL (3Hx B EPIOB L L TOSREAFEL N L TN D——L 1) Uy —r
7O, FiATF (NHE) OFFEDIER S Z2 IR T T D TEZITH 5, —77,
NL (T A ORIRIBE & i DOFERIZ DOV T OBHRTH D LB X HDIE Kakutani TH 5 : “The
result, amazingly enough, is not the lurid thriller the subject matter might suggest. Rather, it’s an oblique and
elegiac meditation on mortality and lost innocence: a portrait of adolescence as that hinge moment in life when
self-knowledge brings intimations of one’s destiny, when the shedding of childhood dreams can lead to

disillusionment, rebellion, newfound resolve or an ambivalent acceptance of a preordained fate.”* ,

HrERIZ. NL (3ZRR5E & T & vIRElS S D 721 OFRA & M AR A TR CTd %,

2.3 What Does It Mean To Be Human?

HEIROTE PRI HIWEA§54 L0 AT D NL B IC HEZ B L T & B0 WIRERHT
N REEOREIT—TN 22, v =0 —ADRR S 203 B I—IRIC 2~ 72 b HEIE)
SNZEHT2BD, NL D<o TESLHAHSIOT CRNEEZS L gE R 2 -0k, i
A Tan, B E 2 —TiES T2 SHETH 5D, Wong 28 WW & NL O __fEIZ-DOUN T, “There seems to
be links in terms of place, characters, and the kind of disorientation both characters face.” & il ~<7=D %321}
T, A7 a3 9% 25 : 1 first started to write Never Let Me Go in 1990, and then I gave up. I was
surprised when I started to look back at my notes. In those days, it was called “The Students’ Novel,” and my

wife thought it was a campus novel. But, it was definitely Never Let Me Go, with these strange young people



living in the countryside, calling themselves students where there’s no university. And, there’s some kind of
strange fate hanging over them. ...[T]here was no cloning. That was the point, you see, in 1990 I didn’t have the
clone stuff. T was looking for a story to do with nuclear weapons and a cold war mentality. They came across
some kind of nuclear whatever and their lives were doomed. It was very embryonic. Then, it became an
abandoned project. Then I wrote The Unconsoled, and 1 tried again. I did more work on what became Never Let
Me Go, but abandoned it again, because I couldn’t get any further. After When We Were Orphans, 1 finally
wrote Never Let Me Go.”', 5282384 >/ v O BEBIME WS )5, 15 EOE X ITh- 23 T4
OfWEEREZ B GO LTEY | AifE NL 235O B TEE & Z@MEa s o0 b Hie D
DL LGS EBILD,
HALTH o & A > 7 AWEDIERZRE Y K> THD, WelE A Pale View of Hills (1982) 775 An
Artist of the Floating World (1986) %#%C 7" 71 —E5ZEIF The Remains of the Day (1989) % TIZ, A
(EAD) OFRLBERDWFEED 37 L LTH AV EaEO AA, 5 YOk O5E %
O, RN —EOREIFEND Y 7 U A MER E RS2 EATLE ST, RO The
Unconsoled (1995) TIEFT > TZ - T 3AEDOHF AWM & Ml U, I & 2= 2R £ CF
FHA 7 VIARFBER LD TR OF T, EARDLRLTWRES D —2Da I 227 4
WETH TR ZEHFLIE S A% The Unconsoled] Z55& L7, The Unconsoled D3RI E Rk
PRYEIX. When We Were Orphans (2000) 1235\ C bR < F%o T 0D I Bz THRIE/ NG &V ) 48]
RTINS L OO, PEERMRERTITEV T 2 EAAZIEFEIL & LT, —FO fconoclastic’
TeWREEEE LTz, Never Let Me Go (2005) 13 Z O AED HiEma BEILSE L, 7 n—2 A D2
IR ATy L eV [8)] THATZHETCHOFERBAIN TN D (H7aTIRD The
Buried Giant (2015) TiE, 4 DA I 2 =7 4 030 S HITHERB 20T, (82K 2 afE
PNCHEZ18D (83 L LC, 7—Y—FmiiaeT7 4 —7 L Liz), A v 7 alEidsesiEnrnm< .
SRRTRFIH M ZAF D T2 T OREEIEEZ A L OO D 0UZ, TR 2 5
ZEMEXIZLTHDEN——DRRIHRDDEL I N, VEEDIRNE W DT 5 e, AR
I a— OIS E N D KV 7 a—r DR E NBORE A BIE DO D5 T OFHA 7
DINTUNTH A D, TOEMTFTE LT, 47 8T Wong EDA X E=—T (GEIZ5HLE
W OB DOEPTT) . “1 was always trying to find a metaphor for something very simple—it sounds rather

grand—but, a metaphor for the human condition, and for coming to terms with the fact that we’re not immortal,
that we’re here for a limited time.”* & #E->TW\5, 7 o—r LidHhx ANBIOETHHD L0 HBLEIC
S0 &L BIRTIEFT DO L S R ERBAEFN T 20— [ZL DAL & & BIZHROBPTIE
A E T L, BANTENREDIRRE & > TIRBEOMiR THEA TV, TR BIFRIEE & LTo
FBHAE, £ SICHEHOMRE EZDDOTIERNES I M %,

AV TaDFEE %, S The Guardian $&DA > 5 B a—0 G5 @ T found that having
clones as central characters made it very easy to allude to some of the oldest questions in literature; questions
which in recent years have become a little awkward to raise in fiction. “What does it mean to be human?”

“What is the soul?” “What is the purpose for which we’ve been created, and should we try to fulfill it?”” In



books from past eras — in Dostoevsky or Tolstoy, say — characters would debate these issues for 20 pages at a
time and no one would complain. But in our present era, novelists have struggled to find an appropriate
vocabulary — an appropriate tone, perhaps — to discuss these questions without sounding pompous or archaic.
The introduction of clones — or robots, or super-computers, I suppose — as main characters can reawaken these
questions for modern readers in a natural and economic way.”*,

Bz T SF iR a T 52 L2k o> TU 7Y XAOHKID SIS AL, 2o TS A EIE R
DHEYFA TV TAB & IHDy TBRE Iy TARNHITOI=DIEZ 200 & &5 KREE
(TR LT, BMEME LGB SO FEE W THIA TN 2L 22, A7 nDHEERE >
oD T D, LNTITES ORAIRBIZAS, DY) 258572 0ICRE [7n— ) (IZbhiE e s
T% % v S—EOU DI, A T 1T720 720 ERED B FA %@L, Ei-, TAR) L
Hz TARFD) 5 LSEBICOTe & ITAEE &9 L9590 513, Blade Runner DV7") 712 b 1
A - NT 4 OEEEREGDEZY H L,



3 Nostalgia Is the Emotional Equivalent of Idealism.

3.1 William Wilson

/LYY AOZE Tl creativity SEHLE A, ¥ & A0 BIZH E © ToEFHENE gallery (UK S
D &EDIEE &0 T, AT BIds > TR A B IZE 9 L LT\ e, ZAREDH,

RAPD - E LEKEZR b I —b— =S S, BB LT b o zaili/a< T
HEIUTZNTIREDZD, Eisivd (Ch3 p27), 21 LB THLMMNIEIND X )T, ~—b
VA LT, Z7r—rARY TAR) THHEDIZEMEBEA MLV EATLIEZEX L, B
DRBLZ LB DB S, OWTIZ ORPUTEERT &40 D Z EWITEE T 25 2 705
MLUTWT, BT VR v Z A, BEIIV——RERTOREKTH D, Fri—& b3
=PRI HLDOF T I VIELFEEZTLHP T, =L MRS ToDNERVE T &, =3
VSEAIZZ 9% %% © “Lucy Wainright was idealistic, nothing wrong with that. But she had no grasp of
practicalities. You see, we were able to give you something, something which even now no one will ever take
from you, and we were able to do that principally by sheltering you....I'm so proud to see you both. You built
your lives on what we gave you. You wouldn’t be who you are today if we’d not protected you.”” (Ch. 22
pp262-263), T VIR X LD BEE] 138D < bRV, 7 v — U NIANBDORIZDHIHAE
T5 &5 KAHRHTD LTHIEBE Ch ool ) & 2 TR, TR 0HEIZHD Z0th
FEEEARRNCEN LT R I —1E, v X ADOFEDBIR5HiE b 1 think Miss Lucy was right. Not Miss
Emily.”” (Ch22 p.268) L E\V, ZTDOH TR 2 KIFIESH 5,

creative 727 11— iﬁ%?ﬁ‘@fﬁj_%x FDONPAYITE LH>TNDHRD %ﬁ?ﬂ DT B
1) £ AR
IRV D Fy /—«?3 I —Z AT TETRA T F b JH:%“C&%S E 2 f TR E &
FoD, T Fx AR @l (X, —HGER ED X D ITRD LD ? 4 ETHIBL TE T (#x
HEDONTUV) BHFETIG LICER LR U R 5722 potey m—id, F3fie Ao Z
& TN DI,

HIAOF v —0DFED &b 5 —EBE L THD, HarH D “you” 1E, HF /M (~~—nry
LUNDOHETHD) MEANEHELTODEN, F v o—0fED ICHEAEIT TV 9 BIz, “you” 1%
BHF (=) EWEIZER D o TN 7o 2 AT D, Jemg 1X, ZOFEY O EHEIZON
T, F+v 32— “Idon’t know if you had “collections’ where you were”. (Ch.4 p.38) #5|&AUWNTH LT

T3 % : “The assumption behind this statement is that “you” were in some other place—not Hailsham—that
also raised clones. This particular double mode of address interrupts the easy divide between the implicit reader
as human and the “you” as clone. Indeed, the structure of address places being a human and being a clone
side-by-side, as “you” are made to shuttle in-between the universal condition of being human and the universal
condition of being a clone.” , £7z., ¥ I —DIFOMHIARM & FEARIDOBEFHROMIA /e F5 %
P MET LR DRRET, LT 2R - [ 7 uOEFHOEOH 21X, UL UIEHSER



D SBART H LIZBEBRA~DFHE, < ETHREWI LD, T K b T AR
DHED B ORI OSEHHID Z L IZH DD TIHR )N, (FTIE) B NM7= b OFTLEDR & 2 o7z
MEE LWE D] OFGE~EED HEINHDIE, ST IR bt AR D Th D, D%
Eik L7zl &, A bIZAH O [SEERA] 23, M OAZIET 2 A FEOREIEES T b
TIENRVDD, REEPESLTPITUIRIVRVHOEE~LE)IND Z LicR 5] 2

NI TEREED 7 b0 — 2 PG 5 b =7 VX —Z kR0 kg kD T Bt FiL, Eix
NTHEOTRA D I NI —LRAETHDH Z LTI, 2FV, BOEH [EERE) bk
WO RIIE, BHEIRST, e, LA L S CE I B2, AANCE S TORA
R0, BCKAICE 5> TOaE Y N—DEZNIET D Z LI K> TN L CE TR FEAZ B THRET
%, ARER TV m— A TIIfE & IS A O TR ERGURNZ F X —% Fxld—%
A2 Lk, BUZA ZOEARIZBWT Y, FWEED » 7 UIHRICERRCE 20y (B
PEDEEN) o T AHEIZ LT DF3NIEID, AN L T 5D TH D,

28 1.3 TTEmINIMILZ THith) DA77 —IZONWT, D TELZLTAHI, NL T
(TP DHE T TiAL OAZ 7 7 =RV BN TR Y | FHIEEREFTZIEICZ T
<o

BEH TR ¥ =D — R LFWEN FERINICZENNG E & L 2o TH v —3 AR
H_X AT =T HEDLOEN, EHEOEHZ DX ¥ > —OEFRILZ 9 FL &5 « {I]t wasn’t until a long
time afterwards — long after I’d left the Cottages — that I realised just how significant our little encounter in the
churchyard had been....It never occurred to me that our lives, until then so closely interwoven, could unravel
and separate over a thing like that. But the fact was, I suppose, there were powerful tides tugging us apart by
then, and it only needed something like that to finish the task. If we’d understood that back then — who knows?
—maybe we’d have kept a tighter hold of one another.” (Ch.17 p.194),

~H LDOFEDGIRHEE, ZHREDNLIED 72 b I =R I GrdUEnaad, v > —0WaE
TIE®HEH &% : “T caught a glimpse of his face in the moonlight, caked in mud and distorted with fury,
then I reached for his flailing arms and held on tight. He tried to shake me off, but I kept holding on, until he
stopped shouting and I felt the fight go out of him. Then I realised he too had his arms around me. And so we
stood together like that, at the top of that field, for what seemed like ages, not saying anything, just holding each
other, while the wind kept blowing and blowing at us, tugging our clothes, and for a moment, it seemed like we
were holding onto each other because that was the only way to stop us being swept away into the night.” (Ch.
22p.269),

YHLDFR e X ¥ — R LT AR, FI 3Ry 3T D 2 LA WEH L
% :“I keep thinking about this river somewhere, with the water moving really fast. And these two people in the
water, trying to hold onto each other, holding on as hard as they can, but in the end it’s just too much. The
current’s too strong. They’ve got to let go, drift apart. That’s how I think it is with us. It’s a shame, Kath,

because we’ve loved each other all our lives. But in the end, we can’t stay together forever.””” (Ch.23 p.277),



FA =2 BIORERIT SN TE 72T INARBIUCE ] 223702 T D DEBRD R,
¥ I IENTIR S ¢ 1 was thinking about the rubbish, the flapping plastic in the branches, the shore-line
of odd stuff caught along the fencing, and T half-closed my eyes and imagined this was the spot where
everything I’d ever lost since my childhood had washed up, and I was now standing here in front of it, and if T
waited long enough, a tiny figure would appear on the horizon across the field, and gradually get larger until I'd
see it was Tommy, and he’d wave, maybe even call.” (Ch.23 p.282),

ZH—ED Tiidv) OAZ 7 7—d, KRR FEEIEMNT DD 7 m— 13

&Ean] LWV ADRR) KBRS N DM MHETH D Z LA A=V LTS, H
LREEITEMIITER D LT 500, REEIIITEMEZITANI D250\ n— 2 OfFEE A4
ZHENL OIRFBEZLT 22T N THY A 7S ZDZ L 25N LTV 5“1 suppose
the big thing about Never Let Me Go is that they never rebel, they don’t do the thing you wanted them to do.
They passively accept the programme in which they are butchered for their organs. I wanted a very strong
image like that for the way most of us are, in many ways we are inclined to be passive, we accept our fate.
Perhaps we wouldn’t accept this to that extent, but we are much more passive than we’d like to think. We
accept the fate that seems to be given to us. We accept the conditions that are given to us.”>, Z OIS 72Tt
el AN &3 b EAAHERDIN L EEBZINE 12 RO, A 7 nOREOERIT, TA
AT —ARDRCEBE 220 S, FEET A TH D) EFET S Elchotk, EHIIEZD D
DTH %,

3.2 Verweile doch, du bist so schon!

NI LOIZ) TRANZ L DT EHITA V70D T OORRwE —>OTEEEFM L2 TRY .,
NL OFEECTIEIL, PVOLAAT 4 F— O X HKEEIN TS, Z I TIHERD %5 & Liz
WBND, EEDFHIER LI b DR Zo%T 5, £, /NI L 260 [ZOERICE ST B
B LN HFTAIT. BT LN IITAIZZE LV O TRV, L BOOBEE SV 1250
TiFed, ANHEABORBEOERVE D L 2A, HRVADRNE Z A%, BEBICHGEL,
D LG EE - T, INUBIE T2 DAL &, HELT L) ZAHLED &
LCW5, ZOREEX, ABZNAEGO ML) ThDERSTWE ZAD k| ZfFAL,
HMAEZTLEINZLITH LN OTHY | ARETREVITAICRZ S | Wi, o ks b
D AT ITE2—Yn 0, /IR D MRT T 7 4 —OERASE L > C&ET, T
SOINODTTND LI AEDOBLABIFEI RO AR Z 2 12h o0 TIH R, TAED
HIDMZE LdhoTo b &, OEDFEE VD bOZASDZDIZE S0y, T72bb BEDTT
ZOMERLEER W), TOBRKESND Z LI FHECH D EThuE, Rika—r v
F—IVTHNRMTHIL, FLIEEN) ZETHD] %
TADMERLTWD XS, PV L RD ZfFTCNL & BGIZEDE T, A V7 Bkl



T—ELT R Tho, YIDMERIZIWTIE, AF OF/ ZiR/-561L LT, TRIBEDIC
HEDWWE IR SN Y . BA TR GESZRY) ADRIEEZFFS>bD L LTRSS
TWb, oL, PII3EED®H & UC 25 LT, 27 7 a—F b ULMEEE T, FFC
WW & NL Tl GERIRON SR ZIETT - (R 57200 THEE] & LTI TV 5,
BIZIX, A 7 7ld Mackenzie & DA % B 2—"TC, ‘nostalgia’ &9 SHEEZHNT IFEE 2 HE
HNCHE#ET D © “Nothing wrong with nostalgia. It is a much-maligned emotion. The English don’t like it,
under-rate it, because it harks back to empire days and to guilt about the empire. But nostalgia is the emotional
equivalent of idealism. You use memory to go back to a place better than the one you find yourself in. I am
trying to give nostalgia a better name.”* .
#9379 LTz Songs Afier Dark D712 > N ) —7 4—27 TROF, a7 —VIIR->TEDIE LS & L
B U ENI LD DG IR K> THE D, F¥ > —XZ HEHET 2 : “{I]t was only later, when we
were back at the Cottages and [ was alone in my room, that I really appreciated having the tape — and that song
—back again. Even then, it was mainly a nostalgia thing, and today, if I happen to get the tape out and look at it,
it brings back memories of that afternoon in Norfolk every bit as much as it does our Hailsham days.” (Chapter
15pp.171), A 7 BTV IK L, FEIEOBE S LOGEEA T < NMOAEDOBEIR S 2/ W T&E -
23, NL (ZFBWTik WW LLEIC TREE) IEEMMEZ 5 S, €OBELREZRET 500
‘nostalgia’ &\ ) ESETH D,

A > 703 The Guardian DA % ¥ 2—"T, Never Let Me Go NIHRFEIZDOVWT Z H5E->TWD
“Throughout the 1990s 1 kept writing pieces of a story about an unusual group of “students” in the English
countryside....They lived in wrecked farmhouses, and though they did a few typically student-like
things....Some strange fate hung over these young people, but again, I didn’t know precisely what it
was. ...Then one morning around five years ago, I was listening to an argument on the radio about advances in
biotechnology and the last pieces of the jigsaw fell into place. I could finally see the story I’d been looking for:

something simple, but very fundamental, about the sadness of the human condition.”* .

2.3 THIH L7 Wong DA B a—LBERGDOERNBG, #ED EPLﬁéﬂt ¥4 #EANR
ETHEENRUC & WW B TAYES L EDRWEOHBI A BT 2 & (1T 72 2 D13 Nostalgia is the
emotional equivalent of idealism.” FABEZE~DBUEAIEA =25 ) ZAZNT ] L) art 7 k
PREEFIIEZ D, UCDTA L —L WW D/ 7 AW 5 & 2 AIEFEHRHE O
FE (P RENLTYT) Tho7lzd, NL IZBWTE, SOIC—34EA T RV T O EZEZIC
ek (“sadness of the human condition”) DM AT 5 & LIzOBAETH S EMFRL TV D, &
7e. WU The Guardian DA % € 2—"TC, RFHHIFL AT LIZRIZOWTIZ 9585 : “The
boarding school setting, I might add, appealed to me because it struck me as a physical manifestation of the way
all children are separated off from the adult world, and are drip-fed little pieces of information about the world
that awaits them, often with generous doses of deception — kindly meant or otherwise.” >, #2375 g S 4L
PR SR B 2 P HaNE T D THARE] & LT vy AN BTS2,



Xy T HBRNDETH ZOTT VORICHEE - TWD Z L33 O'Neil 235535 & 512,
RNTLy Y R ER MR STUBRESEMARFHINER DARRA L REBAANRTIUTR 578
U “Ishiguro’s imagining of the children’s misshapen little world is profoundly thoughtful, and their hesitant
progression into knowledge of their plight is an extreme and heartbreaking version of the exodus of all children

from the innocence in which the benevolent but fraudulent adult world conspires to place them.” © ,

BRI EOEEN SN2 5 AT, WW I NL DA HIGEES 2 5 2 & LTz, 20T
IEHARITHFEL HNTWT, (M SERENE ) S 72zl F— L LEIE, HE
Trnostalgia &) ¥V = —/ /MW FENTEVIAL DL, LR E 7273572, nostalgia &\
DTz —NVEIFNR L THDLE, TNTHENINTONEBEERFIENZ R S, bARICHELY
STMRNGE NI CCEMT D S, GATIIN 7 ALHCARTHZ L2 D, FEHIZZ
\Z Williams A Streetcar Named Desire DFEARIAU Tz B 1WEZ IR UHLD D723, —F, NLIZIZZEZET
ISR 7275 SV, (T 22U, [ AV T kT D4 v 7 e il 77 a—F0
BT D bOTH Y, BHIITIE, 27 ADE S ICH ¥ o—BHCEE GED ICHE A
L E IRt bTE, NL LEIOA 7 a BT, EAANETFVUSH DS Lk
72H—NL DIRD BG TIEEALDEE BITHIAENR N H——F ¥ & —ITE F I —N—ANHE I
HIJET, ZOETIKRE, A 7 alERBEONT D [FERE) DR & BROERFIZOWTIT,
SWHNZ DFERT 5 T4 7 a OUEROIERIZEBIT 5 L 912, F4 T — DB OEAE] 5~
L Zizh7en, 2O, WU DO ECEE & 672 0 IESRENBEA TN D E LT,
ZiUL NOF) OZELTHY, 5BV OEMBEZM S Z LiX, [z LEBES 20Tl T, EEH
BTN E B, Eud, ZET GRS &9 RICHED) D> T\ A v
RIS, GREDME 2OV TOFT- 2RI BN E S5 THWDNDIEAS Iy, BTy
J7077 « Ab—=V— HDHWEE a—<r « A = —DRIABENISOE, DO L L MR
ASEZVATIR

TA v a B A AFAD T “Death means that one can no longer listen to Mozart.” & 5E->72% 9 7273,
—ANZIE, TFE) PRI Z RO EDMIE OFEENOIE A EDH Z L 2ETEA 9, ¥
FU—E, ST LANH L, V—AERD, FI—ERD, IS RUVPBREIEE L LT
WaZ % (complete) = &7, L UEi&ld, AGICESINIES &0 [REE ZH0FTs L
T, SBONAE GET =) ZFNIZITANL Y & LTS, Jemg IXINL @ [FEE] 1220 T2

I 53HT 35 : “Memories are not simply one’s own; they are filtered through others, so we begin to remember

through others. And that is why Kathy gets so irritated with Ruth, and later Tommy with Kathy—this
misremembering calls the very reality of their existence into question. Ishiguro draws attention to the narrative
instabilities within a conception of personhood in which we are human to the extent that our memories overlap

and are shared with others, in which “oneself” is never complete without another”® , ¥ —>1 27 D5 9

[(Fox OFLEPMIEZOZILLERD AV, MF LIHT D2 LATREZRIR Y IR\ T, Fox 1AM
ThHDH] EWVIEBEZITHAREOGEE UL LTz & O——F4 2203 Songs Afier Dark D712 > K
Tl EEIIEZA D, 1.3 TR Bty b=, Fr i —ltloTEI W IFUE



SEREALTODD, FX v —DFHETH ) Gl THN,

N NCD A 2 EGT HREI7Z GEWHIOE) & LT : “Even then, it was mainly a nostalgia
thing, and today, if I happen to get the tape out and look at it, it brings back memories of that afternoon in
Norfolk every bit as much as it does our Hailsham days. (Ch. 15 p.171), 7—>7" A ifi 3 il B 12Uk S 4 7- G
Hi) & L C:“It’s slow and late night and American, and there’s a bit that keeps coming round when Judy sings:
“Never let me go...Oh baby, baby...Never let me go...” I was eleven then, and hadn’t listened to much music,
but this one song, it really got to me.” (Ch.6 p.69), ZDFgh o HE XI5 EEOMT) L LT:
“[Wi]hat I’d imagine was a woman who’d been told she couldn’t have babies, who’d really, really wanted them
all her life. Then there’s a sort of miracle and she has a baby, and she holds this baby very close to her and walks
around singing: ‘Baby, never let me go...” partly because she’s so happy, but also because she’s so afraid
something will happen, that the baby will get ill or be taken away from her.” (Ch.6 p.70), = D& X723
BEi- T ey o —F R~ 2 LNREE LTz () & LT : “The song was almost over when
something made me realise I wasn’t alone, and I opened my eyes to find myself staring at Madame framed in
the doorway. ...And the odd thing was she was crying.” (Ch.6 p.71), ZiL5 Bz S>72IRITTD V=7 4 ZH
HE LT, ANROFEA~E L L AL LT,

AT —UhkRDH T EERE LTFEO X ¢ —D[EHE ([TThe fact was, I suppose, there were powerfill
tides tugging us apart by then, and it only needed something like that to finish the task. (Ch.17 p.194)) <>, =%
Y I —DNFHERWTY T E B UHTZRRO S S —DSEE (Tkeep thinking about this river somewhere, with
the water moving really fast. And these two people in the water, trying to hold onto each other, holding on as
hard as they can, but in the end it’s just too much. The current’s too strong. They’ve got to let go, drift apart.’
(Ch23p.277) AWNET D [ DA A=W, #A IV Never Let Me Go & F72 0 &5->T, [FL
EHESAROT, b = ERIAHUC SEARNT, ZOMNBEBERNT] L1005 Fy S—Dfin
7 FEA T ORI B B,

BN ZAERIT, ZOFELZERE L 2RE2UE L TND 2 EBNMEXIILTH D, EERD
Berlioz Symphonie Fantastique @ idée fixe, BUHE72 &5 Welles Citizen Kane @ rosebud, (372 > Fitzgerald
The Great Gatsby O the green light 3% D—§I"CéH 573, Never Let Me Go b EIUZLLE T D5
ZThD LEHITEZD,

3.3 L’homme n’est qu’un roseau, le plus faible de la nature, mais c’est un roseau mémorisant.

3.1 THERLIZLDIT, 7 m—r b ARSI AHE T v— ORJEIEZE O £ £ AROR
RCH2 5T D LTI TI Y | ZOZHEMEZ OV T Wood 1X 2 9 HH# 9% :“Never Let Me Go
is most powerful when most allegorical, and its allegorical power has to do with its picture of ordinary human
life as in fact a culture of death. That is to say, Ishiguro’s book is at its best when, by asking us to consider the

futility of cloned lives, it forces us to consider the futility of its own....We begin the novel horrified by their



difference from us and end it thoughtful about their similarity tous.”' , >E V., 7 m—17- 5D AEDE
B S 238 2 D182 CHAFIZH DD NAEDIIDR I bk L. 7 n— & BorO@E N2
DR EMRDT 1990s: A Clone Odyssey 1%, 7 v— L H437=5 & OFEPIEIZRAOWTRD D, &
LCRitklziE, TARIZ & »TE (s b2 BV ATROIF) LI3iZ2 BT 20022 20
RONTRHRAEE DBE, i & ORI EIUZE D) LAEZAT 5T D D02 ) Lo A7
RRBLOMWE, FAFIIBERE D20 D, BNTRLARVDIE, 7y FAKTNY I
T A v 7 TR BEON TV S DIZT N E S AT 2 HEMIRZE LMWIRED T %70 B UHL
NHZETHD, ZHIIHONWT, A 7 a3 v ZE2—TIZ HiE5 :“With Never Let Me Go | felt that
for the first time I had given myself permission to focus on the positive aspects of human beings. OK, they
might be flawed. They might be prone to the usual human emotions like jealousy and pettiness and so on. But I
wanted to show three people who were essentially decent. When they finally realize that their time is limited, I
wanted them not to be preoccupied with their status or their material possessions. I wanted them to care most
about each other and setting things right. So for me, it was saying positive things about human beings against
the rather bleak fact of our mortality.”* .

ML)\ ZRITE SHUlEs 2 E M A H 957 n— %, RADORPTENEWET D Z LIRS
VL L, EERRE FICEDN T, D072, BT D ADT2DIZ H 2 G E 515
DOEIT, BT TIED DA L LY, ZORUT OV TER & FARkO R 5% LT 2 OA Lochner T,
W32 a5 : “[T]he Hailsham clones have no desire to escape. Even when they leave the school, living at
the Cottages without supervision and driving freely across the country as carers, the clones submit to what
Hailsham taught them to be their purpose. Within the limits of their predetermined futures, the clones therefore
try to give some meaning to their lives by fulfilling what appears to be a very abstract conception of duty.” 3,
Lochner ™= 9 “what appears to be a very abstract conception of duty.” 1%, v 3 —DHA carer OIS
Z ZIUTHED 2% 0 B £ THRICA 2GS K OIZRIZT 2 LIS bgvy, 72085, B
—@ “But in the end, is it really so important? The donors will all donate, just the same, and then they’ll
complete.”” &N [EVNTHR L, ¥ > —IF “Of course it’s important. A good carer makes a big difference
to what a donor’s life’s actually like.”” (Ch.23 p.276) &IET 5, 2D L D IZASTORE (duty) 24957
DX v —%, A 71X “essentially decent” EFMET D, ‘duty’ (ZBALTIE, A > 27 =% Wong D
A A 2—TZ 935 : ] wanted the sense that it was comfortable for her to resign herself to what
everybody else had done already. That it feels normal to her, that it’s her duty. I was much more interested in the
extent to which we accepted our fates, the kind of lives we were allowed to live as people, rather than focus on
the rebellious spirit we gain and try to move out of our lives. I think this is predominantly what takes place in
the world, that people take the life they feel they’ve been handed. They try their best to make it good.”*, -f 32
7 DN - NEBIMEbh > TS D ETHERRESZ LD,

ZZC, 2.2 THEWY EiF7=, NL IE Anti-Bildungsroman ¢ ¥ & 3 —(Z1 3 & Bildung 73y &
"E 2 % Baglestone DRI B S THI, FEFIXZORGEMIESET 5, 72— 2 TEET
ISRV, Dl LbFr i —LhI— A—RAK, WhIE=AFRT TAM o—E5%4



EEoTZDTHY | ~— X DRFROF v o —L b I—=b, T 2RO LT DHF v —L
b=~ EEDELFROB L, NL 7Y Anti-Bildungsroman "Cl3=EHH7z < .5 Neo-Bildungsroman C
D LOREEIEEFRLIZ, ZLT— [4bR<ALLELL] TlER0mn | Ok
N AT EFETIEDH D b DD, Pk boTEX S [FUET 25 OFEMRIEICEREZY
THZEEHDTHMTHF LT (“[Flor the first time I had given myself permission to focus on the positive
aspects of human beings.”) f 7 B DVEZFLENT, EHEZOE DAPIIEL TNWDETH D, E
FHOE D Tk & TS S0DffilE] ERETD5MIE. 2o~ % : [REEE VO ETZ D
THEHLOZEL T, ARBESOREE, SHIZTASAS LNEDH D 2 & OREEE Sk 2 &
12D T =T, B A B DYIREA R IE SR TR TR A B FUTRR L TE 7, (T8 THD
A0 ] AESEZ T, A7t NFHBRHEOL D RO TIERND, EVWIBEOREL L
TS, AR ZES LT Wb b—r—Tlda< | ML oAtz 5 A
10D S SRODRFEMEIZ Z DO NZHE Z1AT TE T, 2L OFEOIEE B/ TE—RbZEZIZH D
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4 The Abyss beneath Our Illusory Sense of Connection with the World

4.1 The Abyss and the Illusion

2017 410 A 5 H. The Swedish Academy [ IALELE ) — VL SUFE A T AT « A V70 ll4#53 %
L %3 L7- (The Nobel Prize in Literature 2017 was awarded to Kazuo Ishiguro “who, in novels of great
emotional force, has uncovered the abyss beneath our illusory sense of connection with the world”.), -f 7 2
MDA L TE T W) 2 E 5 TP TWZD K5 ITHE L 72D =F T 4%1E WW O
BT OBANTWD - [TIVR] 134 DMAEEHUT D72 OITHBL2 DT, SRR TR 72 75 21
JET 72T TR JRHZIEZE 2 2SR TO LT 053N TRGEES T Z ETZERL TN D,
ZLTA 73 Imbb, EXRERNE D REED IO LOGERTHEL D HiESW T, /]
REZRMRY B L2786, Foxl2id TROR) ST G2 >7eh D K S IZE O Z @ U THE L <
FEINFTNBE5D]

=ROES M) TSR 13 NL IZRWTHIAMEYS 350y, R 13, 7 e—rhexs
NF—Of FEIALERT b T IR S L, i (N#) ([CEB T 281D BEN ST
WD FREEZRBTE, AR 13, B~ DRIE R T= 5 / A 52 V2T (Nostalgia is the emotional
equivalent of idealism.) C, % > —DEFHII~—LT ¥ LA TO b I——2 O, BLO
SrRENE 2> TURD b I—L O - B ThH D, Bd TRET 2 DIFTR=AD NRREDH T
b2 LT, RN ZERSE DN TREIITFREICENZZITAND I —L T LD T4
) ZRFFLICE ST — 22 WM L, SO ADRIEE LTHF v —2HELTVD
ZLEThD, Flo. Ox»ET DL, Never Let Me Go % VWH 9 kT4 Judy Bridgewater (2%, 7K (=
WD) R DHE) L0 AT 7 =DRAD BTN DD h LIVRUY,

MEMZB U TELL ) 2 TNDEA D FHITOWTI, EHITWW O—5mA 32,
BeT UNRL Ro/c ¥ ==T 7 — 2 HOERK L LTRTAND Z L ZRE LT 7 Al
Wl aBIb < 2 HFED DT D “It’s very difficult sometimes, I know. It’s as though your whole world’s
collapsed around you. But I’ll say this for you, Jenny. You’re making a marvellous job of putting the pieces
together again. You really are. I know it can never be quite the same, but I know you have it in you to go on
now and build a happy future for yourself. And I’ll always be here to help you, I want you to know that.”” (149),
FEV TN 7 A1 “a marvellous job of putting the pieces together again” % #ilt 5 Z & 2372 < 72 %
W, —hF e —iE, BN RAES ) —ERIGDEDL LV O HRIES LW 2REETT-
7o Fx T—ld BT REETIREITHIE L, TOEKRE BRI R el U TERRA A i
L&D &T 2 NHDOEADLREREL TWH—FEEDORIIIZL HBD, THUL, BEITHRY 7
ROEBLARO O, mELE T 2FDOLDR AFLHANEDERE, A 7 uME LD
LTh %,

NL & TG & TZH8) 12oW Tk, RIHHERGS LViRB 2Tl Y . Z0—HaEnd
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NED T 2RO L L blc, ThaEfcsdic 48 ~kifidte N\ s, )

ELEET DI LR RS, 20 LT, ANMEUAEAET R, B L o T TH AR T
WS HDOBEHAE . FRD L IO LN DD THS ] 2

4.2 All Good Stories

IN—17 7 — RREEC RIS i a WS L CV % David Damrosch (2 What Is World Literature? &\
DHENDD, ZOETH LRy 2l HRSCELIII1? ) L0 @b b REREE R
C. #7220 O e LTRD X 9 e atn LTS ¢

1. World literature is an elliptical refraction of national literatures.

2. World literature is writing that gains in translation.

3. World literature is not a set canon of texts but a mode of reading: a form of detached engagement with
worlds beyond our own place and time. '

FhayaPFERL TS a2 TSI E LD &, MEFSCFOREIIATZEMIAEY (1
REVD T4 N —2B LT, BHEULABR RO THEORTI Y £ 2155 Z EAHBkD, il
i AEMANZ LSERRO 7 4 V2 —Zi@d LA L lpo> TLE IEMT, m— L RERICAC
L EFE S THRCFEL TV 5720 L) Z &2 s, HERDIFHL (canon) % FEFAY [Hix)
DRIz L oy, KR & 22 2B U Ot « LR WE2 A2 b o itRSrTh o &)
Fhmy v aOBURISNLo T, A 27 affinddn © 7pE MRS L5289,
ZHEbA L7 IFEEDIR RO A Z SN TN D206 SGEEUADSFRHIE]
ARLRT L, SEEE O AR LBEREE R m—0 ) X LADEE S D720, NL O8E, HIDD
2 BII AT 272012 0 H S22 va— 2 OS2 E B AT DA%, FistEd T
<HIBIT, Fr = FI—THDOLERNODRRIZE £ ZITTHH DR THRRERIHE L
LD XD, ARTHVIRLEKR LIZE )T, BEsBiO BT n—r2E0 129
FEPMIFR: (EREAURE) [TBE R0y, A 7 fEmOBEFTRL, ZOX )RR T THRENDA
[FIBMR AR DB REETHIK 2 LICZEED | SVHZAUTEDOSCHT TB-bidE 94X
D E O RSO EE LD Th D, 2.3 TEM LA ¥/ rORSEFHET HTIUL. 7o
TCEPE A TE T TAR VD TBRE 1Hmhy TARNEAIOT- DI Z 50H ) Luvoiz
PR TR LT, HEE « G250 5 Tk LT et - IEC Lo TRIBUTHRA TV D D23,
HNAF « A7 aipdTHL,

2017412 A7 A,/ — IWEREAIEL> T, 73R by 7 AV A CRUEE E T o 72,
“My Twentieth Century Evening and Other Small Breakthroughs” & #4517 F+—C, {ExZE LT
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([ZFE->TRY, ZOPTUFDOL I Ry — FAHEE L T\ D,

2001 FEDHDHRE, PiFr—TFFA L —RHC—AOBREZ JE TR, ZOBE LT, FHEC
725 C% Twentieth Century (HJE [Fra — Ak, 1933 4FHIfE - 2B, BB ~"U— R« R—2
A, EH - Vary - ANVET Ty nioN—F) T, ZOBBE KB OS—= T
A 2 Moo EilD, A—2 ZTRAFE BT TNY E7 b RAFE efFEZR DI, il b
[ZDHY ZTp Z LRHERAR, ZOREMEZHILINEZ TN D I BIT, SU—DDERE1GS

The thought came to me — as I continued to stare at John Barrymore — that all good stories, never mind
how radical or traditional their mode of telling, had to contain relationships that are important to us; that
move us, amuse us, anger us, surprise us. Perhaps in future, if I attended more to my relationships, my
characters would take care of themselves. ...I see it now as a turning point, comparable with the others
I’ve been describing to you today. From then on, I began to build my stories in a different way. When
writing my novel Never Let Me Go, for instance, [ set off from the start by thinking about its central
relationships triangle, and then the other relationships that fanned out from it. >

1473 Twentieth Century %8BITHNG 44, FE T DL ODANDE 2 il 2 I E Never Let
Me Go HEV tHED, FIZBIINT— R« Ah—7 A0V 3 v« NUETITRWIZEE L iug
IRBHIRNY,

)= IVERLSEH CE M LTe TR COBNREZ AL S D58 2z A 2 73l
Z. RHR & 22 Ak Ui - LR A L, DR <SBIBICRR 2. 2/ N Lo T, AR &8s
S TND L) Fox DLRO TITELIRINZA ST %) iHFRSCEROTH S,
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KaaBES DIZHT-0 . < OWFFEE - @ - HEHCH 2@ L CT& 7z, TOPTEEN R HI
AR Z T2 b DO—o3 LLUFIZRT Harrison DFES Tdh 5 : “This extraordinary and, in the end, rather
frighteningly clever novel isn’t about cloning, or being a clone, at all. It’s about why we don’t explode, why we
don’t just wake up one day and go sobbing and crying down the street, kicking everything to pieces out of the
raw, infuriating, completely personal sense of our lives never having been what they could have been.” ', &9
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FCIB% | The Unconsoled & When We Were Orphans CIIEMIOFEE T E Uiz A >/ 12X, Never Let
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Never let me go ... Oh baby, baby ... Never let me go... 2
——fiom Never Let Me Go by Judy Bridgewater
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