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The fact was, I suppose, there were powerful tides tugging us apart by then, and it only needed something 

like that to finish the task. If we’d understood that back then – who knows? – maybe we’d have kept a 

tighter hold of one another. 1 
                                                       ——Kathy, in Never Let Me Go 
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 Hailsham, Cottages, and Norfolk 
 

Part One  (Chapter One Chapter Nine) 
 

  “My name is Kathy H. I’m thirty-one years old, and I’ve been a carer now for over eleven years.” (Ch.1 p.3) 

 ‘donor’ 

 
Sometimes he’d make me say things over and over; things I’d told him only the day before, he’d ask about 

like I’d never told him….At first I thought this was just the drugs, but then I realised his mind was clear 

enough. What he wanted was not just to hear about Hailsham, but to remember Hailsham, just like it had 

been his own childhood. He knew he was close to completing and so that’s what he was doing: getting me 

to describe things to him, so they’d really sink in, so that maybe during those sleepless nights, with the 

drugs and the pain and the exhaustion, the line would blur between what were my memories and what 

were his. That was when I first understood, really understood, just how lucky we’d been – Tommy, Ruth, 

me, all the rest of us. (Ch.1 pp.5-6) 

 
 

PART ONE  “England, late 1990s” 

31

1960 1980

 

13

 “If Tommy had genuinely tried, but he just couldn’t be very 

creative, then that was quite all right, he wasn’t to worry about it.” (Ch.3 p.27) 

 ‘creative’ 

“‘Something else she said I can’t quite figure out. I was going to ask you about it. She 

said we weren’t being taught enough, something like that….What she was talking about was, you know, about 

us. What’s going to happen to us one day. Donations and all that.’” (Ch.3 p.29)  “we weren’t being taught 

enough”  “‘The 

problem, as I see it, is that you’ve been told and not told.’” (Ch.7 p.79)  “So I’d 

say Miss Lucy had it about right when she said, a couple of years later, that we’d been ‘told and not told’.” 
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(Ch.7 p.87)  
 

Gallery

“Madame was afraid of us. But she was afraid of us in 

the same way someone might be afraid of spiders. We hadn’t been ready for that. It had never occurred to us to 

wonder how we would feel, being seen like that, being the spiders.” (Ch.3 p.35)

“Thinking back now, I can see we were just at that age 

when we knew a few things about ourselves – about who we were, how we were different from our guardians, 

from the people outside – but hadn’t yet understood what any of it meant.” (Ch.3 p.36)  

 
 

 Never Let Me Go Judy Bridgewater 1954  

Songs After Dark  ‘Never Let Me Go’ LP

Norfolk

 

“Norfolk was England’s ‘lost corner’, where all the lost property found in the country ended up.”  

(Ch.6 p.65) “What was so special about this song?...[W]hat I’d imagine was a 

woman who’d been told she couldn’t have babies, who’d really, really wanted them all her life. Then there’s a 

sort of miracle and she has a baby, and she holds this baby very close to her and walks around singing: ‘Baby, 

never let me go…’” (Ch.6 p.70) 

 

 
Maybe the volume had been turned right up by whoever had been using it last, I don’t know. But it was 

much louder than I usually had it and that was probably why I didn’t hear her before I did. Or maybe I’d 

just got complacent by then. Anyway, what I was doing was swaying about slowly in time to the song, 

holding an imaginary baby to my breast. In fact, to make it all the more embarrassing, it was one of those 

times I’d grabbed a pillow to stand in for the baby, and I was doing this slow dance, my eyes closed, 
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singing along softly each time those lines came around again: 
     ‘Oh baby, baby, never let me go…’ 

The song was almost over when something made me realise I wasn’t alone, and I opened my eyes to 

find myself staring at Madame framed in the doorway.  (Ch.6 pp.70-71) 

 
 

13 16

 

 
‘Your lives are set out for you. You’ll become adults, then before you’re old, before you’re even 

middle-aged, you’ll start to donate your vital organs. That’s what each of you was created to do. You’re not 

like the actors you watch on your videos, you’re not even like me. You were brought into this world for a 

purpose, and your futures, all of them, have been decided….If you’re to have decent lives, you have to 

know who you are and what lies ahead of you, every one of you.’ (Ch.7 p.80) 
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Part Two  (Chapter Ten Chapter Seventeen) 
 

 

‘cottage’ 

“‘Ruth, I wanted to ask you. Do you ever 

get so you just really have to do it? With anybody almost?… Maybe it’s just me anyway. There might be 

something not quite right with me, down there. Because sometimes I just really, really need to do it.’” (Ch.11 

p.126) 

 
Part Two  ‘possible’ 

Ch.6 p.65

“Since each of us was copied at some point from a normal 

person, there must be, for each of us, somewhere out there, a model getting on with his or her life. This meant, 

at least in theory, you’d be able to find the person you were modelled from. That’s why, when you were out 

there yourself – in the towns, shopping centres, transport cafes – you kept an eye out for ‘possibles’ – the people 

who might have been the models for you and your friends.” (Ch.12 p.137)  

 
‘There’s something I’ve been wanting to talk to you lot about. It’s just that back there, at the Cottages, it’s 

impossible. Everyone always listening in….[S]ome Hailsham students in the past, in special 

circumstances, had managed to get a deferral. That this was something you could do if you were a 

Hailsham student. You could ask for your donations to be put back by three, even four years. It wasn’t easy, 

but just sometimes they’d let you do it. So long as you could convince them. So long as you 

qualified….[I]f you were a boy and a girl, and you were in love with each other, really, properly in love, 

and if you could show it, then the people who run Hailsham, they sorted it our for you.’ (Ch.13 

pp.150-151) 
 ‘deferral’ Part Three

 

― 21 ―



 6 

 
‘I didn’t want to say when you first told me about this. But look, it was never on. They don’t ever, ever, use 

people like that woman. Think about it. Why would she want to? We all know it, so why don’t we all face 

it. We’re not modelled from that sort…’ 
‘Ruth,’ I cut in firmly. ‘Ruth, don’t.’ 
But she just carried on: ‘We all know it. We’re modelled from trash. Junkies, prostitutes, winos, tramps. 

Convicts, maybe, just so long as they aren’t psychos. That’s what we come from….If you want to look for 

possibles, if you want to do it properly, then you look in the gutter. You look in rubbish bins. Look down 

the toilet, that’s where you’ll find where we all came from.’ (Ch.14 p.164) 
WW

 

“When I think of that moment now, standing with Tommy in the little side-street 

about to begin our search, I feel a warmth welling up through me. Everything suddenly felt perfect: an hour set 

aside, stretching ahead of us, and there wasn’t a better way to spend it. I had to really hold myself back from 

giggling stupidly, or jumping up and down on the pavement like a little kid….That moment when we decided 

to go searching for my lost tape, it was like suddenly every cloud had blown away, and we had nothing but fun 

and laughter before us.” (Ch.15 pp.168-169)

“I didn’t 

exclaim, the way I’d been doing when I’d come across other items that had mildly excited me. I stood there 

quite still, looking at the plastic case, unsure whether or not I was delighted. (Ch.15 pp.169-170) ” 

“[I]t was only later, when we were back at the Cottages and I was alone in my 

room, that I really appreciated having the tape – and that song – back again. Even then, it was mainly a 

nostalgia thing, and today, if I happen to get the tape out and look at it, it brings back memories of that afternoon 

in Norfolk every bit as much as it does our Hailsham days.” (Ch.15 p.171)  
 “nostalgia” 

WW

 “nostalgia”  
 

Chapter 11 p.126
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‘It’s just that sometimes, every now and again, I get these really strong feelings when I want to have sex. 

Sometimes it just comes over me and for an hour or two it’s scary….That’s why I started thinking, well, it 

has to come from somewhere. It must be to do with the way I am….So I thought if I find her picture, in 

one of those magazines, it’ll at least explain it. I wouldn’t want to go and find her or anything. It would just, 

you know, kind of explain why I am the way I am.’ (Ch.15 p.179)  
“Your lives are set out for you.” (Ch.7 p.80) 

 
 

 (Ch.16 pp.190-193) 

“It never occurred to me that our lives, until then so closely 

interwoven, could unravel and separate over a thing like that. But the fact was, I suppose, there were powerful 

tides tugging us apart by then, and it only needed something like that to finish the task.” (Ch.17 p.194) 

BG  
 

 “‘I know he doesn’t 

see you like, you know, a proper girlfriend….Besides, you know how Tommy is. He can be fussy….Tommy 

doesn’t like girls who’ve been with…well, you know, with this person and that.’” (Ch.17 p.197)

[F]or the 

moment my mind was a blank. (Ch.17 p.198  
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Part Three  (Chapter Eighteen Chapter Twenty-Three) 
 

 “[A] lot of things I’d always assumed I’d plenty of time to get round to 

doing, I might now have to act on pretty soon or else let them go forever.” (Ch.18 p.209)

 

 
‘Well, for starters, there’s the way I always lied to you about your urges. When you used to tell me, back 

then, how sometimes it got so you wanted to do it with virtually anyone….I should have told you. I should 

have said how it was the same for me too, just the way you described it. You realise all of this now, I know. 

But you didn’t back then, and I should have said. I should have told you how even though I was with 

Tommy, I couldn’t resist doing it with other people sometimes. At least three others when we were at the 

Cottages.’ (Ch.19 p.227) 
Chapter 15 p.179 Chapter 17 p.197

“‘That was the worst thing I did….I’m not even asking you to 

forgive me about that. God, I’ve said all this in my head so many times, I can’t believe I’m really doing it. It 

should have been you two. I’m not pretending I didn’t always see that….I’m not asking you to forgive me for 

that. That’s not what I’m after just now. What I want is for you to put it right. Put right what I messed up for 

you.’” (Ch.19 p.228)  
should have Vp.p.

“‘It’s too late for that. Way too late.’”  “‘It’s not too late. Kathy, 

listen, it’s not too late.’” (Ch.19 p.228) “It’s not too late.” 

Fitzgerald The Great Gatsby  “Can’t repeat the past?...Why of course you can!” (Chapter 

6)  
 

― 24 ―



 9 

 
[E]ven that first time, there was something there, a feeling, right there alongside our sense that this was a 

beginning, a gateway we were passing through. I didn’t want to acknowledge it for a long time, and even 

when I did, I tried to persuade myself it was something that would go away along with his various aches 

and pains. What I mean is, right from that first time, there was something in Tommy’s manner that was 

tinged with sadness, that seemed to say: ‘Yes, we’re doing this now and I’m glad we’re doing it now. But 

what a pity we left it so late.’ 
And in the days that followed, when we had proper sex and we were really happy about it, even then, 

this same nagging feeling would always be there. I did everything to keep it away….[W]hatever other 

position we used, I’d say anything, do anything I thought would make it better, more passionate, but it still 

never quite went away.  (Ch.20 pp.234-235) 

 
 

“‘We took away your art because we thought it would 

reveal your souls. Or to put it more finely, we did it to prove you had souls at all.’” (Ch.22 p.255) 

“‘[W]e 

demonstrated to the world that if students were reared in humane, cultivated environments, it was possible for 

them to grow to be as sensitive and intelligent as any ordinary human being. Before that, all clones – or students, 

as we preferred to call you – existed only to supply medical science. In the early days, after the war, that’s 

largely all you were to most people. Shadowy objects in test tubes.’” (Ch.22 p.256)  
Chapter 3 p.35

 
 

“‘Suddenly there were all these new possibilities laid before us, all 
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these ways to cure so many previously incurable conditions. This was what the world noticed the most, wanted 

the most. And for a long time, people preferred to believe these organs appeared from nowhere, or at most that 

they grew in a kind of vacuum….So for a long time you were kept in the shadows, and people did their best not 

to think about you. And if they did, they tried to convince themselves you weren’t really like us. That you were 

less than human, so it didn’t matter.’” (Ch.22 pp.257-258)  
1950

SF

 

“‘There’s nothing like that. Your life must now run the course that’s been 

set for it….[I]t might look as though you were simply pawns in a game. It can certainly be looked at like that. 

But think of it. You were lucky pawns….People’s opinions, their feelings, they go one way, then the other. It 

just so happens you grew up at a certain point in this process.’” (Ch.22 p.261)

 “‘It might be just some trend that came and went,’ I said. ‘But 

for us, it’s our life.’” (Ch.22 p.261)  

 
 

‘Never Let Me Go’ 

“

 ‘Oh baby, baby, never let me go’ ”

“‘When I watched you dancing that 

day, I saw something else. I saw a new world coming rapidly. More scientific, efficient, yes. More cures for the 

old sicknesses. Very good. But a harsh, cruel world. And I saw a little girl, her eyes tightly closed, holding to her 

breast the old kind world, one that she knew in her heart could not remain, and she was holding it and pleading, 

never to let her go. That is what I saw. It wasn’t really you, what you were doing, I know that. But I saw you 

and it broke my heart. And I’ve never forgotten.’” (Ch.22 pp.266-267)  
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“I was talking to one of my donors a few days ago who was complaining 

about how memories, even your most precious ones, fade surprisingly quickly. But I don’t go along with that. 

The memories I value most, I don’t see them ever fading. I lost Ruth, then I lost Tommy, but I won’t lose my 

memories of them.” (Ch.23 p.280) 

 
 

 
I was thinking about the rubbish, the flapping plastic in the branches, the shore-line of odd stuff caught 

along the fencing, and I half-closed my eyes and imagined this was the spot where everything I’d ever lost 

since my childhood had washed up, and I was now standing here in front of it, and if I waited long enough, 

a tiny figure would appear on the horizon across the field, and gradually get larger until I’d see it was 

Tommy, and he’d wave, maybe even call. The fantasy never got beyond that – I didn’t let it – and though 

the tears rolled down my face, I wasn’t sobbing or out of control. I just waited a bit, then turned back to the 

car, to drive off to whatever it was I supposed to be. (Ch.23 p.282) 

“whatever it was I supposed to be.”
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 The Abyss beneath Our Illusory Sense of Connection with the World 
 

Kathy’s Voice 
 

. Unreliable Narrator 
 

“My name is Kathy H. I’m thirty-one years old, and I’ve been a carer now for over eleven years. That sounds 

long enough, I know, but actually they want me to go on for another eight months, until the end of this year.” 

 
UC BG

 (empathy) 

RD

WW

NL  “I know carers, working now, who are just as good and don’t get half the credit. 

If you’re one of them, I can understand how you might get resentful – about my bedsit, my car, above all, the 

way I get to pick and choose who I look after.” (Ch.1 p.3)  “Carers aren’t machines. You try and do 

your best for every donor, but in the end, it wears you down.” (Ch.1 p.4) 

 ‘carer’  
Kathy

 ‘Kathy H.’ 

 
 ‘unreliable narrator’ 1 NL

 ‘carer’, ‘donor’, ‘gallery’ 

‘possible’ (Ch.12 p.136)  ‘deferral’ (Ch.13 p.150) 

 (verfremdungseffekt)  ‘doublespeak’ 2

‘donor’ 

20

carer donor

donor
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3

 
carer

4  
 

 

. Controlling Time 
 

NL PV

 
  “Should we go and look for her now?” I said. 

     “No,” Sachiko said, still looking out. “She’ll be back soon. Let her stay out if that’s what she wants.”  
     
     I feel only regret now for those attitudes I displayed towards Keiko. In this country, after all, it is not 

unexpected that a young woman of that age should wish to leave home. All I succeeded in doing, it would 

seem, was to ensure that when she finally left – now almost six years ago – she did so severing all her ties 

with me. But then I never imagined she could so quickly vanish beyond my reach.  (pp.87-88) 
“Let her stay out if that’s what she wants.”  “I feel only regret now for those attitudes I displayed towards 

Keiko.” 

Woolf To The Lighthouse  Faulkner The Sound 

and the Fury  ‘stream of consciousness’ 1

reticence
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NL

RD

Currie  ‘the proleptic past perfect’ 
2 Lewis  ‘concertina effect’ 

“Meaning is constantly deferred. The linear progress of the 

story is constantly interrupted by jumps back to the past through memory. Each memory leads to another 

memory, which prompts yet another memory; there are more and more contexts and circumstances to be 

explained; and we are forever zigzagging through the past, never quite arriving at a present that is satisfactorily 

accounted for. An infinite regress is set in motion that would not be out of place in a short story by Borges.” 3    

 
I won’t be a carer any more come the end of the year, and though I’ve got a lot out of it, I have to admit I’ll 

welcome the chance to rest – to stop and think and remember. I’m sure it’s at least partly to do with that, to 

do with preparing for the change of pace, that I’ve been getting this urge to order all these old 

memories….But I realise now just how much of what occurred later came out of our time at Hailsham, 

and that’s why I want first to go over these earlier memories quite carefully. (Ch.4 p.37) 
The album’s called Songs After Dark and it’s by Judy Bridgewater. What I’ve got today isn’t the actual 

cassette, the one I had back then at Hailsham, the one I lost. It’s the one Tommy and I found in Norfolk 

years afterwards – but that’s another story I’ll come later. What I want to talk about is the first tape, the one 

that disappeared. I should explain before I go any further this whole thing we had in those days about 

Norfolk. (Ch.6 p.64) 

NL
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. Symbolism 
 

 

“Madame was afraid of us. But she was afraid of us in the same way someone might 

be afraid of spiders. We hadn’t been ready for that. It had never occurred to us to wonder how we would feel, 

being seen like that, being the spiders.” (Ch.3 p.35)

Stephen King  IT 

1 20

“[W]e called for particular favourite scenes to be played 

again – like, for instance, the moment the American jumps over the barbed wire on his bike in The Great 

Escape. There’d be a chant of: ‘Rewind! Rewind!’ until someone got the remote and we’d see the portion again, 

sometimes three, four times.” (Ch.8 p.97) Hilts Steve 

McQueen

Eaglestone “No wonder all the clones in the school watch, over 

and over, Steve McQueen’s doomed motorcycle break-out in The Great Escape. It is their lives. But unlike 

Steven McQueen, Kathy can’t escape and will never be rescued. Her war will never be over.” 2

 (veterans) 

“I began to notice all kinds of other things the veteran couples had 

taken from TV programmes: the way they gestured to each other, sat together on sofas, even the way they 

argued and stormed out of rooms.” (Ch.10 p.119)

“[T]hat afternoon I just pressed 

on, explaining to her how it was something from a television series. ‘It’s not something worth copying,’ I told 

her. ‘It’s not what people really do out there, in normal life, if that’s what you were thinking.’” (Ch.10 p.121)

 ‘possible’ 

 Part One

 “Norfolk was England’s 
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‘lost corner’, where all the lost property found in the country ended up.” (Ch.6 p.65) 

“[W]hen we lost something precious, and we’d looked and looked and still couldn’t find it, then we 

didn’t have to be completely heartbroken. We still had that last bit of comfort, thinking one day, when we were 

grown up, and we were free to travel around the country, we could always go and find it again in Norfolk.’” (Ch 

6 p.66) 

Ch.15 pp.169-170

“The only indulgent thing I did, 

just once, was a couple of weeks after I heard Tommy had completed, when I drove up to Norfolk, even though 

I had no real need to….All along the fence, especially along the lower line of wire, all sorts of rubbish had 

caught and tangled….I started to imagine just a little fantasy thing, because this was Norfolk after all, and it was 

only a couple of weeks since I’d lost him.” (Ch.23 pp.281-282)

“I lost my 

favourite tape.” (Ch. 6 p.64) 

Ch.6 pp.66-67 A  “Never Let Me Go” 

Ch.6 pp.69-70  “Never Let Me Go” 

“Never Let Me Go” 

.

Walkowitz

“In Ishiguro’s novel, the work of art has 

no ‘deep down’: its meanings are collaborative and comparative, and thus affirm, instead of a soul, various 

social networks of production and consumption. Ishiguro suggests that a song or a novel or a person can be a 

singular object as well as a multiple-type object. In so doing, he proposes that uniqueness depends not on an 

absolute quality or a predetermined future but on the potential for comparison and likeness: all art is a cassette 

tape, for better or for worse. Only by appreciating the unoriginality of art, Ishiguro suggests, can we change the 

idea of culture itself.” 3
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Do Clones Dream of Electric Sheep? 
 

. Genre Fiction 
 

NL SF SF

NL

SF

The Handmaid’s Tale Atwood “The children’s poignant 

desire to be patted on the head – to be a “good carer,” keeping those from whom organs are being taken from 

becoming too distressed; to be a “good donor,” someone who makes it through all four “donations” – is 

heartbreaking. This is what traps them in their cage: None of them thinks about running away or revenging 

themselves upon the “normal” members of society.’ 1 

Sawyer NL  ‘outsider science fiction’ 

SF  Blade Runner 2  Philip K. Dick Do Androids 

Dream of Electric Sheep? NL “Both Dick’s fiction and the 

film adaptation lead us to the same conclusion that the revelation at Madame’s house in Ishiguro also gives us: 

that authenticity is not the same thing as originality. A deeper level or irony and poignancy is reached when we 

realize that Hailsham’s art is, and never was, anything to do with proving humanity. Being human lies in 

another plane entirely from being creative. But Ishiguro, unlike Dick, noticeably avoids playing with the 

implications of technological constructs such as ‘android’ or ‘replicant’. Ishiguro is far removed from Ridley 

Scott’s world of special effects or even Dick’s complex and sombre interplay of alternative realities.” 3  
Burgess A Clockwork Orange Huxley Brave New World 

SF  Orwell Nineteen Eighty-Four  Atwood The Handmaid’s Tale

bildungsroman SF

 James  “Far from creating genre fiction, he uses cloning as a way to get at 

profound emotions of love and loss, and to address a mechanized culture in which individuality itself 

sometimes seems threatened.” 4  
NL

voice

 “[H]e began to scream and shout, a nonsensical 

jumble of swear words and insults….He was just raving, flinging his limbs about, at the sky, at the wind, at the 
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nearest fence post.” (Ch.1 pp.9-10) 

 (Ch.22 pp.268-269) 

bossy

 (Ch.4 pp.46-47)

 (Ch.5 pp.52-53)

 (Ch.19 pp.227-230)  
Wood  “Ishiguro’s real interest is not in what we discover but in what his characters discover, and how it 

will affect them. He wants us to inhabit their ignorance, not ours.” 5  

1990

 

 
 

 

. Anti-Bildungsroman 
 

NL

 Eaglestone “Never Let Me Go is structured like a Bildungsroman, divided 

into three sections, each corresponding to a stage in Kathy’s life: the ‘school’, Hailsham; the ‘cottages’; and her 

life as a carer. Yet, like much Holocaust testimony and fiction, it is an anti-Bildungsroman. Instead of 

developing as an agent from a child’s to an adult’s world, Kathy’s world and agency are destroyed. Rather than 

become integrated into a community, she becomes more and more solitary as her friends are taken from her by 

the system and are then murdered for their organs. She learns, really, that she was never supposed to have any 

Bildung at all.” 1
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NL

 

Jerng

“It is not that Ishiguro fails 

to portray these clones as human; rather, he writes a story that reverses the narrative trajectory of individuation. 

Ishiguro does not reveal the human as unfolding and developing from a given inert potentiality. This is a much 

more disturbing story because it withholds the reader’s desire for emancipation: the clones do not rebel and thus 

“become human.” Rather, they learn to make sense of their lives as clones. In this way, Never Let Me Go 

disrupts the narrative of individuation and the values placed on the mysteriousness of birth, the “giftedness” of 

life, and wholeness. The novel takes up the question that challenges our privileged narratives of humanness: 

how is a life that is not “born” in the usual sense given form and dignity? By disrupting the narrative trajectory 

of individuation, Ishiguro gives us the imaginative potential of shifting our expectations of the form of 

humanity.” 2

NL

NL Kakutani “The 

result, amazingly enough, is not the lurid thriller the subject matter might suggest. Rather, it’s an oblique and 

elegiac meditation on mortality and lost innocence: a portrait of adolescence as that hinge moment in life when 

self-knowledge brings intimations of one’s destiny, when the shedding of childhood dreams can lead to 

disillusionment, rebellion, newfound resolve or an ambivalent acceptance of a preordained fate.” 3  
NL  

 

 

. What Does It Mean To Be Human? 
 

NL

NL

Wong WW NL “There seems to 

be links in terms of place, characters, and the kind of disorientation both characters face.” 

“I first started to write Never Let Me Go in 1990, and then I gave up. I was 

surprised when I started to look back at my notes. In those days, it was called “The Students’ Novel,” and my 

wife thought it was a campus novel. But, it was definitely Never Let Me Go, with these strange young people 
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living in the countryside, calling themselves students where there’s no university. And, there’s some kind of 

strange fate hanging over them….[T]here was no cloning. That was the point, you see, in 1990 I didn’t have the 

clone stuff. I was looking for a story to do with nuclear weapons and a cold war mentality. They came across 

some kind of nuclear whatever and their lives were doomed. It was very embryonic. Then, it became an 

abandoned project. Then I wrote The Unconsoled, and I tried again. I did more work on what became Never Let 

Me Go, but abandoned it again, because I couldn’t get any further. After When We Were Orphans, I finally 

wrote Never Let Me Go.” 1 15

NL

 
A Pale View of Hills (1982)  An 

Artist of the Floating World (1986)  The Remains of the Day (1989) 

The 

Unconsoled (1995) 

 The Unconsoled The Unconsoled 

 When We Were Orphans (2000) 

 ‘iconoclastic’ 

Never Let Me Go (2005) 

The 

Buried Giant (2015) 

Wong

“I was always trying to find a metaphor for something very simple—it sounds rather 

grand—but, a metaphor for the human condition, and for coming to terms with the fact that we’re not immortal, 

that we’re here for a limited time.” 2 

3  
 The Guardian “I found that having 

clones as central characters made it very easy to allude to some of the oldest questions in literature; questions 

which in recent years have become a little awkward to raise in fiction. “What does it mean to be human?” 

“What is the soul?” “What is the purpose for which we’ve been created, and should we try to fulfill it?” In 
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books from past eras – in Dostoevsky or Tolstoy, say – characters would debate these issues for 20 pages at a 

time and no one would complain. But in our present era, novelists have struggled to find an appropriate 

vocabulary – an appropriate tone, perhaps – to discuss these questions without sounding pompous or archaic. 

The introduction of clones – or robots, or super-computers, I suppose – as main characters can reawaken these 

questions for modern readers in a natural and economic way.” 4  
SF

Blade Runner 
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Nostalgia Is the Emotional Equivalent of Idealism. 
 

. William Wilson 
 

creativity gallery

Ch.3 p.27 21

“‘Lucy Wainright was idealistic, nothing wrong with that. But she had no grasp of 

practicalities. You see, we were able to give you something, something which even now no one will ever take 

from you, and we were able to do that principally by sheltering you….I’m so proud to see you both. You built 

your lives on what we gave you. You wouldn’t be who you are today if we’d not protected you.’” (Ch. 22 

pp.262-263)

 “‘I think Miss Lucy was right. Not Miss 

Emily.’” (Ch.22 p.268)  
creative

 
 “you” 

 “you” 

Jerng

 “I don’t know if you had ‘collections’ where you were”. (Ch.4 p.38) 

“The assumption behind this statement is that “you” were in some other place—not Hailsham—that 

also raised clones. This particular double mode of address interrupts the easy divide between the implicit reader 

as human and the “you” as clone. Indeed, the structure of address places being a human and being a clone 

side-by-side, as “you” are made to shuttle in-between the universal condition of being human and the universal 

condition of being a clone.”1 
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2  

 
 

. NL

 

“[I]t wasn’t until a long 

time afterwards – long after I’d left the Cottages – that I realised just how significant our little encounter in the 

churchyard had been….It never occurred to me that our lives, until then so closely interwoven, could unravel 

and separate over a thing like that. But the fact was, I suppose, there were powerful tides tugging us apart by 

then, and it only needed something like that to finish the task. If we’d understood that back then – who knows? 

– maybe we’d have kept a tighter hold of one another.” (Ch.17 p.194)  

“I caught a glimpse of his face in the moonlight, caked in mud and distorted with fury, 

then I reached for his flailing arms and held on tight. He tried to shake me off, but I kept holding on, until he 

stopped shouting and I felt the fight go out of him. Then I realised he too had his arms around me. And so we 

stood together like that, at the top of that field, for what seemed like ages, not saying anything, just holding each 

other, while the wind kept blowing and blowing at us, tugging our clothes, and for a moment, it seemed like we 

were holding onto each other because that was the only way to stop us being swept away into the night.” (Ch. 

22 p.269)  

“‘I keep thinking about this river somewhere, with the water moving really fast. And these two people in the 

water, trying to hold onto each other, holding on as hard as they can, but in the end it’s just too much. The 

current’s too strong. They’ve got to let go, drift apart. That’s how I think it is with us. It’s a shame, Kath, 

because we’ve loved each other all our lives. But in the end, we can’t stay together forever.’” (Ch.23 p.277)  
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“I was thinking about the rubbish, the flapping plastic in the branches, the shore-line 

of odd stuff caught along the fencing, and I half-closed my eyes and imagined this was the spot where 

everything I’d ever lost since my childhood had washed up, and I was now standing here in front of it, and if I 

waited long enough, a tiny figure would appear on the horizon across the field, and gradually get larger until I’d 

see it was Tommy, and he’d wave, maybe even call.” (Ch.23 p.282)  

NL “I suppose 

the big thing about Never Let Me Go is that they never rebel, they don’t do the thing you wanted them to do. 

They passively accept the programme in which they are butchered for their organs. I wanted a very strong 

image like that for the way most of us are, in many ways we are inclined to be passive, we accept our fate. 

Perhaps we wouldn’t accept this to that extent, but we are much more passive than we’d like to think. We 

accept the fate that seems to be given to us. We accept the conditions that are given to us.” 3

 
 

 

. Verweile doch, du bist so schön! 
 

NL PV RD

1

2  
PV RD NL BG
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AF

UC

WW NL

Mackenzie ‘nostalgia’ 

“Nothing wrong with nostalgia. It is a much-maligned emotion. The English don’t like it, 

under-rate it, because it harks back to empire days and to guilt about the empire. But nostalgia is the emotional 

equivalent of idealism. You use memory to go back to a place better than the one you find yourself in. I am 

trying to give nostalgia a better name.” 3  
Songs After Dark

“[I]t was only later, when we 

were back at the Cottages and I was alone in my room, that I really appreciated having the tape – and that song 

– back again. Even then, it was mainly a nostalgia thing, and today, if I happen to get the tape out and look at it, 

it brings back memories of that afternoon in Norfolk every bit as much as it does our Hailsham days.” (Chapter 

15 pp.171)

NL WW  

‘nostalgia’  
 

The Guardian Never Let Me Go 

“Throughout the 1990s I kept writing pieces of a story about an unusual group of “students” in the English 

countryside….They lived in wrecked farmhouses, and though they did a few typically student-like 

things….Some strange fate hung over these young people, but again, I didn’t know precisely what it 

was….Then one morning around five years ago, I was listening to an argument on the radio about advances in 

biotechnology and the last pieces of the jigsaw fell into place. I could finally see the story I’d been looking for: 

something simple, but very fundamental, about the sadness of the human condition.” 4  
. Wong

UC WW “Nostalgia is the 

emotional equivalent of idealism.”

UC WW

NL

 (“sadness of the human condition”) 

The Guardian “The 

boarding school setting, I might add, appealed to me because it struck me as a physical manifestation of the way 

all children are separated off from the adult world, and are drip-fed little pieces of information about the world 

that awaits them, often with generous doses of deception – kindly meant or otherwise.” 5
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O’Neil

“Ishiguro’s imagining of the children’s misshapen little world is profoundly thoughtful, and their hesitant 

progression into knowledge of their plight is an extreme and heartbreaking version of the exodus of all children 

from the innocence in which the benevolent but fraudulent adult world conspires to place them.” 6  
WW NL

nostalgia nostalgia

Williams A Streetcar Named Desire NL

NL

NL BG

7  
 “Death means that one can no longer listen to Mozart.” 

 (complete) 

Jerng NL

“Memories are not simply one’s own; they are filtered through others, so we begin to remember 

through others. And that is why Kathy gets so irritated with Ruth, and later Tommy with Kathy—this 

misremembering calls the very reality of their existence into question. Ishiguro draws attention to the narrative 

instabilities within a conception of personhood in which we are human to the extent that our memories overlap 

and are shared with others, in which “oneself” is never complete without another.” 8 

Songs After Dark

.
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“Even then, it was mainly a nostalgia 

thing, and today, if I happen to get the tape out and look at it, it brings back memories of that afternoon in 

Norfolk every bit as much as it does our Hailsham days. (Ch. 15 p.171) A

“It’s slow and late night and American, and there’s a bit that keeps coming round when Judy sings: 

‘Never let me go…Oh baby, baby…Never let me go…’ I was eleven then, and hadn’t listened to much music, 

but this one song, it really got to me.” (Ch.6 p.69)

“[W]hat I’d imagine was a woman who’d been told she couldn’t have babies, who’d really, really wanted them 

all her life. Then there’s a sort of miracle and she has a baby, and she holds this baby very close to her and walks 

around singing: ‘Baby, never let me go…’ partly because she’s so happy, but also because she’s so afraid 

something will happen, that the baby will get ill or be taken away from her.” (Ch.6 p.70)

“The song was almost over when 

something made me realise I wasn’t alone, and I opened my eyes to find myself staring at Madame framed in 

the doorway….And the odd thing was she was crying.” (Ch.6 p.71)

 
[T]he fact was, I suppose, there were powerful 

tides tugging us apart by then, and it only needed something like that to finish the task. (Ch.17 p.194)

‘I keep thinking about this river somewhere, with 

the water moving really fast. And these two people in the water, trying to hold onto each other, holding on as 

hard as they can, but in the end it’s just too much. The current’s too strong. They’ve got to let go, drift apart.’ 

(Ch.23 p.277)  Never Let Me Go 

 

Berlioz Symphonie Fantastique idée fixe Welles Citizen Kane rosebud Fitzgerald 

The Great Gatsby the green light Never Let Me Go 

 
 

 
. L’homme n’est qu’un roseau, le plus faible de la nature, mais c’est un roseau mémorisant.

 

.

Wood “Never Let Me Go 

is most powerful when most allegorical, and its allegorical power has to do with its picture of ordinary human 

life as in fact a culture of death. That is to say, Ishiguro’s book is at its best when, by asking us to consider the 

futility of cloned lives, it forces us to consider the futility of its own….We begin the novel horrified by their 
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difference from us and end it thoughtful about their similarity to us.” 1 

 1990s: A Clone Odyssey 

“With Never Let Me Go I felt that 

for the first time I had given myself permission to focus on the positive aspects of human beings. OK, they 

might be flawed. They might be prone to the usual human emotions like jealousy and pettiness and so on. But I 

wanted to show three people who were essentially decent. When they finally realize that their time is limited, I 

wanted them not to be preoccupied with their status or their material possessions. I wanted them to care most 

about each other and setting things right. So for me, it was saying positive things about human beings against 

the rather bleak fact of our mortality.” 2  

Lochner

“[T]he Hailsham clones have no desire to escape. Even when they leave the school, living at 

the Cottages without supervision and driving freely across the country as carers, the clones submit to what 

Hailsham taught them to be their purpose. Within the limits of their predetermined futures, the clones therefore 

try to give some meaning to their lives by fulfilling what appears to be a very abstract conception of duty.” 3

Lochner  “what appears to be a very abstract conception of duty.” carer

 “‘But in the end, is it really so important? The donors will all donate, just the same, and then they’ll 

complete.’”  “‘Of course it’s important. A good carer makes a big difference 

to what a donor’s life’s actually like.’” (Ch.23 p.276)  (duty) 

 “essentially decent” ‘duty’ Wong

“I wanted the sense that it was comfortable for her to resign herself to what 

everybody else had done already. That it feels normal to her, that it’s her duty. I was much more interested in the 

extent to which we accepted our fates, the kind of lives we were allowed to live as people, rather than focus on 

the rebellious spirit we gain and try to move out of our lives. I think this is predominantly what takes place in 

the world, that people take the life they feel they’ve been handed. They try their best to make it good.” 4

 
. NL Anti-Bildungsroman Bildung

Eaglestone
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NL Anti-Bildungsroman Neo-Bildungsroman

 (“[F]or the first time I had given myself permission to focus on the positive 

aspects of human beings.”) 

5  
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The Abyss beneath Our Illusory Sense of Connection with the World
 

. The Abyss and the Illusion

 

2017 10 5 The Swedish Academy

The Nobel Prize in Literature 2017 was awarded to Kazuo Ishiguro “who, in novels of great 

emotional force, has uncovered the abyss beneath our illusory sense of connection with the world”.

WW

1  
NL

 (Nostalgia is the emotional 

equivalent of idealism.) 

Never Let Me Go  Judy Bridgewater 

 
WW

“‘It’s very difficult sometimes, I know. It’s as though your whole world’s 

collapsed around you. But I’ll say this for you, Jenny. You’re making a marvellous job of putting the pieces 

together again. You really are. I know it can never be quite the same, but I know you have it in you to go on 

now and build a happy future for yourself. And I’ll always be here to help you, I want you to know that.’” (149)

 “a marvellous job of putting the pieces together again” 

 
NL
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2  
 

 

. All Good Stories

 

David Damrosch  What Is World Literature? 

 
1. World literature is an elliptical refraction of national literatures. 
2. World literature is writing that gains in translation. 
3. World literature is not a set canon of texts but a mode of reading: a form of detached engagement with 

worlds beyond our own place and time. 1 

 (canon)

 

NL

.

 
 

2017 12 7

“My Twentieth Century Evening and Other Small Breakthroughs” 
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2001

 Twentieth Century 1933

 
The thought came to me – as I continued to stare at John Barrymore – that all good stories, never mind 

how radical or traditional their mode of telling, had to contain relationships that are important to us; that 

move us, amuse us, anger us, surprise us. Perhaps in future, if I attended more to my relationships, my 

characters would take care of themselves. …I see it now as a turning point, comparable with the others 

I’ve been describing to you today. From then on, I began to build my stories in a different way. When 

writing my novel Never Let Me Go, for instance, I set off from the start by thinking about its central 

relationships triangle, and then the other relationships that fanned out from it. 2 
Twentieth Century  Never Let 

Me Go
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 Harrison “This extraordinary and, in the end, rather 

frighteningly clever novel isn’t about cloning, or being a clone, at all. It’s about why we don’t explode, why we 

don’t just wake up one day and go sobbing and crying down the street, kicking everything to pieces out of the 

raw, infuriating, completely personal sense of our lives never having been what they could have been.” 1

NL

 
NL SF

 
 

2007 1 1

2010 7

A Pale View of Hills An Artist of the Floating World The Remains of the Day

The Unconsoled When We Were Orphans  Never Let 

Me Go The Buried Giant

The Buried Giant

 
 

The Buried Giant 2021 3 Klara and the Sun 

 
 

 

Never let me go … Oh baby, baby … Never let me go… 2 
                                                        ——from Never Let Me Go by Judy Bridgewater 
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受 賞 の 言 葉

勝山高等学校

　稲　葉　芳　明

　本稿の出発点は、2017 年初夏に遡ります。

　 「The Shop-soiled Galahad　～フィリップ・マーロウ：陋巷を行く、陋劣でない男」（「会報」第

75 号掲載）を脱稿したあと暫くして、ふと、カズオ・イシグロをじっくり読んでみたくなりました。

一冊読了する毎に筆の向くまま気儘にレヴューを書き始めていたところ、秋に飛び込んできたの

が、イシグロのノーベル文学賞受賞の報。これは、今イシグロ論に挑まずして一体いつ試みるのだ

と云う神の御託宣、と謹んで受けとめ、急遽予定を変更して包括的イシグロ論に舵を切ることにし

ました。７つの長編と１つの短編集を刊行順に精読し、併せて主要な評論・批評・研究書に目を通

していき、最終的に「The Unbearable Ambiguity of Being　～カズオ・イシグロを読む～」という形

で『会報』第 76 号（2018 年 3 月刊）に投稿させていただきました。四か月余の突貫工事で脱稿し

た割にはそこそこいい出来に仕上がったと、個人的には満足しています。

　この原稿を書くことで、個々の作品および全作品を貫くイシグロの文学観をより深く掘り下げら

れたことが、最大の収穫となりました。と同時に、幾度読み返しても Never Let Me Go の素晴らし

さには唸るばかりで、これをもっと深くもっと精緻に読み込み、イシグロの軌跡の中で位置づけて

みたいと云う強い願望が澎湃として起こってきたのです。

　改めてまっさらな目で原作に対峙し、重要な言葉や台詞、場面をノートに再録しながら全体の構

想を練り始めましたが、自分の論考となるべき「核」がなかなか見出せず、暗礁に乗り上げ一時は

放棄寸前までいきました。

　突破口となったのは、イシグロがインタビューで口にした “[N]ostalgia is the emotional equivalent 

of idealism.” という言葉です。この言葉を起点に、When We Were Orphans と Never Let Me Go を二卵

性双生児と捉えて記憶に対するイシグロの姿勢の変化 　　 〈記憶の捏造〉から〈記憶の価値〉へ

の比重の移行 　　 というパースペクティヴから論を進められないかと、再び試行錯誤を始めたわ

けです。

　足かけ三年にわたって取り組んだ苦闘の成果をどうにかまとめあげ、岩崎賞論文応募作として送

付したのが 2020 年 11 月 16 日。今まで手掛けてきた論考の中で最も時間がかかり、何度も挫折し

そうになった作品ですが、こうして素晴らしい賞を戴いて努力が報われたことを、この上なく嬉し

く且つ有難く思っております。

　そして、この場を借りて改めて御礼を申し上げたいのが岩崎達雄先生です。先生が福井県英語教

育界のためにこのような素晴らしい賞を創設くださったお陰で、筆者の如き浅学菲才の未熟者でも、

これを指針と励みにして何とか完遂することが出来ました。

　選考委員会の皆様と岩崎先生に、改めて厚く御礼申し上げます。本当に有難う御座いました。
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